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— M USIC OF THE Quarks 

Recorded Live at the1984 Brandywine Mountain Music Convention 



SIDE 1: 

1. OZARK MOUNTAIN FOX HUNT: 

LEFTWICH, HIGGINBOTHAM AND RITCHIE 

2. BEL SHAZZAR: 

BUD HUNT 

3. ARKANSAS TRAVELER: 

ART GALBRAITH AND GORDON MC CANN 

4. ROBINSON COUNTY: 

MAJOR CONTAY & THE CANEBRAKE RATTLERS 

5. "WHAT’S FOR SUPPER?” 

GRANDPA JONES 

6. MY LITTLE OLD HOME DOWN IN 
NEW ORLEANS: 

GRANDPA JONES 

7. WINK THE OTHER EYE: 

ART GALBRAITH AND GORDON MC CANN 

8. "THE BEAR STORY”: 

GRANDPA JONES 

9. NEW VITA-MINE: 

GRANDPA JONES 


SIDE 2: 

1. EIGHTH OF JANUARY: 

MAJOR CONTAY & THE 
CANEBRAKE RATTLERS 

2. WALK ALONG JOHN: 

BUD HUNT 

3. DURANG’S HORNPIPE #2: 
ART GALBRAITH AND GORDON MC CANN 

4. DURANG’S HORNPIPE #1: 
ART GALBRAITH AND GORDON MC CANN 

5. OZARK MOUNTAIN HOME: 
LEFTWICH, HIGGINBOTHAM AND RITCHIE 

6. POLK COUNTY BREAKDOWN: 
ART GALBRAITH AND GORDON MC CANN 

7. GONE HOME: 
GRANDPA JONES 

8. UNNAMED INSTRUMENTAL: 

BUD HUNT 

9. "YODELING SONG”: 
GRANDPA JONES 
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I WOULDN’T CHANGE THE MAN HE IS 

BLINKY 

WHO'S MAKING LOVE 

BOBBY TAYLOR 

DOES YOUR MAMA KNOW ABOUT ME 

BOBBY TAYLOR 


MAttNMr 



MOW® 


(I’M AFRAID) THE MASQUERADE IS OVER 

GLADYS KNIGHT & THE PIPS 

I HEARD IT THROUGH THE GRAPEVINE 

GLADYS KNIGHT & THE PIPS 

FOR ONCE IN MY LIFE 

STEVIE WONDER 

r 

UHRGHT (EVERY fflWl® ALRIGHT) 

STEVIE wnNDFP _ 
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Fred Finklehoffe who wrote the screenplay from this original book 
of Guy Bolton-Jack McGowan’s stage hit of 1930-31, cleaned it up and 
made it a perfect screen vehicle for Mickey Rooney and Judy Garland, 
tossing out all the double entendre lines and changing the locale from 
a Dude Ranch to a western University. This was one of eight films 
Mickey and Judy made together. 

This was the second version of the film, the first being an RKO ‘B’ 
starring Wheeler and Woolsey with all the top tunes thrown out at that 
time except “I Got Rhythm.” Not so this time, although, “Rhythm,” is 
again overdressed in this production, which was directed by Busby 
Berkley. All the George and Ira Gershwin music was retained. 

Judy Garland is in the role originally played by Ginger Rogers on 
the stage and Nancy Walker is in a semblance of Ethel Merman’s part. 
Newcomer June Allyson appeared briefly in a music sequence with 
Tommy Dorsey's orchestra. 

SYNOPSIS 

Mickey Rooney (Danny Churchill, Jr.) is the son of wealthy news¬ 
paper publisher (Henry O’Neill). Danny is a callow playboy with nothing 
but good times and girls on his mind. His father in order to straighten 
him out, sends him to a rugged all male college out west where he 
meets Judy Garland (Ginger Gray), the granddaughter of the Dean of 
the University Phineas Armour (Guy Kibbee). 

The school is in bad financial straights so in order to put the 
r chool back on its feet he persuades the school board to make the 
university co educational. Mickey and Judy then stage a western jam¬ 
boree for the finale which helps raise the money they need to save the 
school from financial failure. 


SIDE 1 

1. Overture (Studio Orchestra) 

Treat Me Rough.June Allyson, Mickey Rooney and chorus with 

Tommy Dorsey's orchestra 

2. Bidin’ My Time.Judy Garland and The Kings Men 

3. Could You Use Me.Mickey Rooney and Judy Garland 

*4. Bronco Busters.Judy Garland, Mickey Rooney 

and Nancy Walker with chorus 

SIDE 2 

1. Happy Birthday Ginger (Roger Edens).... Rags Ragland and chorus 

Embraceable You.Judy Garland and chorus 

2. Comedy Routine.Mickey Rooney 

3. Fascinating Rhythm.Tommy Dorsey's orchestra, instrumental 

4. But Not For Me.Rags Ragland with vocal by Judy Garland 

5. I've Got Rhythm.Judy Garland. Mickey Rooney and chorus with 

Tommy Dorsey’s orchestra 

END 


















AN ALBUM THAT COMBINES R&B, 
POP AND GOSPEL INTO AN UPLIFTING 
AND ENERGIZING WHOLE 
INCLUDES 

SPECIAL LOVE 
FIRE INSIDE MY SOUL 
WE SING PRAISE 









WHO'S WHO 

HIS EYE IS OfcbTHE SPARROW 

GIVE IT ALL TO YOU 

SOMEBODY LOVES YOU 


WE SING PRAISES 
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TWIST CLEMENTINE ^ 

BIRD I SAW HER STANDING THERE I 

CHA CHA PERFIDIA W 

MASHED POTATOES stringy mashed potatoes 

HOLLY GULLY HOKEY POKEY HOLLY GULLY 

WATUSI WATUSI ^ 

SKA JAMAICA ISLE J 

BIRD SHE LOVES YOU W ^ 


SHE LOVES YOU 


TWIST MAGGIE 
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Tl?e Toiicl^ Of God’s Hoik! 

REX ALLEN 

GOD WALKS THESE HILLS WITH ME . HE’S GOT THE WHOLE WORLD IN HIS HANDS 
THE TOUCH OF GOD’S HAND • SUPPER TIME • WHEN GOD DIPS HIS LOVE IN MY HEART 
DADDY SANG BASS • LESS OF ME • WASTED YEARS . THIS WORLD IS NOT MY HOME 
PRECIOUS MEMORIES • JUST A CLOSER WALK WITH THEE 








TVToOdi Of God’s Hand 









ALONG THE NAVAJO TRAIL/WHEN IT'S NIGHT TIIVJE IN NEVADA/BLUEBERRY HILL 
OLD FAITHFUL/RIDIN' THE RANGE/DOWN ON THE OLD PLANTATION/SILVER ON THE SAGE 
MY MOM/CALL OF THE CANYON/SOMEBODY BIGGER THAN YpU AMp I )j . 
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I LOVE IS WILD AS THE WEST WIND 

Faftrs'n. 

. 

SIDE 2 

JUNGLE MAGIC 
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1. MUSIC, MUSIC, MUSIC (2:24) 4317-39421- 

Comp.: S. Weiss, B. Baum 
Pub.: TRO-Cromwell—ASCAP 

TERESA BREWER, vocal; TOM PARKER, piano & organ; ALBERT LEE, electric 
— u ““ - * l ts; CHAS HODGES, electr 


ar; JOHN GUSTAFSON, el< _ _ 

TH. electric guitar & vocal; JIMMY RYAN, electric guitar; RAY CO( 


: guitar. I 
>OPER, 


r. bass & vocal; RAY 
'- >n; PAUL 


2. THE PILGRIM—CHAPTER 33 out 

Comp.: Kris Kristofferson 
Pub.: Combine Music—BMI 

TERESA BREWER, vocal; CHAS HODGES, bass; PETE GAVIN, drums; PHIL DENNYS 
& string arrangement; DAVE PEACOCK, MARK WARNER, acoustic guitars; HUGH 

BURNS olortri/' nilitai" f^RAMAM GMITU hermnnloe 


ir; GRAHAM SMITH, he 


TERESA BREWER, vocal; TOM PARKER, piano & organ; ALBERT LEE, electric guitar orqan & 
vocal; GARY TAYLOR, electric piano & guitar, JOHN GUSTAFSON, electric bass; CHAS 
HODGES, electric guitar, bass & vocal; RAY SMITH, electric guitar & vocal; JOE JAMMER, 
electric guitar; RAY COOPER, percussion; PAUL HAMMOND, drums. 

4. UP ON CRIPPLE CREEK ( 433 ) 

Comp.: Robbie Robertson 
Pub.: Canaan Music—ASCAP 

TERESA BREWER, vocal; JOHN GUSTAFSON, bass; MIKE GILES, drums; PETE ROBIN¬ 
SON. electric piano; DAVE PEACOCK. CHAS HODGES, acoustic guitars & vocals- B J COLE 
dobro; HUGH BURNS, electric guitar. 

5. MUSIC TO THE MAN <3:111 


TERESA BREWER, vo 


j!ta° & J0iHN'< 


ALBERT LEE. electric guiti 


SIDEB 

1. COME RUNNING (333) 

Comp.: Van Morrison 

Pub.: Warner Bros. Music—ASCAP 

TERESA BREWER, vocal; JOHN GUSTAFSON, bass; PETE GAVIN, drums; CHRIS KARIN, 
congas; FRANK RICCOTTI, percussion; PETE FRAMPTON, HUGH BURNS, electric guitars; 
PETER ROBINSON, electric piano; CHAS HODGES, acoustic guitar; CHRIS MERCER, bari¬ 
tone saxophone; STEVE GREGORY, tenor saxophone; DAVE QUINCY, alto saxophone; IAN 
GREEN, brass arrangement; Choir: RUBY JAMES, LIZA STRIKE, SUE GLOVER. BARRY ST 
JOHN, LARRY STEB-, GARY TAYLOR, LEE VANDERBILT, ROBERT LINDOP 


pedal guitar; Ph¥l 9 DENNYS, 


,ic/SamSongs, Ltd—BMI 
TERESA BREWER, vocal; CHAS HODGES, acoustic 12 string guitar, bass, violin & vocal: 
DAVE PEACOCK, acoustic 6 string guitar & vocal; STEVE ROWLAND, percussion and extem¬ 
poraneous noises. 

4. SCHOOL DAYS (2:49) 

Comp.: Chuck Berry 
Pub.: Arc Music—BMI 

TERESA BREWER, vocal; TOM PARKER, piano & organ; ALBERT LEE, electric guitar & 
organ; GARY TAYLOR, electric piano & guitar; JOHN GUSTAFSON, electric bass; CHAS 
HODGES, electric guitar & bass; RAY SMITH, JOE JAMMER, electric guitars; RAY COOPER, 
percussion; PAUL HAMMOND, drums. 


& vocal; PETE ROBINSON, piano. 


The selections contained in this album were previously 
issued on Amsterdam 12013 and 12015. 
















KB-6 


Jimmy Martin 
& 



King Of Bluegrass 


The Sunny Mountain Boys 


Hit Parade Of Love 
& 

Other Bluegrass Hits. 



KB-6 


Jimmy Martin 
& 

The Sunny Mountain Boys 


King Of Bluegrass 


Hit Parade Of Love 
& 

Other Bluegrass Hits 



Side I 

1. HIT PARADE OF LOVE 2:27 

2. GRAVE UPON A GREEN HILLSIDE 2:37 

3. SOPHRONIE 2:34 

4. ROCK HEARTS 1:58 

5. YOU DON’T KNOW MY MIND 2:52 

6. BEAR TRACKS 2:03 


Side II 

1. GRAND OLE OPRY SONG 2:39 

2. NIGHT 2:28 

3. WHO’LL SING FOR ME 1:57 

4. HOLD WATCHA GOT 2:23 

5. BEFORE THE SUN GOF:S DOWN 2:36 

6. CRIPPLE CREEK 1:46 
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merits. Each Yugoslav Republic and Province has 
its own specific music folklore, while som< 
ons within them also stand out in the wea 
their original expression. 

When one hears the gay Slovenian songs, 
the unusually appealing melodies of Medjimurje, 
the archaic music of Istrian folklore and the w; 
songs of Dalmatia, the enchanting melodiei 
Bosnia, the original dances of Serbia, the epic 
songs of Montenegro and subtle rhythms of Ma- 


folklore is unusually rich, veritably lu 


jsical 


My3biKanbHbiH <t>onbnnop lOrocnaBHH 
oMenb fioraT m pa3Hoo6pa3eH. Oh BHmoMaeT Bee 
maHpbi HapoAHOro neHMR m nnacKM, HaK m Hrpbi 
Ha pa3nHMHbix HHCTpyiweHTax. Hawjan rorocnaB- 
CHan pecnyfinHHa hhm Hpaii HivtetoT cboh cnettH- 
(JjHHecKHM My3biKanbHbiH <J>onbKnop, a b OTAenb- 
Hbix oGnacTnx oh oueHb OoraT no ceoewy Kono- 

KorAa cnyujaeTe Becenwe cnoBeHCHHe nec- 
hh, oueHb HpacHBbie ivieAmVMVPCKHe HaneBbi, 
CTapbm HCTPHHCKHH My3blHanbHblH (JlonbHnop H 


publiken und Provinzen und die einzelnen F 
ihre spezifische Musikfolklore. 
man die heiteren slovenischen Lieder, 
rdentlich schdnen Weisen des Medju- 
istrische Musikfolklore 
und die geflihlsvollen daln 
die bezaubernden bosnisc 
nalen serbischen Tdnze, d 
grinischen Lieder und die subtilen mazedon 
Rhytmen hdrt, verspdrt man wie ausserordi 
reich, geradezu prachtvoll die jugoslai 
Musikfolklore in ihrer Mannigfaitigkeit ist. 

CHANTS ET DANSES DE YOUGOSLAVIE 


Yougoslavie. 
chant populaire et les 
jouer d'instruments tout aussi 
des rGpubliques et provinces ' 
sfede un folklore musical qui lui e! 
certaines regions detendue modeste ont un folkli 
re musical spdcifique, d'un tres riche colori 
On se rendra compte de la tr^s grande riche 
se du folklore musical yougoslave, vdritablemei 
somptueux dans sa diversity, en Gcoutant It 
chansons pleines de gaitd de li 
chants Gtrangement t 
djumurje, le folklore m 
les chaudes melodies d( 
tes chansons de la Bosnie, les danses originates 
de la Serbie, les chants Gldgiaques du Montdndgro 
et les rythmes subtils de la Macedoine. 
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SIDE ONE 


New York audi 
Recital Hall and 
where he receiv 


When Jacques Kayal played t 
bells, snake charmers, baklavc 
Casablanca. Jacques transfers 


I\ N m STEREO 

records 


jacques kayal 


DEDICATED T0:\ VERA MAZEL, MY VOICE TEACHER AND DEAR FRIEND. 


1 4 QUE C’EST TRISTE VENISE 
(F. Dorin, C, Aznavour) 

2. MAYBE WE CAN,MAKE IT WORK OUT 
(J. Bornwin, J. Kayal) 

3. HOW CAN YOU BLAME ME? 

(A. Amendola, R. Murolo, H. Slaughter) 

4. YOU ARE MY ONE DESIRE 
(A. Romeo) 

5. DIO, COME TIAMO 

(D. Modugno, P. Vance & L. Pockriss) 

6. ’WINDMILLS OF YOUR MIND 
(M. Legrand, M. and A. Bergman) 


1 SOMETHING IS HAPPENING 
(R. Del Turco, G. Bigazzi, J. Fishman) 

2 ET PLUS JE T’AIME 
(Paoli, Barriere) 

3 YOUR DEVIL SMILE 
(Lardini, DeCurtis, H. Slaughter) 

4 LA MIA SERENATA 
(Mogel, Boncompagni, Fontana) 

5 COMES THE END OF ALL THIS WAITING 
(Massara, Pallavincini) 

6 MY WAY 

(P. Anka, G. Revaux, C. Francios) 


first disc, SOMETHING’S HAPPENING, as he interprets in three from the press. His concert appearances on the college circuit 

languages, French, Italian and English. meet with wide appeal and great enthusiasm. 


Few performers have had the distinction of playing in so many 
varied capitals of the world, from Casablanca to Marrakech, Fez, 
Agadir, Paris, Chicago and Miami. . . . not to mention Moose Jaw, 
Saskatchewan and Kankakee, Illinois. 


This recording will be a welcome addition to the connoisseur of 
popular songs, tastefully created through the warmth and artistry 
of Jacques Kayal. 

Notes by Harriet Slaughter 


SOUND.’ DICK CHARLES STUDIOS 

Jacket Design: Berliner Studios/Gaylord Felton. 

Engineer: Jim Zipf 


























O’BRIEN RECORDS 

PROUDLY PRESENTS 

ERNIE ASHWORTH 
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I'M SURE GLAD GOD GAVE US ERNIE ASHWORTH. HE IS MY FRIEND. 

I'M SURE GLAD YOU MADE THIS ALBUM ERNIE. . . FOR THE WORLD CAN NEVER 

LEAD GUITAR - JOE EDWARDS HARMONICA & RHYTHM EFFECTS • TERRY McMILLAN ENGINEERS: JOE MILLS, BOBBY BRADLEY, GENE LAWSON 
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SYMPHONY IN D MINOR 
Chicago Symphony Orchestra 

Pierre Monteux, Conductor 

Produced by Richard Mohr • Recording Engineer: Lewis Layton 

Recorded in Orchestra Hall, Chicago, January 7,1961 

Reissue Produced by John Pfeiffer • Remastering Engineer: Edwin Begley 

Half-speed disc mastering: Bernardo Cosachov and John Koopman 




















































Pierre Monteux was already a 16-year-old stu¬ 
dent of the violin at the Paris Conservatoire when, in 
1891, Theodore Thomas founded the Chicago Sym¬ 
phony Orchestra, Another half century was destined to 
pass before conductor and orchestra met officially, in 
1941_for a week of summer concerts in Ravinia Park, 
30 miles north of the Chicago “Loop.” That meeting, 
however, was love at first rehearsal, boundless and 
reciprocal, promptly seconded by North Shore audi¬ 
ences. For 20 years thereafter, with the sole exception 
of 1958, Monteux concerts were an annual event at 
Ravinia, where he reigned as the indubitable and 
unchallenged dean of conductors. 

However, Monteux led the Chicago Symphony 
Orchestra only twice in home concerts during its long 
history—in 1948, and then again for two weeks during 
the 1960-61 season, a visit that included an orchestral 
"tusch"—a brass fanfare—for the veteran French 
maltre and the kind of audience delight that meant 
reengagement for as long as Monteux cared to work. 

His cherished performance of the Franck D minor, a 
model of rectitude and dignity, was a staple on pro¬ 
grams conducted everywhere in a distinguished 
podium career that began in 1894 and continued until 
April 1964, a few months before his death. Record col¬ 
lectors here and abroad first learned his interpretation 
of the Franck symphony from 78-rpm discs, released in 
1941 by RCA Victor (M/DM-840)-the first of two 
recordings he made with the San Francisco Symphony 
Orchestra. Then, in 1961, the Monteux performance 
was perpetuated in the latest high fidelity through the 
medium of a great and sympathetic orchestra, record¬ 
ed in a hall of outstanding acoustic properties. 

Symphony in D minor 

Cesar Franck could never have known, while he lived, 
how popular his only Symphony would become. It was 
conceived in plodding steadiness of labor, born in mis¬ 


understanding and opposition and dismissed con¬ 
temptuously by influential musicians. As for the com¬ 
poser, when he had returned to his family circle—to 
quote Vincent d’lndy—he simply smiled: “Oh, it sound¬ 
ed well; just as I thought it would." 

That was in 1889, in Paris on February 17, when only 
through the personal stubbornness of Jules Garcin, 
conductor of the Socigte des Concerts du Conserva¬ 
toire, had the symphony been brought to performance. 
Such lack of prophetic vision had occurred before, and 
will again, but that was one occasion when reactionary 
opposition came not from critics but from professional 
musicians! 

Cesar Auguste Jean Guillaume Hubert Franck was 
a naturalized Frenchman who had been born a Belgian, 
of Flemish ancestry on his father’s side, at Ligge, 
December 10, 1822. He and his brother Joseph were 
exposed to musical instruction when very young, for the 
elder Franck wished both to become musicians. Cgsar 
first became a pianist, then acquired virtuosity on the 
organ, an instrument he evidently came to prefer, and 
his prowess as a performer in the years of maturity 
derived from his organ playing. His love of this instru¬ 
ment furthered and colored a good deal of the music he 

A modest man, and never one to push himself, 
Franck lived out what many musicians today would 
regard as a life of drudgery, spent largely in teaching 
composition and organ. He rationed his available time 
carefully, got up each morning at 5:30 and spent the 
first two hours of the day composing. In that methodical 
way Franck managed to create a sizable bulk of music. 
His life was outwardly quite uneventful. The one high 
honor he received was the Legion of Honor, conferred 
in 1885—but for his work as professor of organ at the 
Conservatoire, not for his quality as composer. 

In all essentials, the D minor Symphony is unique. 
There is no other quite like it, in form, in the extreme 


chromatic nature of its harmony, in the organlike texture 
of the instrumentation or in its overall character, which 
without pretentious vaporings may be called a species 
of religious meditation in music. 

The Symphony is very French, very clear, very 
melodic, lush in both harmony and orchestration. Its 
first theme has a close and curious resemblance to that 
which begins Liszt's Les Preludes, written 30-odd 
years before. There is a slighter resemblance to the 
opening ‘Muss es sein?' theme that opens the final 
movement of Beethoven's last quartet (Op. 135). 

In form the D minor Symphony is "cyclical,” which 
means that themes from one movement were used in 
subsequent movements. Franck had a peculiarity of 
inventing rather short themes, salient ones quickly and 
easily perceived and as easily remembered. There is 
no true slow movement in this three-movement work. 
The Allegretto, however, does suggest something of 
the character of both a slow movement and. briefly, a 
Gallic-style scherzo. 

Undoubtedly Cesar Franck got the idea of his 
strongly chromatic harmony from Richard Wagner, but 
his use of chromaticism became recognizably quite dif¬ 
ferent from the practice of Wagner. Franck's music is 
prevailingly a tissue of sliding chromatic harmony and 
frequent modulations, often through a sequence of 
keys that took him far from the tonality of his beginning; 
as adroitly he returned to the initial key. 

The famous English horn solo in the Allegretto 
stands by itself in symphonic literature of the 19th cen¬ 
tury. No one ever used that melancholy woodwind more 
beautifully than Franck, though several did as well. The 
orchestra is used with an imposing organ effect of 
massed sections, against which the strings, brass and 
woodwinds are pitted alternately. It is a conception of 
orchestral sound derived from the 19th-century organ, 
which, in turn, was then more or less imitative of the 
orchestra itself. 
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Beethoven: Symphony No. 3 ("Eroica”). 

Chopin: Concerto No. 1 — Emanuel Ax . 

Sibelius: Violin Concerto; Saint-Sagns: 
Introduction and Rondo Capriccioso— 

Dylana Jenson . 

Eugene Ormandy/Philadelphia Orchestra 


. ATC1-4032 
. .ATC1-4097 

ATC1-3972 



















SIDE ONE 

THE RAINBOW IN DADDY'S EYES (BMI) 
MY CRICKET AND ME (BMI) 2:28 
MANHATTAN, KANSAS (BMI) 2:48 
DEEPENING SNOW (BMI) 3:44 
BIRMINGHAM MISTAKE (ASCAP) 2:50 

SIDE TWO 

NEVER BEEN TO SPAIN (BMI) 2:50 

FADED LOVE (BMI) 3:16 

THE LAST LETTER (BMI) 3:10 

IT'S NOT EASY (BMI) 2:45 

CITY OF NEW ORLEANS (ASCAP) 3:31 


3:20 
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MLPS-601 STEREO 








PRIDE 

Country Ebelin’ 


Love Put a Song in My Heart 

Which Way Do We Go / It Amazes Me 
All His Children/Streets of Gold 
I Don't See How I Con Love You Anymore 
The Mon I Used to Be 
Singin' a Song About Love 
Let My Love In 






























































Stereo CS 9470 
Mono CL 2670 


RAY PRICE’S GREATEST HITS, VOL. II 


BURNING MEMORIES (2:59) 
HEALING HANDS OF TIME (2,24) 
MAKE THE WORLD GO AWAY (2,32) 
PRIDE (2,34) 

THIS COLD WAR WITH YOU (2,66) 
A THING CALLED SADNESS (2,45) 


LET ME TALK TO YOU (3,03) 
UNLOVED, UNWANTED 0,1s) 
NIGHT LIFE (4,4i) 

ANOTHER BRIDGE TO BURN (2,51) 
A WAY TO SURVIVE (2,5a) 



CL 2606/CS 9406* CL 2528/CS 9328* CL 2382/CS 9182* 



CL 1971/CS 8771* CL 1756/CS 8556* CL 1566/CS 8866* 
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CLAUDE THORNHILL/1948 





CLAUDE THORNHILL/1948 
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ATLANTIC 8066 
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WITH THE JIMMY WISNER TRIO 

I don’t know how you feel about liner notes but it’s 
been my observation, in looking at the backs of albums 
and reading what has been said through the years about 
the various artists represented therein, that you’re bet¬ 
ter off just looking at the sexy-looking women on the 
cover. I haven’t any idea what the cover of this album 
will look like. Mel Torme is hardly a sexy-looking girl 
but he does happen to be a wonderfully talented male 
singer. And you know what an upset that is these days. 

It becomes increasingly evident, as albums come pour¬ 



ing out, that there are only a handful of singers today 
who sing with taste, in tune and who deserve that over¬ 
used word-classy. Mel Torme happens to be one of them. 
I like this album because it is a great marriage of artist 
and material. I have no way of knowing how big a sale 
this album will have. I hope it’s a big - one because I hap¬ 
pen to think that the more people are exposed to good 
pop singing, the better it is for everyone concerned in 
the industry. Mel is one of the best pop male sing'ers. 
Listen to the album and prove it to yourself. 


William B. Williams 

ATLANTIC RECORDING CORPORATION. 1841 BROADWAY, NEW YORK, NEW YORK 10033 
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Both country songs and country artists have had a far reaching 
effect on the pop music of today. Songs originating in the country 
music field have been recorded by pop artists and are greatly 
responsible for its rapid expansion. 

Herein are a combination of pop artists with country songs and 
country artists with pop songs that demonstrates how this is achieved. 

Joe Johnson 



SIDE TWO 

TRAVIS BROS.-GREEN GREEN GRASS OF HOME -C Putnam /TREE 

CARL BELEW-YOUR BEST FRIEND LOVES YOU C Belew/4 STAR 

JAN HOWARD- IF YOUR CONSCIENCE CAN T STOP YOU (HOW CAN I) H Howard/JAT 

BONNIE GUITAR-I’M YOUR LOVER o Anderson/FELSTED Music 

BETTY JEAN ROBINSON-THANK YOU LORD H I (WWnson/4 STAR 
















KINB OF THE ROAD • YOU’RE THE ONLY WORLD I KNOW 
I'VE GOT A TIGER BY THE TAIL • GIRL ON THE BILLBOARD 


HEARTBREAK HOTEL > IBILEHE-ld Others 

by Nashvilles Leading Artists 










MILLION SELLER 

COUNTRY HITS 

RECORDED IN NASHVILLE 



The Country Sound Heard ’Round The World 


RECORDED UNDER DIRECTION OF: D. L. MILLER COVER 
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recoiled m th.» tribute Nostalgic listen- 
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This stereophonic 33'/3 R.P.M. long playing record has been mastered employing the Westrex cutter 
head system driven by a Sculley lathe. We do not claim full fidelity when played on a monaural 
phonograph^hi^^^tere^ecordingmanufacturedtothehigheststei^ophoni^udi^tandards. 



MANUFACTURED BY BUDGET SOUND, INC., LOS ANGELES, CALIFORNIA U.S.A. 
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All Tracks written by Santa Ranking 
Music performed by Trump Jack All Stars 1 
Voiced and mixed at HCF Recording Studio, F 
New York Recorded at D & D Studio New YoJ 
All tracks published by Trump Jack music * 
Produced by Morris Wellington and Clevelanc 
for TRUMP JACK Records, a subsidiary of TR 
JACK Promotions A 

.We production by CLEVELAND 
d by MORRIS WELLINGTON , ■ 

Ijfered by D. KENNEDY and P. 

Distributed and manufactured by 
TRUMP MCK PROMOTIONS ^ 

155 Garfield Place, Suite 1C, BROOKLYN 1 , Ne| 
11215 USA Telephone ( 716)-768-3242 | ^j 


Jah A The Don 
Ghetto Life 
Want The Lovinjl j 
J amaican Wine 
No Rude Boy W 


trkctcd& Distributed by: 
Id Enterprise RccordOJK 
Floor. 2 Library Parade, 
ren Park Road. Harlesden 
LONDON NW10ISG 
telephone: 01-965 6497 
FAX 01 961 1399 
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ANNE-SOPHIE RICCARDO 

MUTTER • MUTI 


MOZART: VIOLIN CONCERTOS 

no. 2 in d, K.211 • no. 4 in d, k.218 

PHILHARMONIA ORCHESTRA 





Anne-Sophie 

MUTTER 


Riccardo 

MUTI 
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Mastering 


BEETHOVEN 


ANGEL MASTER SERIES 






LUDWIG VAN BEETHOVEN 


Side/Seite/Face/Lato 1 

Piano Concerto No. 3 
J minor, Op. 37 
Klavierkonzert Nr. 3 
c-moll. op. 37 

Concerto pour piano n 3 en 
Ut mineur, op 37 
Concerto per pianoforte n. 3 
in Do minore, op. 37 

1. Allegro con brio (17’51) 

2. Largo (9'45) 

Side/Seite/Face/Lato 2 

3. Rondo (Allegro) (9'26) 

Andante favori, 

WoO 57 (7*50) 

in F major/F-dur/en Fa majeur/ 

in Fa maggiore 

SVIATOSLAV RICHTER, 

piano/Klavier/pianoforte 

PHILHARMONIA ORCHESTRA 

conducted by/Dirigent/ 
Direction/Direttore 

RICCARDO MUTI 















































































Mastering 
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ROSSINI 


Overtures/Ouverturen 

La Scala di Seta • 11 Barbiere di Siviglia 
II Viaggio a Reims • LAssedio di Corinto 
Guillaume Tell 

Philharmonia Orchestra 

RICCARDO 

MUTI 



ANGEL MASTER SERIES 



















































Rossini : Stabat Mater 

Catherine Malfitano •Agnes Baitsa 
Robert GambUC• Qwynne Howett 
Orchestra and Chorus ofMaggio Musicale Fiorentino 

R iccardo Muti 
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ON 1GTH AVENUE 



1=2 Ai 


AINSTREAH. 
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m HHiai 

NO HIS ORCHESTR 


TAKE THE "A" TRAIN 


OS 

OT FOB 


THE HALL OF THE MOUNTA 
LIMEHOUSE BLUES 
COTTONTAIL 

SLAUGHTER ON 10th AVENUE 


CONCENTRATE ON YOU 
RACHMANINOFF RHAPSODY 


pAlm CANYON drive 


FLIGHT OF THE BUMBLE BEE 

A„. B. Rye) 

BOO QUI, WOO QUI 
PERSIAN MARKET 




Before the TV shows and Motion Pictures he w 
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SIDE ONE 

GROUCHO MARX 

SIDE TWO 

JERRY COLONNA 

6. SHOW MEA ROSE (RubyjKalmar)' 

5. CAN’T YOU HEAR ME CALLIN’ CAROLINE (Romo.Gardner) 
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Let me hear some of that 
Rock *n’Roll music! 


Charles Edward Anderson Berry grew up a bright kid In black St. Louis. 
Missouri. He started guitar in high school but had tried several careers — 
hairdressing and photography among them — before his blend of blues, 
ballads and novelty numbers began to catch on in local clubs. His heroes: 
Louis Jordan and Nat "King" Cole. In Chicago Muddy Waters heard him and 
said. "See Leonard" — Leonard Chess, founder of Chess Records, the 
company which had forged in the cauldron of the Southside the fierce 
amalgam of primitive and modern known as Chicago Blues. Berry took Chess 
a homemade dub of Maybellene. 

"It was something new. I liked it." Chess said in 1969. shortly before he 
died. "1 told Chuck to give it a bigger beat. History the rest, you know? The 
kids wanted the big beat. cars, and young love. It was a trend and we jumped 

Ah. the triumph of Chuck's Ford catching Maybellene at the top of the 
hill! The poor coup de ville left behind like a ton of lead! The fast lane tempo, 
the clanging chorded guitar with its howling break, the wild piano, slamming 
drums and bass — "the highway sound" — urged on the listener a mood 
flamboyantly dramatic, rebellious, and free. 

The kids of 1955 couldn't get enough. For the next six years Chuck Berry 
was second only to Elvis Presley as the top star of rock 'n' roll. On stage, with 
his aquiline good looks, tousled hair and lean figure, he was a sensation. His 
duck walk drove 'em nuts. Between tours he recorded and Chess kept 
pumping out the hits. Roll Over Beethoven. Brown-Eyed Handsome Man. 
Rock And Roll Music. Sweet Little Sixteen. Johnny B. Goode. Carol. 
Memphis. Back in the USA. were all smashes whose exuberant success kept 
enlarging the whole market for music with “teen feel." 

Chuck Berry and his colleagues Carl Perkins. Buddy Holly. Little 
Richard. Jerry Lee Lewis. Fats Domino and Eddie Cochran gave rock 'n 4 roll 
its basic subject matter: all the turbulence and yearning of adolescence, all 
the doubts, fears, and explosive possibilities of youth and sex. No one 
touched on these feelings with more humor and empathy than Chuck Berry. 
Wallets filled with pictures, waiting for that three o'clock bell to ring, 
hamburgers on the snack shop grill, joy riding with your buddies, and 
parking by the river with those girls "too cute to be a minute over seventeen" 
— Chuck got it all. 

Don't bother me. leave me alone, 

Anyway, I'm almost grown. 

And music, music, music — juke boxes, radios. DJ's. roadhouse 
bandstands, ringing guitars and wailing saxes — nearly all these sides 
celebrate music. Dance! says Chuck Berry, reel and rock, around and around! 
"Move on up and try for further." This rock 'n' roll that's blowing fuses 
around the world would set Beethoven spinning in his grave and “deliver us 
from the days of old." 

Such profound encouragement did not go unheeded. Chuck Berry has 
been far more than an influence on the Beatles. Rolling Stones. Bob Dylan. 

Ihe Beach Boys, the Who. the Kinks, the Police, and every group of kids 
who've gotten together in somebody's basement to bang out rock 'n' roll their 
way. He's been the outside voice that's awakened the inner voice of all these 
hopeful young artists and given them that indispensable "you can do it" 
shove. Each new generation of rockers has paid its tribute to Chuck Berry. 
Listening to him today. I hear in sympathetic vibration all the music Chuck 
Berry's music set in motion. 

These are twenty-eight great records, as crisp and tangy as the day 
Chuck laid them down. I've loved them for years. It still amazes me how good 
they make me feel. 

Long live rock 'n' roll 

The feeling is there body and soul! 

Rock on. Chuck Berry! 

Michael Lydon 



VERSIONES ORIGINALES 
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Collection 
Chuck Berry 
vol. 1 


NO PUEDES ATRAPARME 

(ou can’t catch me- 

'huck Berry) 2:42 -emlasa/big seven music, inc.- 

*DEMASIADO JUEGO 

Too much monkey buslness- 

MUCHACHO DE OJOS CAFES 


LUNA DE LA HABANA 


(Chucl 

*EL ACTOR 

-Reelin' and rockin'- 

•DULCES DIECISEIS 

-Sweet little sixteen- 

* JOHNNY SE BUENO ' 

-Johnny B. goode- 











All praises be to God for his demonstration of this reality that has finally been brought to light. This album is 
certainly an example that if we who truly love the Lord would only wait on Him, that he would give us the 
desires of our hearts and this first recording is a desire that we have had for a long time, all praises be to God. 


Evang. Barbara Ward Farmer 


Side I 

1. The Lord’s Prayer 

Arr.-B. Former 

2. He Wants To Use You 

Syrue Pub. Co 
(BMI)-B. Farmer 
Soloist: Barbara Ward Farmer 


3. Wait On The Lord 

Syrue Pub Co 


4. Never Stop Praising Him 

Syrue Pub. Co 
(BMI)-B. Farmer 
Soloist: Juanita Bumo 


Musicians 

Keyboard 

- Byron Ward, Kevin Walker 


Bass 

- Larry Harris 

Side II 

Guitar 

- David Bumo 

Drums 

- Lavel Johnson, Jimmy Boisseau, 

1. Never Seen The Righteous Forsaken 


Vernon Anderson, Davis Morehead 

Syrue Pub. Co. (BMI)-R King 

Saxophone • 

- Warren Harding 

Soloist: Carole Allen 

Trumpet 

- Lawrence Farmer 

2. Afterwhile 

Director 

- Ronald King 

Syrue Pub Co (BMI)-S Ford 

Soloist: Barbara Ward Farmer 

Guest Musicians 

3. Going Home 

Keyboards 

- Steven Ford 

Syrue Pub Co. (BMI)-S. Ford 

Soloist: Charmine Ford 

Bass 

- Paul "Ting” Burke 


Drums . 

Saxophone" 

Flute 

- Garfield Williams 

- Wllie Wiliams 

4. Lord 1 Want To Live Holy 

Syrue Pub Co (BMI)-R King 

Soloist: Wendell Miller 

Trumpet 

- Kyle Avery 


Trombone 

- George Byrd 


Hom arrangements by Leon Frison. 

Booking Agent: Ms. YVonne Rivers 



6538 N. Uber Street 
Philadelpia, Pa. 19138 
Telephone: (215) 276-3044 


Recording Engineers - Ed Candelora, Jerry and 
Michael Mainardi 

Mixed at C8iC Sound, Glassboro, N.J. 

Mastered at Frankford 8i Wayne Recording 
Labs, Philadelphia, Pa. 

Cover Photography-Sam Butler 

Produced by-Andrew Ford, Jr. 8i Leon Frlson 
Executive Producers - Calvin Carr 8> Steven Ford 

RECORDED "LIVE” at Cathedral of Faith Missionary Baptist Church, 
Philadelphia, Pennsylvania. 

All Rights Reserved. Unauthorized duplication is violation of applicable laws. 



This Album is dedicated to my mom and dad, to the members of Faith 
Tabernacle, Camden, N.J., and to my Producers. May God bless all of you. 


Sweet Rain Records Inc. 1981 
SR-102 












Not For Sale 
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These are the first music expressions on Embryo. For us it’s a new 
beginning. Our goal is to remain as naive as we are today. 

HERBIE MANN 


STEREO 


Not For Sale^ 


EMBRYO SALES MEETING 
WINTER 1970 






STEREO 


GENE AUTRY 
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LIVE 

FROM 

MADISON 

SQUARE 

GARDEN 
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SPECIAL SALE 
OUR PRICE 

3/$q.00| 
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YOU WILL BE DELIGHTED BY THESE HIGHLY ACCLAIMED REQUEST ALBUMS: 
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THE BEST OE® 
ROBERTINO 


KAPP 


Robertino, while still a schoolboy, became the singing sensation of not only his native Italy, but of Europe and the United 
States, as well. His singing inspired comparison with the immortal Gigli. Performances of songs like O Sole Mio, which earned him a 
gold record, prompted the press to call him “the new Caruso.” 

Through his many recordings, concerts, television and motion pictures, fans throughout the world were able to watch 
Robertino grow into manhood. 

This album represents Robertino’s greatest performances on records as The Boy and The Young Man, tracing the promise 
of his youth to its fulfillment in the thrilling voice of Robertino, today! 


SIDE 1—The Boy 

1. ANEMA E CORE 

2. MAMA 

3. LUNA ROSSA 


SIDE 2—The Young Man 

1. REGINELLA CAMPAGNOLA 

2. CORE ’NGRATO 

3. COME PRIMA 





KAPP RECORDS. INC., NEW YORK. N. Y. 10022 
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Once again through the unending 
cooperation of our bank we bring you 
another fantastic adventure in 
music. This was a fun project from 
the very beginning to the very end! 
Everyone who heard or played the 
music reflected the happy spirit of 

"Your Father's Moustache” is 
dedicated to all those gay Lotharios 
of yesteryear who took such great 
pride in the majestic end twirl of 
their tonsolarium showpieces. 

Not only does the sight of these 
male eyecatchers recall the 90’s 
man about town, but also the melo¬ 
dramas where the villain with a 
leer and a twist of the moustache 
pursued the heroine to the finish; 
where he met his undoing by the 
hero, and retired to skulk and plot 
some other dastardly business. 


The grand bandmaster in the part; 
bandstand was a glorious sight to be¬ 
hold as he led the band through their 
concert. His moustache seeming to 
stand right on end as he became a 
tyrant demanding the utmost out of 
the music to the thrill and delight of 
a summer nights audience. 

The moustache along with the bus¬ 
tle, straw hat and Gibson girl recall 
the wonderful nostalgic 90's. The 
rhythm and pulse of the marches, 
bring into full limelight the slide 
trombone, banjo, glockenspiel and 
bird whistle blending together to 
bring the full flavor of the gaslight 

Special thanks go to Larry Clark 
of Anglo. Bank for swinging the loan 
for us! (We kid you not!) Stan Page, 
our recording engineer, who has 
been connected with some of the fine 


recordings presently available. His 
mike placement and choice of our 
recording location added that un¬ 
mistakable touch that marks this 
record as one of the finest we've yet 
heard. By the way, a single Tele- 
funken mike was used in conjunction 
with an Ampex 400-A tape recorder. 
Our recording location was Jenny 
Lind Hall in Oakland. The Sessions 
began 7 AM Sunday morning, Octo¬ 
ber 2, 1955, and continued until 1 
AM the next day. Special thanks and 
a pat on the back go to Dick Kepner 
who was director of the session. It’s 
amazing to note that Kepner did this 
with both eyes closed! One would 
have thought he was asleep if one 
hadn’t known. Kathleen Moore of 
KNBC was immeasurably helpful in 
securing original scores from New 
York, Hollywood and from the pri¬ 


vate collection of Charles Anderson 
of San Francisco. It was while A1 
Levitt was working for KYA in San 
Francisco that the title presented 
itself. Roy Story, sportscaster, sug¬ 
gested the title. Shirley Bookie sup¬ 
plied hamburgers, chocolate malts 
and encouragement I 

So stir up your shaving cream, 
batten down your bustle, and recap¬ 
ture the days that were a little more 
colorful because of "Your Father’s 
Moustache” .... 

Continue to watch for the new re¬ 
leases of San Francisco records, 
' ‘Recorded without compromise, 
dedicated to documenting and pre¬ 
serving Sounds and Music.” 

NOTES BY SHIRLEY BOOKIE 
AND AL LEVITT 


ALBERT WHITE - LEADER 
Leader of the Gaslight Orchestra, 
associated with the San Francisco 
Symphony and Opera Orchestra 
since 1938. Plays violin and cello. 
Musical director for CBS, ABC, 
and NBC. Owner of Allens Restau¬ 
rant, 2352 Lombard, S.F. Director 
of KNBC Masters of Melody Pro¬ 
gram. 

PHILIP KARP - TUBA AND BASS 
Principal Bass for SF Symphony 
and Opera Orchestra. \"as associ¬ 
ated with the Pittsburg Symphony. 
Collects antique cars, possesses a 
wonderful moustache and beard pic¬ 
tured on the cover of the album. 

ROY HAROLD - FLUTE 

Has played with the S.F. Symphony 


ARTISTS HEARD 

and Opera. Is now engaged with the 
Golden Gate Park Band and the NBC 
program, Masters of Melody. Was 
associated with Victor Herbert for 
many years. 

RAY HARRINGTON - CLARINET 
Associated with Meridith Wilson 
Orchestra at NBC in San Francisco 
and plays with S.F. Symphony and 
Opera Orchestra. 

HARRY MOULIN - VIOLIN 
Member of the S.F. Symphony and 
Opera Orchestra. Is a TV and Radio 
engineer, aviator, mountain climber 
and on the Masters of Melody pro¬ 
gram. 

LEN PETERSEN - VIOLIN 
Member of the S.F. Symphony and 


ON THE RECORD 

Opera Orchestra, formerly with 
Minneapolis Symphony, 20 years 
staff at NBC. 

FRANCIS WIENER - VIOLIN 
First Violinist in the group. Gradu¬ 
ate of Curtis Institute. Known on the 
Pacific Coast as one of the finest 
Sonata recitalists with her husband, 
Lev Shorr. 

JOE SINAI - DRUMS, ETC. 
Associated with Paul Ash, Paul 
Whiteman, S.F. Symphony and 
Opera, lias toured with Arthur 
F iedlcr. 

CHARI.IE BUBB, JR. - CORNET 
Featured trumpet soloist with the 
1939-40 Worlds Fair Orchestra. 
First Trumpet, S.F. Symphony. 


GEORGE WENDT - CORNET 
10 years first trumpet with Warner 
Brothers Studio Orchestra, featured 
with some of the biggest bands in 
the U.S. 

FRED SATTMAN - PIANO 
Pianist around the world, Paris, 
London, Cuba,-Australia. Teaching 
piano in S.F. 

REID TANNER - TROMBONE 
Locally heard with dance bands 
throughout the Bay Area. Appeared 
with some of the big bands in the 
U.S. 

CLANCY HAYES - BANJO 
Long associated with NBC and ABC. 
Particularly known in Dixie Jazz 
circles as vocalist. 
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HIGH FIDELITY 
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POLKA PARTY 

This album contains a collection of all'time favorite polkas, recorded for full-range high 

fidelity. 

Here are polkas from many countries, played by the superb musicians of the Frankie Paul 
International Polka Band for your Polka Party. 


HIGH FIDELITY 



SIDE A 


SIDEB 

! DARK FOREST POLKA 


FRENCH POLKA 

COME AND DANCE THE POLKA 


DOMINO POLKA 

UNITA POLKA 


EMILIA POLKA 

RAIN RAIN POLKA 


HELENA POLKA 

KRAKC'WIAK 


DOODAH POLKA 

BARBARA POLKA 


CLARINET POLKA 


Cover: Coverart/Richard Greene 
Produced by Lee Kraft 


Other Great AAJICO Records 
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DAVID MILLER 
sings 

“Here They Come ” 


SIDE ONE 

1. HERE THEY COME-2:12 

(Wood/Glass - Sword & Shield/SESAC) 

2. SHOW ME THE WAY TO CALVARY-4:16 

(A. Wilbum-Journey Music/BMI) 

3. ONE DAY TOO LATE-3:19 

(L. Wolfe I Wolfe-SESAC) 

4. I WONT WALK WITHOUT JESUS-2:38 

(Hinson-Song of Calvary) 

5. I'M SO GLAD HE FOUND ME-3:38 

(Hinson) 


SIDE TWO 

1. MOVING UP HIGHER-2:40 

(C. Adams) 

2. THIS IS LIKE HEAVEN TO ME - 2:04 

(J.F. French) 

3. THAT I COULD STILL GO FREE - 4:49 

(R. Hinson-Songs of Calvary)! 

4. I SAW THE MAN-2:50 

(B. Adams) 

5. JOY IN THE MORNING-3:12 

(A. Wilbum-Journey Music/BMl) 


Recording Engineer 

Arranged by . 

Pedal Steel . 

Percussion . 

Lead Guitar . 

Keyboard . 

Upright Bass .... 
Strings . 


Photo - Wes England 



Pressing - Dixie, Nashville, 


. DENNIS HENSLEY 
. DUMPY RICE 
. CHARLES RICH 
. . TIM SHORT 
. JUNIOR SPIVEY 
. . DUMPY RICE 
. . MIKE SCHARFE 
. . JUNIOR BENNETT 
. CHRISTI-GLO SINGERS 


STEREO 
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Brother David Miller is one of the most talented singers and 
outstanding Evangelists in the gospel field today. His gift for sing¬ 
ing gospel music is well represented in this album entitled "Here 
They Come." 

David Miller is a full time Evangelist out of our church. His 
dedication to God and his anointed singing has been a great in¬ 
spiration to our church and also to the many souls that have been 
reached by his ministry. 

As you listen to the songs that Brother David has chosen for 
this album, I pray that God will touch your heart and richly bless 
your soul. 

WADE HICKS, Pastor 

West Harrison Pentecostal Tabernacle 

Harrison, Ohio 45030 



Evangelist: 

DAVID MILLER 
RR No. 3-Box 407 
Harrison, Ohio 45030 


PRODUCED AND ENGINEERED BY 
DENNIS HENSLEY 
For recording information, contact: 
JORDAN RECORDING CO. 

5358 TAYLOR MILL ROAD 
COVINGTON, KY. 41015 
PHONE: 606-431-8792 
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TftiOic friom... 

CHARADE 
THE CARDINAL 
THE VICTORS 


The Film Spectacular Soundtrack Orchestra conducted by Niklos Andriano is 
again heard in this album performing the great music of: 

CHARADE • THE VICTORS • THE CARDINAL 
These themes are the greatest motion picture scores of this decade. Charade, 
The Victors, and the Cardinal are currently sweeping the nation in popularity 
and the motion pictures are tremendous successes. 

For the sheer listening thrill and excitement of these movements, you must 
experience the big moving sounds of Niklos Andriano as heard here which puts 
you right on the soundstage in the midst of the action. 


DIPLOMAT RECORDINGS OFFER MANY A 


THE LUIIIItfST BAY 



OTHER FILM MUSIC 
ON DIPLOMAT RECORDS 
BY NIKLOS ANDRIANO 
AND THE 

FILM SPECTACULAR 
SOUNDTRACK ORCHESTRA 


THE LONGEST DAY 

DIPLOMAT RECORDS YOUR BEST BUY II 




Diplomat Records are the leading quality 
line of value priced phonograph records. 


lies and kiddy favorites, offering hours of 
enjoyment for everyone in the family. Look 
for Diplomat Records, your sign of good 
— 1 - J -y and outstanding value — wherever 
-e sold. 


quality a 
records a 



MUTINY ON THE BOUNTY 

RECORDED ENTERTAINMENT 















HE'S A JOLLY GOOD FELLOW 


FRERE JACQUES 









SIDE A 

Happy Birthday 

For He’s A Jolly Good Fellow 

Grandfather’s Clock 

Old MacDonald Had A Farm 

Billy Boy 

Tubby The Tuba 

Oh Dem Golden Slippers 

Yankee Doodle 

I've Been Working On The Railroad 


SIDE B 

Land Of Lemonade and Lollipops 

In My Merry Oldsmobile 

Sweetie Bear 

Little Red Caboose 

Oh Dear, What Can The Matter Be 

Frere Jacques 

Happy Birthday 


Diplomat Records are the leading quality 
line of value priced phonograph records. 
In Diplomat you will find all of the newest 
musical innovations, latest show tunes, clas¬ 
sics and kiddy favorites, offering hours of 
enjoyment for everyone in the family. Look 
for Diplomat Records, your sign of good 
quality and outstanding value - wherever 
records are sold. 
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THE ISLAND DEF JAM MUSIC GROUP 
A UNIVERSAL MUSIC COMPANY 













SIDE ONE 


**All Night long 

(ALL NIGHT) — LIONEL RICHIE 

LIONEL RICHIE/BROCKMAN MUSIC (ASCAP)/STRINGS & HORNS ARRANGED BY JAMES ANTHONY 
CARMICHAEL/ PRODUCED 6 ARRANGED BY LIONEL RICHIE & JAMES ANTHONY CARMICHAEL 

*Let It Whip— Dazz Band 

REGGIE ANDREWS. LEON "NDUGU” CHANCLER/UJIMA MUSIC (ASCAP) & HEY SKIMO MUSIC (BMI)/ 
ARRANGED BY DAZZ & REGGIE ANDREWS/ PRODUCED BY REGGIE ANDREWS 

Soper Freak— Rick James 

RICK JAMES. ALONZO MILLER/JOBETE MUSIC CO.. INC. & STONE CITY, MUSIC.CO. (ASCAP)/ 
STONE DIAMOND MUSIC CORR (BMI)/STRING ARRANGEMENT BY REGGIE ANDREWS. RICK JAMES 
& DANIEL LEMELLE/ HORN ARRANGEMENT BY RICK JAMES & DANIEL LEMELLE/ PRODUCED & 
ARRANGED BY RICK JAMES 

** Candy Man —Mary Jane Girls 

WRITTEN. ARRANGED & PRODUCED BY RICK JAMES/ STONE CITY MUSIC COMPANY (ASCAP) 


P'ehind eveiy great song is great music—the great rhythm tracks 
created by today’s top recording acts. Across Europe and in clubs 
throughout the United States, these “backing tracks” have become 
phenomenally popular. Yet, these are the actual, original tracks that 
you hear on the radio, created by Uonel Richie, Rockwell, Rick James 
and others. 


* 


SIDE TWO 



SOMEBODY’S WATCHING ME— ROCKWELL 

ROCKWELL/JOBETE MUSIC COMPANY. INC. (ASCAP)/ PRODUCED & ARRANGED BY CURTIS ANTHONY 
V NOLEN G ROCKWELL FOR SUPER THREE PRODUCTIONS 


Give it To me Baby— rick James 

WRITTEN. ARRANGED & PRODUCED BY RICK JAMES/JOBETE MUSIC CO.. INC. & STONE CITY MUSIC 
CO. (ASCAP) 


* *The Crown—Gary Byrd & the G. B. Experience 

STEVIE WONDER. GARY BYRD/JOBETE MUSIC COMPANY. INC. & BLACK BULL MUSIC. INC. (ASCAP)/ 
PRODUCED G ARRANGED BY STEVIE WONDER 
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SIDE TWO 


SIDE ONE 

1. JOHNNY THE POLKA MAN (Sound, Inc. Music BMI) Vocal 2:34 

2. PONY RIDE OBEREK (Sumowski BMI) Instrumental 2:35 

3. MY NANCY POLKA (Ray Gay BMI) Vocal 3:06 

4. SUGAR DADDY POLKA (Stella Music BMI) Instrumental 2:15 

5. DREAMY FISH WALTZ (W. Moore-Sound, Inc. Music BMI) 

Vocal 2:54 

6. MAPLE CITY POLKA (Sound, Inc. Music BMI) Instrumental 2:48 


1. SHA VE AND A HAIRCUT POLKA (Stella Music BMI) 

Instrumental 2:42 

2. JOLLY OBEREK (Gronet Music BMI) Instrumental 2:57 

3. DOODLE DEE POLKA (Stella Music BMI) Vocal 3:40 

4. NIGHT OWL POLKA (Stella Music BMI) Instrumental. 2:15 

5. BINGO OBEREK (Sound, Inc. Music BMI) Instrumental 2:03 

6. BALLROOM POLKA (Dana Pub. BMI) Instrumental 3:12 



PERSONNEL: 

JOHN LIPINSKI 
RON NOWACZYCK 
JIM SCHEDDEL 
DAVE CROOK 
RON GLOSS 
MIKE McKELLIP 
DAN MIDDLETON 
MARLENE LIPINSKI 
BONNIE NOWACZYCK 


Clarinet, Tenor Sax, Alto Sax, Vocals 

Drums, Vocal 

Trumpet 

Trumpet 

Accordian 

Banjo, Guitar 
Vocal 



PRODUCED BY LARRY LICK . 








DICK ROMAN *=? 

I'D LOVE MAKING LOVE TO YOU 

Arranged and Conducted by 

ANGELO DiPIPPO 


Dick Roman would rather sing than do anything else were he to 
have a choice. He has appeared on all of the major television shows 
in the United States and performed in hotels and nightclubs too 
numerous to list. One of his favorite spots is Harold's Club in Reno 
where he makes a twelve week appearance every year. He is often 
associated with "The Theme From Summer Place" which has been 
recorded especially for this album. Dick is often referred to as a 
"singer's singer" which is the phrase used to describe a performer 
whose artistry is enjoyed by others in his profession. When he is at 
Harold's Club many of the top singers often drop in to catch Dick at 
work. Dick's major concerts were at Carnegie Hall in New York and 
at the Palladium in London. He had the honor to perform on the S.S. 
Queen Mary on her last voyage. His first major breakthrough came 
when Jackie Gleason heard him and signed him as a regular mem¬ 
ber of the Gleason show. His career has been moving steadily for¬ 
ward since then. Dick is not satisfied with the status quo of his 
musical ability, he spends many hours rehearsing and studying the 
vocal artistry of other singers. Although a major portion of this 
album is sung in a style most familiar to his fans, Dick has recorded 
one composition in a more contemporary style which exhibits his 
great versatility, "Hangin' Out In Someone Else's World." You are 
sure to enjoy Dick's interpretation of "Love's a Funny Thing" and 
"This Guys In Love With You" and the beautiful ballad which is 
destined to become a standard, "I'd Love Making Love To You." 
And, of course, "Now Is The Hour" has just as much meaning now as 
it did when it was first introduced in the 1940s. 


Side #1 

1. I'D LOVE MAKING LOVE TO YOU 3:05 
(H. David) Notable Music Co. ASCAP 

2. LOVE'S A FUNNY THING 3:12 
(Hart-Lawrence) Notable Music Co. ASCAP 

3. THIS GUYS IN LOVE WITH YOU 2:44 
(Bacharach-David) Blue Seas & Jac ASCAP 

4. A MAN WITHOUT LOVE 2:52 
(Mason-Pace-Panzeri-Livraghi) Leeds ASCAP 

5. IF YOU GO AWAY 4:15 
(McKuen-Brel) Edward B. Marks BMI 

6. THEME FROM A SUMMER PLACE 2:10 
(Discant-Steiner) W. Witmark & Sons ASCAP 

Side #2 

1. NOW IS THE HOUR 2:35 
(Kaihan-Scott-Stewart) Southern-Leeds Boston ASCAP 

2. ASHES 3:05 

(Skylar-Albane-Pereira) Peer Int. BMI 

3. BROKEN HEART, DAMAGED PRIDE 2:48 
(Rush-Crane) Edward B. Marks BMI 

4. WHEN THERE'S LOVE 2:16 
(Kingsburg-Crane) Edward B. Marks BMI 

5. HANGIN' OUT IN SOMEONE ELSE'S WORLD 4:09 
(Orbach-Colacrai) Peer Int. BMI 


Cover photograph by Hazzard Studio, Now York, N.Y. 
Engineers: Tory Brainard and Malcolm Addey 
Produced by Sherman Ford, Jr. 

Printing and Album by MacMurray Press, N.Y. 
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The newsworthy quality of the Daddy Grace movement in many of America's 
leading cities has already been well documented by the nation’s press. And, similiarly, 
the joyous musical by-product of the typical Daddy Grace meeting—be it in Detroit, 
Charlotte or New York—needs very little elaboration in print. Hearing it will be all 
the explanation necessary. However, the facts on how this album came into being is 
another matter entirely and should be worth the telling. 


It began, luckily for all of us, one rather wintry' night in the early part of this 
year when Mike Adrian, a record impressario of many years standing, and Curt Witt, 
a well known cover designer, set out to shoot a few pictures for an album cover. 
Their path took them to the photographically verdant neighborhood surrounding 
Harlem's principal thoroughfare, 125th Street, and precisely at the comer of 8th 
Avenue and 125th they stopped short like two cartoon characters about to go over 
the cliff, with brakes screeching. There was the darndest sound of handclapping and 
rocking. Compelling music was coming from a second floor hall and Mike's profes¬ 
sional ear quivered. The two curious and exploratory guys climbed the stairs and 
came upon an entrance bearing such welcoming signs as "Daddy Grace's Haven"; 
"AH Peoples Man", etc. They were received as friends and stayed. They not only 
stayed, but enthralled by the wonderfully happy spirit of the evening, came back the 
next week. And the following week. Soon Mike was telling friends and business 
acquaintances about the Daddy Grace meetings. And for a solid business man Mike 
Adrian can be a most convincing salesman! In this case, we believe, the subject more 
than lived up to the advance notices. So if you find this record an interesting and 
enjoyable experience you can thank Mike and Curt for unearthing what we believe is 
one of the most unique Va hours ever recorded. 


True, you've probably never heard of any of the people who take part on 
this record but the music is timeless and the realistic, on-the-spot excitement makes 
much of today’s rock and roll sound thin and commercial in comparison. 


' photo: Stan Be 






































VANGI 


VSD-79233 (stereo) 



I/O 


mm tin wan new. 

BOB YELLIN, banjo—JOHN HERALD, guitar—FRANK WAKEFIELD, mandolin 
With guest artist JIM BUCHANAN, fiddle 
Assisted by RUSS SAVAKUS, bass 



Side One 

1. THE TRAIN THAT I RIDE 

Frank Wakefield 

2. LOVE BUG 

Curtis Wayne - Wayne Kemp 

3. DIFFERENT DRUM (Bob Yellin, lead guitar) 

Mike Nesmith; arr. Yellin-Buchanan-Herald 


6. SHACKLES AND CHAINS 

Jimmy Davis 

7. CHICKEN 

Trad. 


•• ALLIGATOR MAN (Wakefield, rhythm guitar; 
Yellin, harmonica) 

Floyd Chance 


3. UP TO MY. NECK IN HIGH MUDDY WATERS 
(Bob Yellin, lead guitar) 
Wakefield-Herald-Yellin 


4. PRISONER'S SONG 

Guy Massey 

5. HONKY TONK GIRL 

6. LITTLE BIRDIE 

Adpt. & arr., Yellin-Herald-Wakefield 
Richard Romoff, bass, replaces Russ Savakus 
Love Bug, Prisoner's Song & Little Birdie 


VANGUARD 

VRS-9233 (mono) 


* 


- -- ..j me uiucrence5 aren i as 

great as they used to be. Country girls wear mod dresses 
and city boys wear cowboy boots, city girls sing old timey 
ballads and country boys sing rock and roll. The music 
on this new Greenbriar Boys album used to be called 
country" music, bluegrass style, but these days it’s music 
for everybody. Country ragtime, with its infectious beat 
goes into it, there’s a serious touch from some new love 
ballads, some moments of high hilarity come in, and- 
just to round out the picture of the Greenbriar Boys' many 
sided talents—there’s some fancy instrumental picking 
to show off their banjo-fiddle-guitar-mandolin virtuosity. 

It doesn’t matter where the musicians are from these 
days either. Part of the Greenbriars, Bob Yellin and Johnny 
Herald, are city boys, the newest member, Frank Wake¬ 
field, comes from way up-country with his mandolin and 
fiddle and his singing. Together they just make their own 
music. City—country—the name doesn't matter, just the 
happy, exuberant sound of the music that they make 
together— 
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The Greenbriar Boys 


RAGGED BUT RIGHT! 






RAGGED 

BUT 

RIGHT! 

The Greenbriar Boys 


RALPH RINZLER 
JOHN HERALD 
BOB YELLIN 

assisted by Eric Weissberg, bass 

1. Sleepy-Eyed John 1. Lei 

2. Ragged But Right 

3. McKinley* 

4. Levee Breaking Blues* 

5. Roll On John 

6. Take a Whiff On Me* 

7. A Minor Breakdown 


You have in your hands at this moment an exceptionally good 
t P. The Greenbriar Boys represent one of the high-water marks 
of the current folk music scene; they play bluegrass, they play 
old-time country and ragtime tunes, and they play them all in 
their own distinctively entertaining style. Since the issuance 
of their first LP, which served to establish the group as a top¬ 
flight folk attraction, The Greenbriar Boys have played at folk 
festivals and on television shows throughout the country, leaving 
in their wake a host of new friends and admirers, who have had 
the chance to hear a musically accomplished group play good 
music in an unassuming yet greatly rewarding fashion. They’ve 
been so busy that it took a little doing to get the boys back into 
a recording studio, but the results have more than justified the 
delay; many of the tunes they've been playing on their personal 
appearances have been included in this LP, and we feel that this 
is their finest recorded performance to date. 

The Greenbriar Boys consist of John Herald, guitar; Ralph Rinz- 
ler, mandolin; and Bob Yellin, banjo. Each, in his own way, has 
contributed to the unique sound of the group. John, possessed of 
a clear, melodic tenor voice, has perfected his flat-picking guitar 
style; Ralph has added his sturdy mandolin picking and exuberant 
baritone voice, and Bob tops it all off with his strong Scruggs- 
otyle banjo-picking and vocal contributions to the trio numbers. 
At a time when most of the veteran country bluegrass bands are 
beginning to sound a bit tired of it all, listening to The Greenbriar 
Boys is a particular pleasure; they never let their city origins get 
in the way of their playing country music of all kinds a lot better, 
and a lot more meaningfully than it's usually performed these days. 

Versatility and a sense of humor are an integral part of the 
sound of The Greenbriar Boys, but they are by no means the 
whole story. Many young white musicians who play Negro music 

an acquaintance with the old music that goes far beyond the cur-, 
rently-fashionable, breadth-without-depth exposure. They manage 
to capture the spirit of the music while still playing it their own 

bluegrass band can attack an old jazz tune and make it come out- 
sounding like worthwhile music; The Greenbriar Boys not only do 
it, but they have such a good time doing it that it is easy to 
forget the tune ever sounded any other way. 

tion the boys have for the music they are playing. Too often, sell 



VANGUARD 

Recordings for the Connoisseur 


also on stereo, VSD-79159 


3. Mandolinist 


conscious folk performers, ir 
with modern folk audiences, have 

Rinzler devotes 

ing neglected folk musicians throughout the nation; Guitarist 
Herald has spent countless hours playing records and tapes of 
old country music of many kinds; Banjoist Yellin spends the 
bulk of his spare time listening discerningly to this music. Thus, 
even when the group tackles a "period" tune such as "Blues My 
Naughty Sweetie Gives To Me”, it becomes, happily, a good- 
natured burlesque of a singing style that, although dated, is great 
fun to listen to. To have good-natured, warm-hearted fun with a 
piece of music is a rare talent; The Greenbriar Boys have it, and 
they use it well. 

You'll notice, when you play this album all the way through, that 
at last a bluegrass group has made an entire LP without ever 
playing at top speed. Rather than entering the knuckle-busting 
sweepstakes, and trying to clip a tenth of a second or so off the 
existing world's record for playing the song in question, the boys 

bluegrass group play only as fast as fits the song they’re playing. 


SLEEPY-EYED JOHN is a combination of this tune, as sung by 
Johnny Horton on a recent recording, with the mandolin tune 
"Get Up John", which Bill Monroe learned from his uncle as a 
fiddle tune call "Sleepy John." 

RAGGED BUT RIGHT was learned from an old recording by 
Riley Puckett. It has also been recorded as a jazz tune by Turk 
Murphy, and, in a modified country version, by George Jones. 

McKINLEY is a variant of "Whitehouse Blues". This is another 
tune learned from a Riley Puckett recording, in the collection of 
Gene Earle. The Greenbriar Boys are grateful for having been 
granted access to Gene’s vast collection of old-time records. 

LEVEE BREAKING BLUES exists on an old record by Happy 
Bud Harrison in the Earle collection, and John learned the 
song from it. 

ROLL ON JOHN is a haunting and poignant variant of "Nine 
Pound Hammer." Ralph learned it from a recordir 
Crisp, son of Rufus Crisp; a recording made by Margot Mayo in 
1946 for the Library of Congress. 

TAKE A WHIFF ON ME is a tune that was often performed by 
Woody Guthrie and Cisco Houston. This version goes at least 
as far back as a recording of the 1920's by The Grant Brothers 
and Their Music, (t has also been been known as "Tell it to Me" 
and "Cocaine Blues." 

A MINOR BREAKDOWN is an original by Bob Yellin. 

LET ME FALL was first heard on an obscuro postwar bluegrass 
recording by Larry Richardson and Happy Smith. Bob's banjo 
frtiDng holds true to the original version. 


THE BLUES MY NAUGHTY SWEETIE GIVES TO ME is an old 

recent jazz recording by New Orleans clarinetist George Lewis 
was where John learned it. 

YELLIN HOLLER is a mythical glen where Bob Yellin composes 
banjo tunes and brings them to Ralph and John to learn. 

AT THE END OF A LONG LONELY DAY was an early postwar 
recording by the now famous Country and Western singer, 
Marty Robbins. 

HOW COME YOU DO ME LIKE YOU DO is yet another old 
tune that John learned from a recording by Riley Puckett. Riley 
was an accomplished guitarist and singer, and John does him 
justice in this recording. 


METHODIST PIE is an old old song, learned by Ralph al 
show put on by Grandpa Jones. Bradley Kincaid recorc 
song more than thirty years ago. 


The Greenbriar Boys 

The Greenbriar Boys are John Herald, guitar and lead voice; 
3ob Yellin, 5-string banjo and tenor voice; and Ralph Rinzler, 

. Originating in the "urban" folksong 

ground of blue-grass music, winning the Old-time Band Competi¬ 
tion at the Fiddler's Convention in Union Grove, North Carolina 
in 1960. At Union Grove that same year, and also the following 
year, Bob Yellin won the banjo contest. Ralph Rinzler studied at 
Swarthmore College. He has served as accompanist on guitar, 
banjo and mandolin for many leading folksingers, and was highly 

successful Newport Folk Festival of 1964. Bob Yellin comes from a 
family of professional musicians, attended C.C.N.Y., and came to 

John Herald attended the University of Wisconsin, got acquainted 
with blue grass music in Washington Square in 1955, and has been 
singing and playing the guitar since then. 

Also on Vanguard Records 












I STEREO 

1 "360 SOUND " 


Mendelssohn 


Jaime Laredo / Alexander Schneider 
Arnold Steinhardt / John Dailey 
Michael Tree / Samuel Rhodes 
Leslie Parnas / David Soyer 


Concertone 

for Two Violins and Orchestra 

Mozart 

Jaime Laredo & Michael Tree, Violins 
Alexander Schneider conducting 
the Marlboro Festival Orchestra 


Frost 


Music From Marlboro ^ 

MARLBORO MUSIC FESTIVAL, RUDOLF SERKIN, DIRECTOR 

MENDELSSOHN: OCTET IN E-FLAT MAJOR, Op. 20 


ORCHESTRA, K. 190 
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THE SPY WHO CAME IN FROM THE COLD * 
THE MAN FROM U.N.C.L.E. 

MR. KISS-KISS BANG-BANG ^^k 

THE JAMES BOND THEME ^^k 
FROM RUSSIA WITH LOVE ^^k 

THE IPCRESS FILE ^^k 
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THE SAINT 4<A 
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SIDE A 

1. No Fear • Bounty Killer 

Writer: R Gaynor 

2. Scream Girl Child • Sizzla 

Writer: M. Collins 

3. Bun Him A Gi Yuh • Elephant Man 

Writer: 0. Bryan 

4. Bed Room Bully • Ward 21 

Writer: A. Gray 


SIDE C 

1. Up And Down • Anthony B 

Writer: K. Blair 

2. Blessings In Disguise • Lady Saw 

Writer: M. Hall 

3. Girl You Know • Dauille 

Writer: 0. Thomas 

4. Lyrics • Galaxy P 

Writer: R Jackson 


Produced By: 

Christopher “CJ” James 

Musicians: 

Jammy James & Paul “Teetimus” Edmund 

Recording Engineers: 

Trevor “Baby G” James Jnr. 

Patrick Howell 
Christopher "CJ” James 
Ronaldo “Rum Blood” Evans 
Andre “Suku” Gray 


5. Lick Dem Head • Spragga Benz 5. Yes • Frisco Kid Mixing Engineer: 

Writer: C. Grant Writer: S. Wray Andre “Suku” Gray 


SIDE B 

1. Big Man • Vybz Cartel 

Writer: A. Palmer 

2. I've Been Waiting * Anthony Cruz 

Writer: Adapted 

3. Nah Go Nice • Wayne Wonder 

Writer: V.W. Charles 

4. If A War • Assasin 

Writer: J. Campbell 

5. Batta Ears « Cobra 

Writer: E. Brown 

OTHER A 


SIDE D 

1. Now Now • David King S Rasta Youth 

Writers: D. King / R. Algebra 

2. Yuh Can Wuk • Kiprich 

Writer: M. Plunkett 

3. Good Looking • Daddy English S Zumjay 

Writers: D. Cox / R. Stephens 

4. Si Dem • African 

Writer: D. Flower 

5. Burn • Bascom X 

Writer: R. Suddley 

AILABLE RIDDIM DRIVEN 


Recorded & Mixed At: 

King Jammys Recording Studio 
Jamaica W.l. 

Mastered & Edited By: 

Joel Chin and Paul Shields at VP Mastering 
All Tracks Copyright Controlled 

Art Direction & Design: 

Ronnie Davidson 
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let it be a dance 


STEREO ZM-40642-1 RPC 


STEREO 
SIDE ONE 

1. Rainbows End 

2. Hummingbird 

3. And the War Goes On 

4. Pinkey Rang the Bell 

5. Sunflowers 


SIDE TWO 

1. Homesick Snail 

2. My Dinner Song 

3. Telephone Booth 

4. Words are Just Words 

5. Medicine Hat 

6. Let It Be a Dance 



® 1972 by the Unitarian Universalist Association. Recorded at the 
Unitarian Universalist Church of Andover, Massachusetts by Ric Masten on 
September 29, 1972. Words and music by Ric Masten. Cover photograph 
and audio engineering by Robert Brodsky. Album notes by Richard M. 
Woodman. Cover printing by Ann Najarian. 


Reproduced by 


Tinory Productions 


Distributed by the Worship 


Printed in 


Department of 
! United States of A 


LET IT BE A DANCE 




For more than five years, across this continental community of Unitarian 
Universalists (and their kindred spirits in churches, schools and campuses) 
annual events have been reinacted. 


Ric Masten, our troubadour minister with notebook packed in a leather 
sack and guitar in its black case, comes stage hopping into town. 


As a religious community, we are shy on festival events. We blush at 
Easter and hold "spring things". We do notice Christmas. But then, how 
can you avoid it with songs dreaming it white and stores urging it green? 
Other events are sparse, so we invent. 


Ric is such an invention. The date is set weeks ahead, and each year a 
transportation-hospitality convoy is organized. "Pass the Ric" — let him 
sing for his supper and share a poem for the ride. Fetching and hospitality 
are just incidental logistics to the visit. It's an event. Set the hour and 
invite your friends. But what do you tell them? 


"Come hear 


i folk-singer and his guitar"? 

Nonsense. He more strums than plays - and sings? 

True he finds the notes and shares them, but ... . 


Do 




“Come hear a poet tell his poems"? 

You could . . . but that sounds plastic, brittle, almost too 
aesthetic in its purity. 


Rather say: "i have a friend who stores up rich slices of his life in a 
notebook." 


Say: "I have a friend who will serve up portions of himself gar¬ 

nished with song and set in rhyme (sometimes) when he 
finds company." 


Say: "/ have a friend who fractures the pompous rhetoric of 

liberal pretensions and serves healing insight for the pain." 


Say: "t have a friend of whom we've made an event - a friend 

who will take time to fill the space of distances between us 
with an electricity of shared meanings." 


Say: 


"Ric is coming back. 

This time, Let It Be a Dance 
We do!" 


-Dick Woodman 
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kites are one thing 
but i have noticed 
the birds 
have no strings 
and whether it is true 
or not doesn't matter 
but i have looked 
upon you 

as a wounded sparrow 
to be lifted 
and cupped in my hand 
careful not to touch 
your broken wing 

and there were times 
you pecked me 
viciously 
over things 
i could not fathom 
but then 
god knows 

what a sorry sight 
i made 

bending over you 
in such concerned pity 

so i left the cage 
open 

hoping you'd be off 

and suddenly 
it comes to my attention 
how the front door 
has been 

carefully left ajar: 
i notice this 
as the morning sun 
is pouring 
across the floor 
and 

if either of us 
should fly 
without a song 
it will all 
have been for nothing 


Billie's Song 

have i told you your smile 
it comes without warning 
brings pictures of kitchen 
and honey and morning 
and sunshine and yellow 
canary birds sing 
but words are just words 
your smile 

now that's the real thing 

and the sound of your laugh 
is like running together 
like wind in the shingles 
and October weather 
and pushing the children 
up high on a swing 
but words are just words 
your laugh 

that's the real thing 

have i told you i love you 
well how could i say it 
with couplets and verses 
i'd never convey it 
tho words may be pretty 
as beads on a string 
words are just words 
will you settle 
for the real thing 

(words and music 
Mastensville Music Pub. BMI) 
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En Francais 


Sentimental 








JULIO IGLESIAS 


10, CBS Inc./Manufactured by: DISCOS CBS INTERNATIONAL, CORAL GABLES, FL./ 
CBS and (««8) are trademarks o( CBS Inc. Marcas Reg. 


C’est Ma Vie (4:06) 

(Jurame) 

M. Grever—P. Carrel—M. Jourdan 
ED. GREVERINTL 
Elle (3:27) 

(Morrinas) 

R Ferro—J. IdesL«—n, kU »-.. ie . 

SUNNY POPSONGS/APRIL MUSIC 
Je Chante (3:58) 

(Por Ella) 

M. de la Calva—J. Iglesias—R Arcusa—J. Mercury 
SUNNY POPSONGS/APRfl. MUSIC 

Une Nuit de Camaval* (2:50) 
(Paloma Blanca) 

N. Norton—J. Mercury—M. Jourdan 
FERMATA (ARGENTINE) 

Ma Chance et Ma Chanson* (4:20) 
(La Nave del Olvido) 

D. Ramos—M. Saisse 
INTERSONG 

Quand Tu N’es Plus La (3:31) 


WARNING: All rights reserved. Unauthorized duplication Is a violation ot applicable laws. 
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CUT*! Out Takes from 
Hollywood’s Greatest Musicals' 



SIDE ONE: 


and 

OSCAR LEVANT 
The Band Wagon (MGM-1953) 
Sweet Music To Worry The Wolf 
Away (Schwarre-Dietz) (4:31) 


2. FRANK SINATRA 

Take Me Out To The Ball Came 
(MGM-1947) 

Boys And Girls Like You And Me 
(Rodgers-Hammerstein) (3:25) 


3. GENE KELLY 

Take Me Out To The Ball Game 
(MGM-1947) 

Baby Doll (Warren-Mercer) 
(5:25) 

4. BING. CROSBY and 
FRANCES FARMER 
Rhythm On The Range 
(Paramount-1936) 

The House Jack Built For Jill 
(Robin-Hollander) (3:46) 


5. GENE KELLY 
An American In Paris 
(MGM-1951) 

I Gotta Crush On You 
(Gershwin-Gershwin) (2:45) 


6. BETTY GARRETT 

Words and Music (MGM-1948) 
It Never Entered My Mind 
(Rodgers-Hart) (1:56) 

7. LENA HORNE 

Till The Clouds Roll By 
(MGM-1946) 

Bill (Kem-Wodehouse- 
Hammerstcin) (1:25) 


S. K \THR5 N (iR \YSI and 
JOHNNY JOHNSON 
Finale: Till The Clouds Roll By 
(MGM-1946) 

I've Told Ev'ry Little Star- 
The Song Is You 
(Kem-Hammerstein) (4:45) 


SIDE TWO: _ 

1. JUDY GARLAND, 

MICKEY ROONl A and 
NANCY WALKER 
Girl Crazy (MGM-1943) 

Bronco Busters (Gershwin- 
Gershwin) (2:20) 

2. BETTY HUTTON 
Annie Get Your Gun 
(MGM-1948) 

Let’s Go West Again (Berlin) 
(3:13) 

3. JEANETTE MACDONALD 
and NE1 SON EDDY 
BitterSweet (MGM-1940) 

The Call Of Life (Coward) 

(3:45) 

4. GLORIA DEHAVEN 
Summer Holiday (MGM-1948) 
Wish I Had A Braver Heart 
(Warren-Blane) (4:49) 

5. WALTER HUSTON 
Summer Holiday (MGM-1948) 
Spring Isn’t Everything 
(Warren-Blane) (2:18) 

6. JUDY GARLAND 
Finale: Presenting Lily Mars 
(MGM-1943) 

Where There’s Music, [St. Louis 
Blues, It’s A Long Way To 
Tipperary, In The Shade Of The 
Old Apple Tree, Don’t Sit Under 
The Apple Tree] *, It’s Three 
O’Clock In The Morning, 
Broadway Rhythm. (10:48) 
(Arranger: Roger Edens) 





anJ 

Mickey Roono during the 
filming of Girl Crazy. 


Jerome Kern (far right) during the 
pre-production on his bio-picture, Till 
The Clouds Roll By. (From left): Kay 
Thompson, Robert Ain n, 
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Freed. 


Side One: Judy Garland and Tony 
Martin “We Must Have Music" 

Zieg feld Girl, Judy Garland “Easy to 
Love" Life Begins For Andy Hardy, 
Alice Faye “Think Twice" Sally. Irene, 
and Mary, Ann Sothem “Salome" 
Panama Hattie, Betty Grable “I’ll Be 
Marching To a Love Song" Footlight 
Serenade, June Havoc “1 Gotta Have 
You” Hello, Frisco, Hello, June 
Allyson and Pat Marshall “An Easier 
Way" Good News, Betty Garrett, 
“Way Out West” Words and Music, 
Nanette Fabray and Fred Astaire 
"Gotta Bran’ New Suit" The Band 
Wagon, Fred Astaire and Cyd 
Charisse (dance) “You Are 
Everything" The Band Wagon. 


Side Two: Judy Garland “Mr 
Monotony" Easter Parade. Judy 
Garland “D ’Ye Love Me!" Till The 
Clouds Roll By, Judy Garland and Ray 
Bolger “Hayride” The Haney Girls, 
Judy Garland and John Hodiak “My 
Intuition" The Haney Girls, Judy 
Garland “March of the Doagies" The 
Haney Girls, Judy Garland “Voodoo" 
The Pirate, Judy Garland “I’ll Plant 
My Own Tree" Valley Of The Dolls, 
Judy Holliday “Is It A Crime?" Bells 
Are Ringing, Jack Nicholson “Who Is 
There Among Us Who Knows?" On 
A Clear Day You Can See Forever, 
Debbie Reynolds “You Are My Lucky 
Star” Singin' In The Rain. 


Original Studio Archive Recordings Never Before Released! 


MANUFACTURED AND MARKETED BY DRG RECORDS INCORPORATED 

157 WEST 57TH STREET/NEW YORK 10019 

JACKET MADE IN CANADA/® 1976 OUT TAKE RECORDS, INC, 
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SIDE ONE 

Sincerely 

(Freed/Fuqua) Arc Music BMI 

All Jlis Children 


Bedtime Story 

(Billy Sherrill/Glenn Sutton) Algee Music Corp./Flagship Music Inc. BMI 

‘Reno Airport - “Tlashville Rlane 

(Wayne Manning) Needahit Publishing Co., Inc. BMI 

A Bridge I Just Can’t Burn 

(Wayne Manning) Needahit Publishing Co., Inc. BMI 

Cove Is Tj he Answer 

(Wayne Manning/Bill Phillips) Needahit Publishing Co., Inc. BMI 
SIDE TWO 

CDy Jlang-Up Is “Dou 




Just Tor tOhat I Am 


It’s Tour In Che (Doming 
Everybody’s ‘Reaching Out Tor Someone 

(Dickey Lee/Allen Reynolds) Jack Music, Inc. BMI 

J. J. Sneed 

(Dolly Parton/Dorothy Jo Hope) Owepar Publishing Inc. BMI 


□ I can’t think of a more appropriate song 
than “Sincerely” for the title of any Kitty 
Wells album. Sincerity has been the byword 
of this great lady throughout her entire ca¬ 
reer as a country performer. Sincerity, and 
an overwhelming desire to repay her debt to 
her millions of fans through exhausting on 
the road performances and extensive re¬ 
cording. I’ve seen Miss Kitty work when her 
eyes where dimmed with tears of pain and 
still she would not surrender, but went on 
and performed, supported by her great 
strength of character and heart alone. □ 
I can place no value on my years of asso¬ 
ciation, as a musician and m.c. with the Kitty 
Wells-Johnny Wright family show. No man 
could ever hope to receive more respect 
and consideration than I have from them. □ 
I’m very proud to have a few of my own 
humble efforts at songwriting included in 
this collection of some of the most success¬ 
ful songs of our day. I know you will enjoy 
listening to this album as much as I have 
as Kitty Wells, the queen of country music, 
sings again, and again, and again. □ Thank 
you, Kitty. 


Sincerely, and with gratitude, 


Wayne Marmi^g^' 
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A PRODUCT OF 
COLUMBIA RECORDS 


KILLING ME 

SOFTLY WITH HIS SONG 

ZIM ZEMAREL 
AND HIS ORCHESTRA 


KH 32248 4ll 

SIDE 1 

STEREO If 

AL 32248 


<g) 1973 CBS, Inc. 

1. SING -J. Raposo- 



2. SOMETHING -G. Harrison- 

3. GOD IS ABUNDANT -M. Boyer- 
4. I WISH YOU LOVE -A. Beach - C. Trenet- 

5. KILLING ME SOFTLY WITH HIS 
SONG -C. Fox - N. Gimbel- 























Alfred Newman Conducts 

His Great Film Music ^ 

Captain from Castile • David and Bathsheba • The RobeM 
8 (titles & credits on record jac«en 

Si-36066 ' 

STEREO I^S^^OLLYWOOD BOWKSV^^ 

Recorded in the USA 


>NC -> A SUBSIOIAB'T o F 




STEREO 

33¥3 


:orded in the USA 


ASUBStolARt 


Alfred Newman Conducts 

2 His Great Film Music ^ 

Anastasia * Hurricane 
The Pleasure of His Company • Pinky 
$ 2 "606" *~ aura ( Raksin ) * Love ls a Many-Splendored TNng (Fain) 








ROUTE 3 • BOX 278 


MUSIC OF THE OZARKS 

1984 BRANDYWINE MOUNTAIN 
MUSIC CONVENTION 


SIDE ONE 

(VPA-HRC-060-A) 


GALAX, VA 24333 


1. OZARK MOUNTAIN FOX HUNT 

Leftwich/Higginbotham/Ritchie 

2. 3EL SHAZZAR 

Bud Hunt 

3. ARKANSAS TRAVELER 
Art Galbraith/Gordon McCann 

4. ROBINSON COUNTY 
Major Contay/The Canebrake Rattlers 

5. WHAT'S FOR SUPPER? 

Grandpa Jones 

6. MY LITTLE OLD HOME DOWN IN NEW ORLEANS 
Grandpa Jones 

7. WINK THE OTHER EYE 
Art Galbraith/Gordon McCann 

8. THE BEAR STORY 
Grandpa Jones 

9. NEW VITA-MINE 
Grandpa Jones 



HERITAGE 

‘RECA'R'DS 


ROUTE 3 • BOX 278 


GALAX, VA 24333 


MUSIC OF THE OZARKS 

1984 BRANDYWINE MOUNTAIN 
MUSJC CONVENTION 


SIDE TWO 

(VPA-HRC-060-B) 




Y EIGHTH OF JANUARY 
Major Gontay/The Canebrake Rattlers 

2. WALK ALONG JOHN 
Bur* Hunt"'' 

3. DURANG'S HORNPIPE #2 
Art Galbraith/Gordon McCann 

4. DURANG'S HORNPIPE #1 
Art Galbraith/Gordon McCann 

5. OZARK MOUNTAIN HOME 
Leftwich/Higginbotham/Ritchie 

6. POLK COUNTY BREAKDOWN 
Art Galbraith/Gordon McCann 

7. GONE HOME 
Grandpa Jones 

8. UNNAMED INSTRUMENTAL 
Bud Hunt 

9. YODELING SONG 

Grandpa Jones 


HRC-060-B 





MOTO 









^»nton 




IVIB—174V1 
SIDE 2 


1. AIN’T 1^0 ; 
GLADYS KNIGHT 
2. I WISH IT WOULI 






H)lLyH(X)D 

MINIMA*! 


GIRL CRAZY 


ORIGINAL MOTION PICTURE SOUNDTRACK 

1. OVERTURE (Studio Orchestra) 

TREAT ME ROUGH ... June Allyson, Mickey Rooney and chorus with Tommy Dorsey’s Orch 

2. BIDIN’ MY TIME .. . .Judy Garland and The Kings Men 

3. COULD YOU USE ME ... .Mickey Rooney and Judy Garland 
*4. BRONCO BUSTERS ... .Judy Garland, Mickey Rooney a 

L and Nancy Walker with chorus ^ 


*This title was cut from the original release 
Music and Lyrics by 
George and Ira Gershwin 














HCLLTWCOD 

MINISUM 


GIRL CRAZY 


H.S. 5008 
33V3 RPM 


ORIGINAL MOTION PICTURE SOUNDTRACK 

1. HAPPY BIRTHDAY GINGER (Roger Edens)... Rags Ragland and Chorus 
EMBRACEABLE YOU ... .Judy Garland and chorus 

2. COMEDY ROUTINE ... Mickey Rooney 

3. FASCINATING RHYTHM ... Tommy Dorsey s orchestra, instrumental 

4. BUT NOT FOR ME ... .Rags Ragland with vocal by Judy Garland 

5. I’VE GOT RHYTHM ... Judy Garland, Mickey Rooney and chorus 
with Tommy Dorsey's orchestra 

END 

Music and Lyrics by 
George and Ira Gershwin 














SIDE ONE 


NIECE WILLIAMS 
PECIAL LOVE 


MCA RECORDS 


MCA-6338 

MCA-9271 


1. SPECIAL LOVE 3:56 ASCAP/BMI 
(Deniece Williams-Lee Ritenour-Greg Mathieson) 

2. FIRE INSIDE MY SOUL 3:54 ASCAP 
(Russ Hottingsworth-Mark Baldwin) 

3. HEALING 4:40 BMI/ASCAP 
(Jeremy Lubbock-Paul Gordon) 

4. I'M FREE 5:34 ASCAP 
(Sheldon Gooch) 

5. EVERY MOMENT 4:13 ASCAP 
(David Raynor-Deniece Williams) 
PRODUCED BY BRAD WESTERING FOR 


GATEWAY MUSIC HOUSE, INC. 

® 1989 The Sparrow Corporation 
Gateway House 


4 *6C0rds, INC.,70UNW£ bS/ ^ 




DENIECE WILLIAMS 
SPECIAL LOVE 




MCA-6338 

MCA 9272 


/V RECORDS 

m 


1. WHO'S WHO 4:03 

(Deniece Williams-Roby Duke-Brad Westering) 

2. HIS EYE IS ON THE SPARROW 5:05 BMI/ASCAP 
(Mrs. L.D. Martin-Charles H. Gabriel; 

Arr. by Greg Mathieson-Deniece Williams) 

3. GIVE IT ALL TO YOU 4:58 ASCAP 
(David Raynor-Deniece Williams-Kenny Lamar) 

4. SOMEBODY LOVES YOU 3:48 ASCAP 
(Bob Baldwin-Porter Carroll, Jr.-Deniece Williams) 

5 WE SING PRAISES 4:50 ASCAP 
(Duet with Natalie Cole) 

(David Raynor-Deniece Williams-Jay Gruska) 
PRODUCED BY BRAD WESTERING FOR 
GATEWAY MUSIC HOUSE, INC. 

® 1989 Sparrow Corporation/ 

Gateway House 


Music, Inc. 


^Coros 


INC., 70 









NATALIE COLE 
INSEPARABLE 


3N-16038 

(SN-2-16038) 


SOMETHING FOR NOTHIN • 2:57 
(C. Jackson-M. Yancy) ASCAP 
. I LOVE HIM SO MUCH • 3:24 
C. Jackson-M. Yancy) ASCAP 
COME YOU WON T STAY HERE • 3:03 
(C. Jackson-M. Yancy) ASCAP 

STAYS IN MY MIND • 2:45 
-M. Yancy) ASCAP 
YOU • 3:30 

-Yancy-Butler) ASCAP 
Evans, C. Jackson & M. Yancy 
by Chuck Jackson 
& Marvin Yancy 
Capitol 

ds, Inc. o* 


vfc.R'f oF CAP,T0L ,ND ^sr/? /e . s ^ 


U S. PAT. OFF. 


? '^D DUPLICATION 'S 



DISCOTHEQUE j 

SRW46284-V; Y § euphonic 

Sic X.J 

Recording 

VARIOUS ARTISTS 

1. DESAFINADO (The Tides) • 2:55 
.2. CLEMENTINE (The Original Twisters) -2:20 
\ 3 . PERFIDIA CHA CHA (The 

\ / 

\ ■: • 

\ ■ y 

■ ' ■ r 

i, ;• 







FAIRWAY’S 
Greatest Groups 
Of Rock & Roll 


RECORD ONE 

SIDE A 


TMC-A 


1. WILL YOU STILL LOVE ME TOMORROW - (SHIRELLES) (2:39) 

2. SURFIN' - (BEACH BOYS) (2:10) 

3. TO THE AISLE - (FIVE SATINS) (2:41) 

4. THERE GOES MY BABY-(DRIFTERS) (2:14) 

5. THE GREAT PRETENDER - (PLATTERS) (3^18) 

6. SEARCHIN' - (COASTERS) (3:07) 7 
7, TEENAGER IN LOVE - (DION 
& BELMONTS) (2:37) 

8. ROCK AROUND THE CLOCK - (BILL 
HALEY & THE COMETS) (2:20) 

© @1978 springboard 
International Records, Inc. 




FAIRWAY’S 
Greatest Groups 
Of Rock & Roll 



RECORD ONE 

SIDE B 



TMC-B 


1. 16 CANDLES — (THE CRESTS) (2:52) 

2. YOU BELONG TOME - (DUPREES) (2:37) 

3. SURFIN'SAFARI — (BEACH BOYS) (2:01) 

4. WHISPERING BELLS — (DEL VIKINGS) (2:23) 

5. SOLDIER BOY-(THE SHIRELLES) (2:39) 

6. YAKITTY YAK - (COASTERS) (1:51) 

7. I WONDER WHY - (DION & BELMONTS) (2:20) 


©®1978 Springboard International 
Records, Inc. 



FAIRWAY’S 
Greatest Groups 
Of Rock & Roll 


RECORD TWO 

SIDE C 


TMC-C 


1. SAVE THE LAST DANCE FOR ME - (DRIFTERS) (2:14) 
2. SURFER GIRL - (BEACH BOYS) (2:15) 

3..IN THE STILL OF THE NIGHT - (FIVE SATINS) (3:00) 

4. DEDICATED TO THE ONE I LOVE - (SHIRELLESi (2:03) 

5. STEP BY STEP - (THE CRESTS) (2:28) 

6. ONLY YOU - (PLATTERS) (2:43) 

7. SEE YA LATER ALLIGATOR - (BILL HALEY & 

THE COMETS) (1:51) 


©®1978 Springboard International 
Records, Inc. 


FAIRWAY’S 
Greatest Groups 
Of Rock & Roll 




TMC-D 


1. MY PRAYER - (PLATTERS) (3:22) 

2. COME GO WITH ME - (DEL VIKINGS) (2:38) 

3. UNDER THE BOARDWALK - (DRIFTERS) (2:34) 

4. CHARLIE BROWN - (COASTERS) (2:18) 

5. ANGELS LISTENED IN - (CRESTS) (2:04) 

6. MY OWN TRUE LOVE - (DUPREES) (2:27) 

7. WHERE OR WHEN - (DION & BELMONTS) (2:36) 

8. SHAKE RATTLE & ROLL - (BILL 
HALEY & THE COMETS) (2:38) 


©®1978 Springboard International 
Records, Inc. 
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TOUCH OF GOD'S HAND 

REX ALLEN 



REG U S. PAT. OFF MARCA REGISTRAOA • MFR'D BY DECCA RECORDS • A DIVISION OF MCA INC . NEW YORK. U S A 

1. THE TOUCH OF GOD S HAND (3:17-BMI) 


2. PRECIOUS MEMORIES (2:23-P.D.) 

3. HE'S GOT THE WHOLE WORLD IN HIS HANDS (1:56-P,D.) 

4. GOD WALKS THESE HILLS WITH ME (2:18-A$) 


5. DADDY SANG BASS (2:17-BMI) 





TOUCH OF GOD'S HAND 

REX ALLEN 



REG U S PAT OFF MARCA REGISTRADA • MFR 0 BY DECCA RECORDS • A DIVISION OF MCA INC . NEW YORK, U S A 

1. LESS OF ME (2:00 BMI) 

2. WASTED YEARS (2 42-BM1) 

3. THIS WORLD IS NOT MY HOME (2:21-BMI) 

4. WHEN GOD DIPS HIS LOVE IN MY HEART (2:55-P.D.) 

5. JUST A CLOSER WALK WITH THEE (3:09-P.D.) 

6. SUPPER TIME (2:42-$E$AC) 
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GENE AUTRY CLASSICS 
VOLUME I 


RLP-6021 


1. ALONG THE NAVAJO TRAIL 

(L. Market, D. Charles, E. DeLange MCA Music 
Scarsdale Music Corp. ASCAP) 

2. WHEN IT'S NIGHT TIME IN NEVADA 

(W. Duimage, H. Clint, R. Paacoe Jenkins Music 
Co. ASCAP) 

3. BLUEBERRY HILL 

(A. Lewis, L. Stock, V. Rose Chappell & Co. ASCAP) 

4. OLD FAITHFUL 

(A. Holzmann Leo Feist, Inc. ASCAP) 

5. RIDIN’ THE RANGE 

(G. Autry, F. Allan, N. Shawn Sam Fox Publ. 

V Co. ASCAP) 

A cy s Produced by Carl Coiner , 

\ ® 1977 Gene Autry Records, Inc./ ^ e o° e 

*«/« Republic Records . ^ 

' 8 * Av enu ., Sou „ - 






GENE AUTRY CLASSICS 
VOLUME I 


RL P-6021 


1. DOWN ON THE OLD PLANTATION 

(C. J. Robison Peer International BMI) 

2. SILVER ON THE SAGE 

(L. Robin, R. Rainger Paramount Music Corp. ASCAP) 

3. MY MOM 

(W. Donaldson Donaldson, Douglas & Gumble ASCAP) 

4. CALL OF THE CANYON 

(B. Hill Shapiro, Bernstein & Co., Inc. ASCAP) 

5. SOMEBODY BIGGER THAN YOU AND I 

G (J. Lange, H. Heath, S. Burke Bull’s Eye Music, Inc. ASCAP) 
% Produced by Carl Cotner 

L \ ® 1977 Gene Autry Records, Inc./ 

Republic Records ^ 


'^''Onue, ScfUtb 
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THE BROWNS 

LOOKING BACK TO SEE 
The Fabor Recordings, Vol. 3 

1. LOOKING BACK TO SEE 

(Jim Ed & Maxine Brown) 2:15© 1954 

2. RIO DE JANEIRO 
(Jerry Hamilton) 2:29 ® 1954 


\ ' 1 / •' 

3. DRAGGIN’ MAIN STREET 

(Jim Ed & Maxine Brown) 1:51 ® 1955 
a 4. YOU THOUGHT, I THOUGHT 
1 (Ira & Charles Louvin) 2:28 ® 1955 
5. ITSY WITSY BITSY ME 
(Jim Ed & Maxine Brown-Gene Davis) 2:26 ® 1955 
6. YOUR LOVE IS AS WILD AS THE WEST WIND 
(Dee Ray Williams) 2:18 ® 1955 
7. THE GRASS IS GREEN* (& THE ABBOTT SINGERS) 
(Larry Stamps-Harry Black) 2:50 ® 1955 
a LOOKIN’ ON* (& THE ABBOTT SINGERS) 
(Laura Gastinger-Lou Halmy) 2:12 © 1955 
Licensed from RCA Schallplatten GmbH, 
except * licensed from Fabor Records 

3 31/3 




BFX 15190 
Side 1 
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THE BROWNS 

LOOKING BACK TO SEE 
The Fabor Recordings, Vol. 3 

1. JUNGLE M-AGIC 

(Jack & Mary Gilbert) 2:41 ® 1955 

2. SET THE DAWGSON Eiyi 

(Tommy Reiff) 2:31 ® 1986 \ 


> 


/ 


4 / 


3. I'M YOUR MAN, I'M YOUR GAL 

(Don Grashey-Buddy DeVal) 2:08 ® 1986 

4. WHY AM I FALLING 

(Jim Ed & Maxine Brown-GenerDavis) 2:15 ® 1954 

5. DO MEMORIES HAUNT ME 
(Lonnie Coleman) 2:25 ® 1955 

6. IT’S LOVE I GUESS 
(Ira Louvin-Phil Moss) 2:05 ® 1986 

7. HERE TODAY AND GONE TOMORROW 
(Jim Ed & Maxine Brown) 2:57 ® 1955 

8. COOL GREEN 

(Raymon-Martel 1-Lane) 2:21 ® 1986 
Licensed from RCA Schallplatten GmbH' 
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HONKY TONKIN 
BILL PHILLIPS 


RECORDS & TAPES ’• LyiN ' £YES 


2. DON'T LET ME CROSS OVER 

3. GOOD HEARTED WOMAN 

4. COCA CO LA C OWBOY 

5. HONKY TONK ANGEL 


PRODUCED BY ODYSSEY PRODUCT!® 

K ® 1982 CBS INC. 

^sr’ aretraoe ^ 1 


STEREO 
Q 1625!! 
Side 1 

AS 16252 





HON ICY TONKIN 
BKX PHILLIPS 


STEREO 
Q 16252 
Side 2 

BS 16252 


& I APES 1. I BELIEVE IN YOU , 

V 2. ROLL ON MISSISSIPPI 

\ 3. FADIN' IN FADIN' OUT 

V v 4. CRAZY ARMS 

TL-JflALl COME BACK SALOON 


RECOR1 


PRODUCED BY ODYSSEY PRODUCTIONS 

j,, © 1982 CBS INC. 

7 sr ’ aretraoe^ 




JIMMY MARTIN 

AND THE SUNNY MOUNTAIN BOYS 

KING OF BLUEGRASS 

HIT PARADE OF LOVE 
AND OTHER BLUEGRASS HITS 



1. HIT PARADE OF LOVE (2:27) 

2. GRAVE UPON A GREEN HILLSIDE (2:37) 

3. SOPHRONIE (2:34) 

4. ROCK HEARTS (1:58) 

5. YOU DONT KNOW MY MIND (2:52) 

6. BEAR TRACKS (2:03) 






&1&IZIJA 


PGP-RTB 
BEOGRAD 
MAKEDONSKA 21 


SOKOJ 

STEREO 


1 ONER BEiE MA KULi SJ EDA$E-lNada Mamula 
i nar. orkestar Zarka Hfilanovica 
2 PROSETALA JAGODA IN A VODli-Duet Anica 
I Branka uz ork. Miodraga Jasarevi£a 
8 VRT1 HOLO-ar. Dorde Karaklaji* 
Grupa “Sumadifa 4 * i INar. orkestar 
4 BASAL BA$AL SELjADIlN 
(ar. Stevo Teodosievski) 
i Esina i ans. Teodosievski 

^ 5 KOLO IZ VOJVODIJNE J 

^ Veliki narodni ork. RTB <4* 

y GL urednik: Drogtsa Petkovic 

' jsL recenxcnt: jIL Dordevic w 


!h! YUGQSV^ 




I I^SW^AVANj^ 





oOtNJE 1 EMir 0v 

jeviz ija 


PGP RTB 
BEOGRAD 
WAKEDONSKA 21 1 


PESMOM I 1GRON KROZ JUGOSLAVIJU — 6. 


SOKOJ 

STEREO 


B 33Va 


LP 1826 


1 RUMENA Ml RU2A PROCVALA 
Zehra Deovlc i ansambl Milorada Todorovlda 
2 RASPLA .AL SE STAR BEL DEDO 
Aleksandar Sarievskl i orkestar KoCe Petrovskog 
3 USTAV RANO, RANO SABAJLE (H. Elez-narodni) 
Herceq Elez I Prizrensk! orkestar 
4 KROZ PLANINE BAROA I BORE 
Klapa "Troglr" 

5 BOLUBAdKO KOLO 
Ansambl DuSana RadanCevIda 
01. urednik: Dragida Petkovic 
recenxent: M. Dor dev id % 

^WYUGOSl.^ 
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"HAPPY" HARRY HADIGIAN 
presents 

JACK BOSHNAGYAN 

IN ARMENIAN POPULAR SONGS 

/ 

/ 

HH-524-A j Side 1 

1. SEV SEV ACHER (Black Eyes) 

(Acc. by "The Five Fingers") 

2. ANAHID 

(Accompanied by "Sayat Nova" Band) / 

3. SONIA 

(Arr. by Jacques Kodjian) 

4. GANCHOOM YEM, ARI (I Am Calling) 

(Arr. Jacques Kodjian) 

5. AKH EEM YAR (0, My Darling) 

(Popular) 

6. DANCE OF THE SHEPHERDS 

(Arr. Alex Menagian) 


"HAPPY" HARRY HADIGIAN 
presents 

JACK BOSHNAGYAN 

IN ARMENIAN POPULAR SONGS 

HH-524-B Side 2 


1. NOONEH 

(Acc. by "Sayat Nova" Band) 

2. SIROON AGCHIG (Pretty Girl) 

(Arr. by Jacques Kodjian) 

3. ANOOSH YAR (Sweet love) 

(Acc. by "The Five Fingers") 

4. KEZ YERGAR EM SIREL (I have loved you) 

(Arr. Jacques Kodjian) 

5. TOO ESBASIR, YES GOOKAM 
(Wait for me) 

(Arr. Jacques Kcdjiun) 

6. DANCE OF SHIRAG 

(Arr. Alex Menagian) 




CATNAP RECORDS 1983 
BOULDER. COLORADO 


Exotique 
Five O’clock 
Wint’ring of Mind 
A 













SONO 

RADIO 




MARIA DE JESUS VESQUEZ 

con la Guifarra de OSCAR AVILES 


LPL-2092 
LADO B 


EL GUARDIAN - Vais 
D.R. 

ViVIR UNA ILUSION - Vais 
A. Ore Lara 

A LAS OR1LLAS DEL RIO 
D.R. 

NO QUIERO RECORDAR - Vais 
Amparo Baluarte-N. Wetzell 
NO TE VAYAS - Vais 
Javier Arce 

CANTO A Ml TIERRA - Marinera 
Oscar Aviles 





records 

'SOMETHING'S HAPPENING 
JACQUES KAYAL 


r.Jfi-228 

SIDE A 


STEREO 
33 1/3 RPM 


QUE C'EST TRISTE VENISE - 3:55 
MAYBE WE CAN MAKE IT WORK OUT ~$2:04 
HOW CAN YOU BLAME ME? - 4:57 
YOU ARE MY ONE DESIRE - 3:1? 

DIO COME Tt AMO - 6:11 

WINDMILLS OF YOUR MIND - 3:37 ^ 





SOMETHING'S HAPPENING 
JACQUES KAYAL 


1. SOMETHING IS HAPPENING - 3:01 

2. ET PLUS JE T'AIME - 4:55 

3. YOUR DEVIL SMILE - 3:15 

4. LA MIA SERENATA - 3:55 

5. COMES THE END OF ALL THIS WAITING - 3:20 

6. MY WAY - 3:41 




OBRIEN 


RECORDS 


PROUDLY PRESENTS 


RRNIR ASHWORTH 


SIDE ONE 


OB-LP-1 20 


1. HONKV, TONK HARDWOOD FLOORS E. Hazlewood 

S. Harrell Travis Music Co./BMI 2:10 

2. THE D.J. CRIED Joyce Ann Allsup Acuff Rose/ 

BMI 2:28 

3. MEMPHIS MEMORY Joe Melsori - Ernie Ashworth 

Acuff Rose Pub./BMI 2:49 

4. EACH MOMENT SPENT WITH YOU Billy Worth ■ 

Billy Hogan Acuff Rose Pub./BMI 2:56 

5. TALK BACK TREMBLING LIPS John D. 

Loudermilk Acuff Rose/BMI 2:50 






PROUDLY PRESENTS 


ERNIE ASHWORTH 


SIDE TWO 


OB-LP-1 20 


1. AT EASE HEART Jimmy Jay Acuff Rose/BMI 2:14 

2. YOU CAN’T PICK A ROSE IN DECEMBER Leon 

Payne Acuff Rose 2:07 

3. IRENE Prentis Parrish - Billy Kelly - Ernie Ashworth 

Barjac Music/BMI 2:55 

4. TOGETHER WE’LL MAKE IT Barbara O’Brien - 

Ernie Ashworth Barjac Music/BMI 1:56 

5. WITCHITA WOMAN Joe Melson - Ernie Ashworth 

Acuff Rose/BMI 2:07 
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REMASTERED 
LEGENDARY RECORDINGS 
DISC-MASTERED AT % SPEED 


RED SEAL 


ATL1-4156-B 


Franck 

Symphony in D Minor 

II. Allegretto 
III. Allegro non troppo 


Chicago Symphonv Orchestra 
Pierre Monteux, Conductor 

Pressed: Teldec, Germany 


TM(s)® RCA CORP. 






AL >-RIGHTS Of 



O^StRVED-UNAUT WISED 
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HEP 


Side 


Two 


©1980 


MCPS 


Claude Thornhill and his Orchestra 
“The Song is You” 


1. Robbins’ Nest 

2. I Don’t Know Why 

3. The Song is You 

4. April in Paris 

5. La Paloma 

6. Loverman 

7. Elevation 






SD 8066 

IB 


MEL-TORME AT THE RED HILL 

1. SHARIN’ THE BLUES AWAY 
Irving Berlin 

2. FM BEGINNING TO SEE THE LIGHT 
James-Ellington-Hodges-George 

ATLANTIC • SID ^ 


3. IN OTHER WORDS—Bart Howard 

4. MEDLEY: 

a) A FOGGY DAY 
Gershwin-Gershwin 

b) A NIGHTINGALE SANG 

IN BERKELEY SQUARE 
Maschwltz-Sherwin 
LOVE FOR SALE—Cole Porter 
IT’S DELOVELY—Cole Porter 


-A-62421) 





MEL TORME AT THE RED HILL 


1. MOUNTAIN GREENERY 
Rodgers-Hart 

2. NEVERTHELESS—Kalmar-Ruby 


ATLANTIC 


• 2/1 


© 


3. EARLY AUTUMN 
Burns-Herman-Mercer 

4. ANYTHING GOES—Cole Porter 

5. (AH, THE APPLE TREES) 

WHEN THE WORLD WAS YOUNG 
Philippe-Gerard-Mercer 

6. LOVE IS JUST AROUND 
THE CORNER—Robin-Gensler 


A-62422) 




ruuuaucu uy 

Trump Jack Music 
© ® 1989 
Manufactured by: 

Trump Jack Promotions 
627 Lenox Avenue. 

New York. New York 10037 


M. Wellington 
C. Brown for 
Trump Jack Records 
Exec. Prod.: 

C. Brown 


TJPLP004 
SIDE A 
ROUGH DJ 
A NUH NOTHING 
WORRIES AGAIN 
HYPOCRITE 
ROUGHNECK 


Is Pr ohibited 

























ONE 


FF411 

(45594) 


0 

BERNICE JOHNSON REAGON 
“RIVER OF LIFE - Harmony One” 

1. Come and Go With Me to that Land 4:37 

2. We Are Climbing Jacob’s Ladder 4:22 

3. Guide My Feet, While I Run this Race 4:19 

4. Hallelu 4:23 

5. Land on the Shore 3:24 


All songs arranged by Bernice Johnson Reagon/ 
Songtalk Publishing Co. 



BERNICE JOHNSON REAGON 
“RIVER OF LIFE - Harmony One” 

1. Running (B. Reagon/Songtalk Publishing Co.) 2:22 

2. Easy Street (B. Reagon/Songtalk Publishing Co.) 4:57 

3. River of Life (J.C. Burris/Tradition Music Co. - Arr. B. Reagon/ 
Songtalk Publishing Co.) 2:59 

4. Since I Laid My Burden Down (Arr. B. Reagon/ 

Songtalk Publishing Co.) 2:59 

5. Buses are a Coming (Arr. B. Reagon/Songtalk Publishing Co.) 2:24 

6. There is More Love Somewhere (Arr. B. Reagon/ 

Songtalk Publishing Co.) 2:13 
7.1 Am a Lady (B. Reagon/Songtalk Publishing Co.) 2:22 

© X<*e- 

88 ^IWn sFl .h^ 





Ki2jL 

(Q2EA.5847) 33} 


STEREOPHONIC/ 

QUADRAPHONIC 

ASD 3326 


©1977 

EMI Records Ltd. 


MOZART 


SYMPHONY NO. 29 IN A MAJOR, K.201 


1. 1st Movement: Allegro moderato 

2. 2nd Movement: Andante 

3. 3rd Movement: Menuetto and Trio 

4. 4th Movement: Allegro con spirito 


NEW PHILHARMONIA ORCHESTRA 
conducted by RICCARDO MUTI 


B ^ 11 IB 


















by EMI Records Ltd. 

ASD 1435281 T-A 
Side 1 


--I STEREO 33 

MCPS I Digital Recording 


MOZART 

PIANO CONCERTO N0.22 IN E FLAT MAJOR, K.482 
1. 1st Movement: Allegro (Cadenza by Britten) 

2. 2nd Movement: Andante 

SVIATOSLAV RICHTER (Piano) 
PHILHARMONIA ORCHESTRA 
^ conducted by 

Sfe. RICCARDO MUTI ^ 








S EZ51 


PROHIBITED. 






1983 Original sound recording mods by EMI Records Ltd. 

0 33 ASD 1435281 T-B 

Recording Side 2 

MOZART 

1. PIANO CONCERTO NQ:22 IN E FLAT MAJOR, K.482 ^ 

3rd Movement: Allegro (Cadenza by Britten) 

SYMPHONY NO.24 IN B FLAT MAJOR, K.182 

2. 1st Movement: Allegro spiritoso 

3. (a) 2nd Movement: Andantino grazioso 

(b) 3rd Movement: Allegro A 

PHILHARMONIA ORCHESTRA M 

conducted by 

RICCARDO MUTI 4^ 

1. w/SVIATOSLAV RICHTER 

(Piano) ' 


Maa© in Germany 

-STEREO 33 

MCPS I Digital Recording 


«fis 


| EMI | 


mil 







^° S ' "YC. A SUBSIDIARY ° f 



Mozart: Concerto No. 2 in D, K.211 

(cadenzas by Leopold Auer) 

ANNE-SOPHIE MUTTER (violin) 
PHILHARMONIA ORCHESTRA 
RICCARDO MUTI cond. J 

<y 

Recorded in England A 

©1982 EMI Records Limited 


S-1-37904 
STEREO 
33-1/3 


^ 1/1/0 a HGEL is a TRADEM^* 




P? ° S 'NC. a SUBSIDIARY O? ^ 



Mozart: Concerto No. 4 in D, 

(cadenzas by Joseph Joachim) 

ANNE-SOPHIE MUTTER (violin) 
PHILHARMONIA ORCHESTRA 
RICCARDO MUTI cond. 


S-2-37904 

STEREO 

33-1/3 


Recorded in England 
®1982 EMI Records Limited 


/ ‘'NGEL is A TRADE^A^ 











"EG. • ALL RIGHTS 



^° S 'MC . a SUBSIDIARY ° f 



Rossini: Stabat Mater 

(beginning) 

SOLOISTS, ORCHESTRA & CHORUS 
OF THE MAGGIO MUSICALE FIORENTINO 
RICCARDO MUTI cond. ^ 

S 

Recorded in Italy ^ A 

©1982 EMI Records Limited 


\ S-1 -37901 
STEREO 
33-/3 


R, GNTS reserved 


angel is a trademark 





P? ° S - *NC , a SUBSIDIARY ^ 



Rossini: Stabat Mater 

(conclusion) 

SOLOISTS, ORCHESTRA & CHORUS 
OF THE MAGGIO MUSICALE FIORENTINO 
RICCARDO MUTI cond. 


% S-2-37901 
STEREO 
mS. 33-1/3 


Recorded in Italy 

®1982 EMI Records Limited 


^ 14,0 a HGEL IS A TRAD£W' Af " C 






SLAUGHTER ON 
10th AVENUE 

Hugo Montenegro & His Orch 


STEREO 


A product of Mainstream Records Inc. 


1. TAKE THE "A" TRAIN 2:50 
(Tempo Music-ASCAP) 

2. IN THE HALL OF THE MOUNTAIN KING 
(Brent Music Corp.-BMIt) 

3. LIMEHOUSE BLUES 3:02 
(Harms, Inc.-ASCAP) 

4. COTTONTAIL 2:57 
(Robbins Music-ASCAP) 

5. SLAUGHTER ON 10th AVENUE 5:04 
(Chappell & Co.-ASCAP) 







SLAUGHTER ON 
10th AVENUE 

Hugo Montenegro & His Orch 


STEREO 


A product of Mainstream Records Inc. 


1. I CONCENTRATE ON YOU 2:33 
(DeSylva, Brown, Henderson-ASCAP) 

2. RACHMANINOFF RHAPSODY 4:20 
(Brent Music Corp.-BMI) 

3. PALM CANYON DRIVE 2:40 
(Admont Music-ASCAP*) 

4. FLIGHT OF THE BUMBLE BEE 2:42 
(Brent Music Corp.-BMI) 

5. BOO QUI, WOO QUI 2:47 
(Brent Music Corp.-BMI) 

6. IN A PERSIAN MARKET 3:38 
(Bosworth & Co.) 







plGITA£ 


Verdi: Four Sacred Pieces 

Laudi alia Vergine • Te Deum 

SWEDISH RADIO CHOIR 
STOCKHOLM CHAMBER CHOIR 
BERLIN PHILHARMONIC ORCHESTRA 
RICCARDO MUTI cond. 


DS-2-38000 

STEREO 

33-1/3 


Recorded in Germany 
®1983 EMI Records Limited 





Manufacturer * h ° 



(regd) 

<“> Hurms-C°nn e Ily \ Side SOt NMa 

(b) M.C.P.b. \ I _ . AA 

(c) Robbins Music v ^ 1 Mil jJlX 

(d) Leeds Music ■ ri 11 ■ I wv 

I———i-1 m/t 

lB?EMlNCBj F r. McIodic 

GROUCHO MARX 

1. HOORAY FOR CAPTAIN SPAULDING ( Kalmar; Ruby) (a) i 
k 2. OMAHA, NEBRASKA (Rwby; Marx) (b) # 

V 3. DR. HACKENBUSH ( Kalmar ; Rz<by) (c) X < 

a\S>, 4. FATHER’S DAY (Ruby) (b) X^ 

5. GO WEST, YOUNG MAN! {Kalmar; Ruby) (d) *° X <P 
6. SHOW ME A ROSE {Ruby; Kalmar) (b) ^X/c? 


unautho*' 


copying Of TH'4 





^NUFACTURSR 


// 


_ -^ DKCAREC0 ^^c/^ 


^kxofS 

IhorijJ 


|biem|ncb| 

Fr, Melodie, MCPS 


AH 103 


JERRY C0L0NNA 

1. YOU’RE MY EVERYTHING (Dixon. Young. Warren) Chappell 

2. EBB TIDE (Maxwell; Sigman) Robbins Music 

3. THE VELVET GLOVE (Spina) E. H. Morris i 

L 4. IT MIGHT AS WELL BE SPRING (Rodgers; M 

Hammerstein) Chappell m . 

%V 5. CAN’T YOU HEAR ME CALLIN’ CAROLINE jf 3 

(Roma; Gardner) Feldman jjr ^ 

6. SWEET ADELINE (Armstrong; & 

V Gerard) Feldman Jr 'jp 

Vs ^° THt 

,Ar *«SE*V£d. unauthoW ^ 0 * 


^COPYING OFTH' S 
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% 
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el imports 
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COLECCION 
CHUCK BERRY VOL 

CHUCK' B£RR.Y 

lictncia: SUGAR HILL RECORDS LTD. 

1. MABELLENE 2:20 -Maybellene- 
(C. Berry-R. Fratto-A. Freed) -beechwood- 


i 





fk, 


Tl 70693 

70693 A 


2, TREINTA DIAS 2:22 -Thirty/days- (Ch. Berry) 
-beechwood/arc music, int.- / 3. NO PUEDES 
ATRAPARME 2:42 -You can’t catch me- (Ch. Berry) 
-emlasa/big seven music, inc.- / 4. DEMASIADO <? 
JUEGO 2:52-_Tx)o much monkey business- £ 

(Ch. Berry) -beechwood- / 5. MUCHACHO DE OJOS 
CAFES 2:14 -Brown-eyed handsome man- 
(Ch. Berry) -beechwood/arc music, inc.- . 

6. AL COMPAS DE BEETHOVEN 2:22 -Roll SV 
over Beethoven- (Ch. Berry) -beechwood- 

7. LUNA DE LA- HABANA 3:06 -Havana moon- 
(Ch. Berry) -beechwood/arc music, inc.- 


A 


PUBLICA CO Ntm eSoe 


a 


^ iff* 


'‘^^ nmP0l,T ep 

© 1983 tff 


fr 

COLECCION 
CHUCK BERRY VOL. I 

CHUCK BERRY 

Licencia: SUGAR HILL RECORDS LTD. 

1. DIAS DE ESCUELA 2:40 -School days- 
(Ch. Berry) -beechwood/atc music, inc.- 


Tl 70693 

70693-B 


2. MUSICA DE ROCK AND ROLL 2:30 -Rock and roll 
music- (Ch. Berry) -beechwfrod/arc music, inc.- 

3. jOH! PEQUENITA 2:36 -Oh baby doll- (Ch. Berry) 
\ n -beechwood- / 4. EL ACfOR 3:14 -Reelin’ and 

' rockin’- (Ch. Berry) -beechwood- / 5. DULCES 
DIECIS1IS 3:00'-Sweet little sixteen- (Ch. Berry) 
-beechwood/arc music, me.- / 6. JOHNNY SE 
BUENO 2:38 -Johnny B. goode- 
(Ch. Berry) -beechwood/arc music, inc - A 

7. VUELTAS Y VUELTAS 2:40 ^ 

-Around and around- (Ch. Berry) 

-beechwood/arc music, inc.- 

B 


A/03 V3n8 nd 









Evang. Barbara Ann Ward Farmer 
& 

Wagner Alum ni Choir 

SIDE II A SR-102 


Never Seen The Righteous Forsaken 


(4:15 




Soloist Carole Allen (R. King) 

Afterwhile (7:48) 

Soloist Barbara Farmer (S. Ford) 

Going Home (4:00) 

Soloist Charmine Ford (S. Ford) 
Lord I Want To Live Holy (5:57) 
Soloist Wendell Miller (R. King) 


All selections 


?ctions published by 
Publishing Co., BMI 


SvRue 








EMBRYO SALES MEETING 
WINTER 1970 

Special Promotional Record 


STEREO 


SAMPLE COPY 
NOT FOR SALE 

SluEONE 


1. HERBIE MANN-a. IN TANGIER 
David J. Mills 

b. PARADISE BEACH(Total time: 10:30) 

Herbie Mann 

2. ATTILA ZOLLER-WILD WILD WES (2:37) 

Attila Zoller 

3. BRUTE FORCE - DO IT RIGHT NOW (4:10) 

O, Richard Daniel *V 

^ 4. RON CARTER-UPTOWN CONVERSATION (6:08) .t 


Ron Carter 




(ST-EM-SM 11 PR) 


°'y 


Of 


**Lamtic record"* 6 


CO’ 




\V 


* 




EMBRYO SALES MEETING 
WINTER 1970 

Special Promotional Record 




SAMPLE COPY 
NOT FOR SALE 

SIDE TWO 


/ 

1. MIROSLAV VINOUS-FREEDOM JAZZ DANCE (10:54) 

Eddie Harris v * 

2. ATTILA ZOLLER-^AT^FWTLIGHT (3:45) 

Attila Zoller 

3. BRUTE FORCE-THE DEACON (4:26) 

Richard Daniel 

4. RON CARTER-R. J. (2:52) 
q Ron Carter 

(ST-EM-SM12 PR) 

% . ve>' 

0 / P 0 c rO ^ 9 

ATl ANT\C record'* 40 



ALL RIGHTS O? 



<tNQ PROHIBITED. 




ALL -iGHTS ' 



PROHIBITED. 








RE-1968 
SIDE B 


STEREO 

331/3 RPM 


GOODBYE LITTLE DARLIN' 
HANG YOUR HEAD IN SHAME 
TROUBLE IN MIND 
LONELY RIVER 
YOU'RE THE ONLY STAR 
TWEEDLE-O-TWILL ^ 


9. 


10 . 


11 . 


12 


Produced by Carl Cotner 



RE-1969 
SIDE A 


STEREO 

33V 3 RPM 


DOWN YONDER 

ANYTIME 

MY LAZY DAY 

SOMEDAY YOU'LL WANT 

ME TO WANT YOU 

SILVER HAIRED DADDY OF MIN 

THE LAST LETTER ^ 


3. 


4 . 


Produced by Carl Cotn 






11 . 


12 . 


STEREO 

331/3 RPM 


LET ME CRY ON YOUR SHOULDER 
HALF AS MUCH 
BLUE CANADIAN ROCKIES 
I WAS JUST WALKING 
OUT THE DOOR 
ROUNDED UP IN GLORY 
THERES A GOLD MINE 
IN THE SKY 

Produced by Carl Cotner 





REQUEST RECORDS 

THAT AIN’T THE WAY I HEARD IT 

(Arr. A. U*<) 


SRLP 10073 

Nom-Breakabltji 

SIDE 1 


»jasant Music 
rubl. Corp. 
(ASCAP) 


I. LA CUCARACHA — 3:03 

2. WAVES OF THE DANUBE (Ivanovici) — 2:42 

3. FOR ELISE (Beethoven — 2:20 

4. ORPHt'JS (Offanbach) — 2:10 

5, THE LAST ROSE OF SUMMER (Irish Air) — 2:20 
4. FROM THE'HALLS OF MONTEZUMA — 1:45 
7. THIS OLD MAN - Children Song — 4:12 
ANN LEAF 

PLAYS THE MIGHTY PIPE ORGAN 
LONG 33VS PLAY 

^A. For Highest Fidelity Results 

Ql/r ^ s © RIAA Curve nO* 

fc O(?DS, INC..* 0 ^ 





REQUEST RECORDS 

THAT AIN'T THE WAY ! HEARD IT 

(Arr. A. Leaf) 


SRLP 10073 

Non-Breakapie 

SIDE 2 


Pleasant Music 
\ Pubt. Corp. 

] (ASCAP) 


\ 


I. THE BLUE DANUBE (Strauss) — 4:IB 

2. CHACONNE (Durand) — 4*30 

3. 5TH HUNGARIAN DANCE (Brahms) — 2:02 

4. MARTHA (Rotow) — 2:44 • 

5. THE HAPPY FARMER (Schumann) — 3:45 * 
4. RAYMOND OVERTURE (Thomas) — 2:40 
7. VALSE IN E FLAT (Durand) — 2:32 
ANN LEAF 

PLAYS THE MIGHTY PIPE ORGAN 
V LONG 33V, PLAY 

P° r Highest Fidelity Results 
Vo* Use RIAA Curve 0 < 


4 

•T 








BEST 


OF 


The 


Boy 


ANEMA 


CORE 


(Manl 


Espos 


to; 


STEREO 


KS-3471 

KS 6 3471 A 

SIDE 1 


2. MAMA 

(Bixio-Cherubini) 

3. LUNAROSSA 

(De Crescenzo-Vian) 

4. PARLAMI D'AMORE MARIU 

(Neri-Bixio) 

5. ROMANTICA 

(Verde-Rascel) 

6. 0 SOLE MIO 

(E. Di Capula) 

A DANISH TRIOLA RECORDING 


^ e 9istrada • Mf d by 





THE BEST OF ROBERTINO 


The Young Man 

1. REGIN ELLA CAMPAGNOLA 

(E. Di Lazzaro-Bruno) 


STEREO 

KS-3471 


2. CORE NGRATO 

(Cordiferro-Cardillo) 

3. COME PRIMA 

(Panzeri-Taccani-Di Paola) 

4. TANGO DELLA ROSE 

(Schreier-Bottero) 

5. ARRIVEDERCI, ROMA 

(Schubert) 

6. AVE MARIA 

(Giovannini-Garinei-Rascel) 
A DANISH TRIOLA RECORDING' 


} 9istra da • Mf'd by 






STEVE CAMP 
SHAKE ME TO WAKE ME 

Produced & Arranged by Steve Camp 

HELP IS ON THE WAY (4:08) 

S. Camp/C. Buckley-Frazier 
©1985 Birdwing Music/ASCAP 
LAZY JANE (3:20) 

SURRENDER YOUR HEART (4:44) 

BAD NEWS FOR MODERN MAN (4:57) 

S. Camp 

©1985 Birdwing Music/ASCAP 
STRANGER TO HOLINESS (424) 


SPR 1103 


All songs written by 
S. Camp/R. Frazier 
©1985 Birdwing Music. ASCAP 
Libris Music/BMI unless 
otherwise noted. 

®1985 The Sparrow Corporation 


SIDE ONE 



aHO* 


STEVE CAMP 
SHAKE ME TO WAKE ME 
Produced & Arranged by Steve Camp 


ON THE EDGE (3:52) 

ASLEEP IN THE LIGHT (4:01) 

K. Green 

©1978 Birdwing Music/Cherry Lane Music Publishing 
Co., Inc./Ears To Hear Music/ASCAP 
SHAKE ME TO WAKE ME (4:32) 

GOING THROUGH THE MOTIONS (4:07) 

EVEN NOW (3:59) 



SIDE TWO 


SPR 1103 


All songs written by 
S. Camp/R. Frazier 
©1985 Birdwing Music/ASCAP/ 
Libris Music/BMI unless 



^*•<**304 





LOVE GOT IN MY WAY 
JOE E 


LOVE GOT IN MY WAY 
(Gogard Ross) Audio 
Publishing Co. (ASCAP) 


THiNKIN' ABOUT ME, THINKIN' 
ABOUT YOU 2:30 
Earl Barton Music, Inc. BMI 
ITS ALWAYS BEEN YOU 3:34 
(Bogard Ross) Audio Authors Publish 
ing Go. (ASCAP) 

LOVE. IS JUST A FEELING 3:10 

(Bogard) Mall Music ASCAP 
MOTHER NATURE 3:18 
(Bogard & Utley) Audio Authors Pub- 
L lishing Co. (ASCAP) 


A Chiodo/Scott Publication 








LOVE GOT IN MY WAY 
JOE E 


SIDE TWO — c 

33 1/3 RPM ^ 

COME ON SIGN 3:20 

(Wayne Carson) Earl Barton Music, Inc. (BMI) 
FIND YOUR PLACE IN TIME 4:10 
(Bogard & Tuley) Audio Authors Publising Co. 


(ASCAP) 

IT'S GETTING HARDER TO LOVE YOU 4:08 
(Bogard) Audio Authors Publishing Co. (ASCAP 
LIVE IT LIKE IT IS 3:54 
(Bogard—Wells—Rogers—Utley) Lyn-Lou BMI 
A TABLE FOR TWO FOR ONE 3:13 
Earl Barton Music, Inc. BMI 


A Chiodo/Scott Production 
Michelle Scott Singers 






With Al White and His Gaslight Orchestra 
M 33602 Siq>E 








ROAR ALONG WITH 
THE SINGING TWENTIES 

THE JOHNNY MANN SINGERS 


STEREOPHONIC 
VISUAL SOUND 


USE STEREO 
CARTRIDGE ONLY 


1. THE VARSITY DRAG - 1:52 

(DeSylva-Brown-Hcnderson) DeSylva, Brown 
& Henderson-ASCAP 

2. MY BLUE HEAVEN - 2:40 

(W. Donaldson-G. Whiting) Leo Feist-ASCAP 

3. BABY FACE - 2:05 
(B. Davis-H. Akst) R^mick Music-ASCAP 

4. AIN’T SHE SWEET - 2:39 
(J. Yellen-M. Ag'r) Advanced Music-ASCAP 

5. MARGIE - 1:47 

(Davis-Conrad-Robinson) Fred Fisher, Mus.-ASCAP 

6. YES SIR, THAT’S MY BABY - 2:33 

(W. Donaldson-G. Kahn) 

.Bourne, Inc.-Donaldson Pub.-A 



ROAR ALONG WITH 
THE SINGING TWENTIES 

THE JOHNNY MANN SINGERS 


STEREOPHONIC 
VISUAL SOUND 


USE STEREO 
CARTRIDGE ONLY 


X. SWEET GEORGIA BROWN - 2:42 

(Bernie-Pinkard-Casey) Remick Music-ASCAP 

2. BLACK BOTTOM - 2:03 
(DeSylva-Brown-Henderson) Harms, Inc.-ASCAP 

3. DOODLE D00 D00 - 2:05 
(A. Kassel-M. Stitzel) Loo Feist, Inc.-ASCAP 

4. FIVE FOOT TWO EYES OF BLUE - 1:38 
(Lewis-Young-Henderson) Leo Feist-Warock Music-ASCAP 

5. SOMEBODY STOLE MY GAL - 2:21 
(Leo Wood) Robbins Music-ASCAP 
IM LOOKING OVER A FOUR LEAF CLOVER - 1:56^ 
(M. Dixon-H. Woods) 




MAMCO“yi 

FULL FREQUENCY SOU ND 

POLKA PARTY 

Featuring The FRANKIE PAUL International POLKA BAND 


ALP-327 




SIDE 1 


1. DARK FOREST POLKA 

2. COME AND DANCE THE POLKA 

3. UNITA POLKA 

4. RAIN RAIN POLKA 

5. KRAKOWIAK 

6. BARBARA POLKA 


Q * °* ALISON EN1** ? *' 







FULL FREQUENCY SOUND 

POLKA PARTY 

Featuring The 

FRANKIE PAUL INTERNATIONAL POLKA BAND 


A1P-327 


HIGH FIDELITY 

Side 2 


1. FRENCH POLKA 

2. DOMINO POLKA 

3. EMILIA POLKA 

4. HELENA POLKA 

5. DOODAH POLKA 

6. CLARINET POLKA 


'' Of ALISON EH***'*'* 




■»> . 


DEMONSTRATION 
NOT FOR SALE 


7 . 


LARRY GATLIN 

INTERVIEW WITH HARRY NEWMAN 

SHOW OPEN/ANNOUNCER DIALOGUE/INTRO MUSIC 
PART I. 


AS 1309 
STEREO 


SIDE 1 

XSM 168010 

© 1981 CBS Inc. 


CONVERSATION: LARRY GATLIN WITH HARRY NEWMAN 
MUSIC: What Are We Doin’ Lonesome 
CONVERSATION: LARRY GATLIN WITH HARRY NEWMAN 
MUSIC: Good Wilbur 

CONVERSATION: LARRY GATLIN WITH HARRY NEWMAN 
MUSIC: She Used To Sing On Sunday <> 

CONVERSATION: LARRY GATLIN WITH HARRY NEWMAN 
/IUSIC: In Like With Each Other 

Total Time For Entire Interview-. 54:00 . Wr'' 

*//.. ..A' 






♦ MARCAS REG. P R ' 







n \\\v^:o 4 , 

\V DEMONSTRATION 

NOT FOR SALE ^€fj 

cV 

LARRY GATLIN 

INTERVIEW WITH HARRY NEWMAN 

PART II. 

CONVERSATION: LARRY GATLIN WITH HARRY NEWMAN 
MUSIC: Someone Elses Day 


AS 1309 
STEREO 


SIDE 2 

XSM 168011 

© 1981 CBS Inc. 




CONVERSATION: LARRY GATLIN WITH HARRY NEWMAN 
MUSIC: Rain 

CONVERSATION: LARRY GATLIN WITH HARRY NEWMAN 
MUSIC: Can’t Take It With You 

CONVERSATION: LARRY GATLIN WITH HARRY NEWMAN 
MUSIC: My Last Love Song 

CONVERSATION: LARRY GATLIN WITH HARRY NEWMAN 
k MUSIC: What Are We Doin’ Lonesome ^ 

MNOUNCER DIALOGUE/END 

Total Time For Entire Interview: 54:00 


A* 


J<K)W 


$ MARCAS reg - pR ' N 


,T e ° V 



LARRY GATLIN INTERVIEW 

WITH 

— -Harry Newman—— 

FEATURING SELECTIONS FROM THE ALBUM 

— -Larry Gatlin- 

And The 

Gatlin Brothers Band 

NOT GUILTY 

(FC 37464) as 1309 
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3 DAVID MILLER 

SINGS 

HERE THEY COME 


Stereo 

41035 


1. HERE THEY COME 2:12 

2. SHOW ME THE WAY TO CALVARY 

3. ONE DAY TOO LATE 3:19 

4. I WONT WALK WITHOUT JESUS : 

5. I'M SO GLAD HE FOUND ME 3:38 







records 

T5 DAVID MILLER 

v*) 


SINGS 



HERE THEY COME 

SIDE II 

BMI 
<§) 1977 

Stereo 

41035 

1. 

2. 

3. 

f 

MOVING UP HIGHER 2:40 
THIS IS LIKE HEAVEN TO ME 
THAT 1 COULD STILL GO FREE 

2:04 

4:49 


4. I SAW THE MAN 2:50 

5. JOY IN THE MORNING 3:12 










JJ’laSm izinsiz 










CD 

CD 

tr 


YILLARIN SESLERI 

LONGA VE SiRTOLAR 
4 

( Songs of the past 
Longas and Siitos ) 

( Coun ry Dances ) 

1- SULTAMiYEGAH SIRTO 

2- §EHNAZ LONGA 

3- HlCAZKAR SAZ ESERi 

4- MUHAYYER StRTO 

5- QARGAH SlRTO 

6- KURDILi HlCAZKAR LONGA^ 

Bplaksan 

a.s. imalatidir. 

P.1977 
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STEREO 


J LONG PLAY 33'/ 3 

FILM SPECTACULAR 

SOUNDTRACK ORCHESTRA 


i ) DS-2305 

Side I 


with MIKLOS ANDRIANO conducting 

Main Theme From 

"CHARADE" 

Main Theme From 

"THE CARDINAL" v 

PART I 


PLASTICS CO-, *** 


-A 




STEREO 


J LONG PLAY 33’/ 3 
FILM SPECTACULAR 

SOUNDTRACK ORCHESTRA 


DS-2305-B 
Side 2 


with MIKLOS ANDRIANO conducting 
Main Theme From 

"'THE CARDINAL 11 

PART 2 

Main Theme From .. 

"THE VICTORS" ^ 


^^TIC PLAST |CS CO- ^ 



5011-A 
Sid* I 


ROCKING 

HORSE 

SERIES 


Happy Birthday; For He's A Jolly Good 
Fellow;Gra«»dfather's Cloek; Old Mac¬ 
Donald Had A Farm; Billy Boy; Tubby 
The Tuba; Oh Dem Golden Slippers; 
Yankee Doodle; I've Been Wiorkin On a 
The Railroad ^ 


0 




LONG PLAY 3316 


HAPPY BIRTHDAY 

Featuring Jack Arthur with the 
Diplomat Orchestra and Chorus 


ROCKING 
HORSE 
SERIES 


501 l-B 
Sid* 2 


Land of Lemonade and Lollipops; In My 
Merry Oldsmobile; Sweetie Bear; Little 
Red Caboose; Oh Dear, What Can The 


Matter Be; Frere Jacques; Happy 


Birthday 







LITTLE ANTHONY & THE IMPERIALS 
“Out Of Sight, Out Of Mind” 


Sktel 

LN-10117 




1. OUT OF SIGHT, OUT OF MIND • 2:38 

(I.J. Hunter—C Otis) Nom Music, Inc. BMI 
2. EASY TO BE HARD • 3:07 
(From the American tribal love-rock musical Hair') 

(G. Ragni—G. MacDermot—J. Rado) United Artist Music Co., Inc. ASCAP 

3. I LOOK AT YOU *2:57 

(T. Randazzo) Razzle Dazzle Music, Inc.. BMI 

4. YOU BRING ME DOWN • 2:14 

(M. Richards—T Randazzo—V Pike) Razzle Dazzle Music. Inc. BMI 

5. LET THE SUNSHINE IN ♦ 3:55 

(The Flesh Failures) (From the American tribal 
n love-rock musical "Hair") 

“to, (G. Ragni—G. MacDermot-J. Rado) 


United Artists Music, Inc ASCAP 


'■ u S.A . ALL rights 


O f APPLICABLE laws 





8Y LIBERTY RECO?^ 5 



LITTLE ANTHONY & THE IMPERIALS 
“Out Of Sight, Out Of Mind” 


Side 2 
LN-10117 


1. SUMMER S COMIN' IN • 2:59 

(W. Marks) United Artists Music Co., ire. ASCAP 

2. LOVE THAT DIES -3:28 

(T. Randazzo) Razzfe Dazzle Music, tnc. BMI 

3. GOODBYE, GOODTIME • 2:55 

(A. Gourdine-C. Collins) Tamm) Music Ltd. (Admin, by Irving Music, inc ) BMI 

4. THE RIDE • 2:34 

(T. Randazzo- V Ptke-M. Gartman) Razzle Dazzle Music, Inc BMI 

5. THE TEN COMMANDMENTS OF LOVE • 3:04 

(M. Paul) Arc Music Corp. BMI Q 


A • ALL RIGHTS 


ATi °H op applicable V.AWS 
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SOlMMAtt 


TAKE 

413 


NAUGHTY MARIETTA 


ORIGINAL MOTION PICTURE SOUNDTRACK / 

1. TITLES 

2. CHANSONETTE..Jeanette MacDonald and Chorus 
. 3. ANTOINETTE AND ANATOLE...Charles Bruins & Female Chorus 
SONG OF GOODBYE (PRAYER).. Jeanette MacDonald & Delos Jewkes 

4. TRAMP, TRAMP, TRAMP...Nelson Eddy and Chorus 

5. THE OWL AND THE BOB CAT...Nelson Eddy and Chorus 

6. ‘NEATH THE SOUTHERN MOON...Neison Eddy 


Book and Lyrics by Rida Johnson Young 
Music by Victor Herbert 
Additional Lyrics by Gus Kahn 
Musical adaptation by Herbert Stothart 





naiywwD 

SCINDSUW 


TAKE 

413 


NAUGHTY MARIETTA 


H.S. 413 

(HS-413-B) 

33 Va RPM 


ORIGINAL MOTION PICTURE SOUNDTRACK 

1. ITALIAN STREET SONG...Nelson Eddy, Jeanette MacDonald and 
Zaruhi Eimassian 

2. SHIP AHOY...(Unident;fied Baritone), Zaruhi Eimassian? 

Jeanette MacDonald and Akim Tamiroff 

3. I’M FALLING IN LOVE WITH SOMEONE...Neison Eddy 

4. AH, SWEET MYSTERY OF LIFE...Jeanette MacDonald and Nelson Eddy 

5. FINALE 

TRAMP, TRAMP, TRAMP...Nelson Eddy and Chorus 
AH, SWEET MYSTERY OF L!FE...MacDonsld & Eddy 

Book and Lyrics by Rida Johnson Young 
Music by Victor Herbert 
Additional Lyrics by Gus Kahn 
Musical adaptation by Herbert Stothart 
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f Disci 

| SideA 

o DEFR 15830-1 

| (DEFR 15829-1) 

3 33 1/3 RPM Stereo 


Dru Hill 


For Promotional Use Only 
Not For Sale 


<$■ 

\ \ 

\ 


I Love You 


1. Atlantis 760 AD Club Mix 
2. Atlantis 760 AD Dub 

DRU HILL 

DRU WORLD ORDER 
ALBUM IN STORES NOW! 

www.defsoul.com 

www.druhill.net 


\C\iyKlG\ 


rsal Music & Video Distribution 


applicable laws. Made in ^ 


THE ISLAND DEF JAM MUSIC CROUP 
A UNIVERSAL MUSIC COMPANY 


Dru Hill 


A. 

<P. 



Disc 1 
Side B 
DEFR 15830-1 
(DEFR 15829-1) 
33 1/3 RPM Stereo 




For Promotional Use Only 
Not For Sale 


% 

2 





I Love You 

1. Ricky’s Loving Club Mix 
2. Ricky’s Cafe Con Leche Dub 

DRU HILL 

DRU WORLD ORDER 
ALBUM IN STORES NOW! 

www.defsoul.com 
www.druhill.net 


CHLSZICS 


y 












2 . 

f 

% 


Dru Hill 


cO. 

•P 


:s: 

DEFR 15831-1 
(DEFR 15829-1) 

33 1/3 RPM Stereo 


For Promotional Use Only 
Not For Sale 
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I Love You 

1. Uncle Bubble aka Ming & FS Vocal Club 
2. Uncle Bubble aka Ming & FS Dub^^ 






% 




DRU HILL 

DRU WORLD ORDER 
ALBUM IN STORES NOW! 

www.defsoul.com 

www.druhill.net 


HS3H 


mL 


1 


i 

o 




<r 






5 Video Distribution 






THE ISLAND DEF JAM MUSIC GROM** 
A UNIVERSAL MUSIC COMPANY 


Dru Hill 


<A 

•P 


5 * 




sc 2 
ideB 
DEFR 15831-1 
(DEFR 15829-1) 
33 1/3 RPM Stereo 


3 

% 


% 








'Ox 


For Promotional Use Only 
Not For Sale 


. I Love You 
1. MANTESE Vocal Club Mix 
2. MANTESE Dub 

DRU HILL 

DRU WORLD ORDER 
ALBUM IN STORES NOW! 

www.defsoul.com 
www.druhill.net 


Sdl Mus >c & Video Distribution 










f '° n °f applicable laws. Made in 



REMIXED BY 

UNCLE BUBBLE aka MING s^FS 
MANTESE, ATLANTIS 760 
AND RICKY CRJESPO 


DRU WORLD ORDER 

IN STORES NOW! 


DflFR 15829-1 


sm 









A NIGHT WITH 

DADDY GRACE 


HQ-702 

SIDE A 



331/3 RPM 

LONG PLAY 


I WANT JESUS TO WALK AROUND 
OPENING PRAYER 
RANGE IN JERUSELUM 
TESTIMONIAL 

COOL DOWN BY THE BANKS OF JORDAN 
REAL TO ME 


THE GRACE HEAVENLY BAND 
THE GRACE EMANUEL SINGERS 
XTV 26477 



A NIGHT WITH 

DADDY GRACE 


HQ-702 

SIDE B 

(f T 

331/3 RPM 

LONG PLAY 


LIFT HIM UP 
OH' SINNER 
TESTIMONIAL 
JERICHO MARCH 
(Last Mile Of The Way) 



THE GRACE HEAVENLY BAND 
THE GRACE EMANUEL SINGERS 


XTV 26478 




fcECO R£>/ 




THE GREENBRIAR BOYS 

Better Late Than Never! 

1. THE TRAIN THAT I RIDE 2:18 
Frank Wakefield; Ryerson Music, BMI 

2. LOVE BUG 1:40 

C. Wayne - W. Kemp; Blackjack Publ., BMI 

3. DIFFERENT DRUM 2:59 
M. Nesmith, arr. Yellin-Buchanan-Harald; 
Country Music, BMI 


VRS-9233-A 

XTV 123165 


Side One 


4. I HEARD THE BLUEBIRDS SING 
Hod Pharis; Peer Int’l, BMI 

5. MORNING TRAIN 2:30 

Frank Wakefield; Ryerson Music, BMI 

6. SHACKLES AND CHAINS 2:53 
Jimmy Davis; Peer Int’l, BMI 

7. CHICKEN 2:23 
Trad. 

Copyright 1966 

Vanguard Recording Society Inc., N.Y. 
Recorded in U.S.A. 


2:23 





^jAGU^ 


o 
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THE GREENBRIAR BOYS 

Better Late Than Never! 

1. ALLIGATOR MAN 2:38 

Floyd Chance; Newkeys Music, BMI 

2. RUSSIAN AROUND 2:26 
Robert Yellin; Ryerson Music, BMI 


VRS-9233-B 

XTV 123166 


k 


Side Two 




3. UP TO MY NECK IN HIGH MUDDY WATERS 2:48 
Wakefield, Herald, Yellin; Ryerson Music, BMI 

4. PRISONER’S SONG 2:15 

Guy Massey; Shapiro, Bernstein, ASCAP 

5. HONKY TONK GIRL 2:33 

6. LITTLE BIRDIE 2:53 
Adaptation • Yellin, Herald, Wakefield; 

Ryerson Music, BMI 

Copyright 1966 

Vanguard Recording Society Inc., N.Y. 

Recorded in U.S.A. 


1 
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RAGGED BUT RIGHT 
THE GREEHBRIAR BOYS 

Ralph Rinzler - John Herald - Bob Yellin 
with Eric Weissberg and Sandy Block, bass 


VRS-9159-A 

XTV 95221 


1. SLEEPY EYED JOHN (Tex Atchison) 2:37 

2. RAGGED BUT RIGHT 2:55 

3. McKINLEY (Trad., arr. John Herald) 2:50 

4. LEVEE BREAKING BLUES 3:05 
(W. C. Handy, arr. Herald) 3:05 

5. ROLL ON JOHN (Mayo-Crisp) i:58 

6. TAKE A WHIFF ON ME (P.D.) 2:13 

7. A MINOR BREAKDOWN (Bob Yellin) 2:18 

Copyright 1964 

Vanguard Recording Society, Inc., N.Y. 
Recorded in U.S.A. 


Side One 

Vanguard Quality Control 





MUSIC FROM MARLBORO 

MENDELSSOHN: 

OCTET IN E-FLAT MAJOR, Op. 20 

Jaime Laredo, Alexander Schneider, Arnold Sleinhardt 
and John Dailey, Violins; Michael Tree and Samuel 
Rhodes, Violas; Leslie Parnas and David Soyer, Cellos 


SIDE 1 

XSM ! 12394 


1. I - Allegro moderato ma con fuoco 

2. II • Andante 

3. Ill - Scherzo: Allegro leggierissimo 

4. IV - Presto 








f O ^IkSTEBWOft^ / 

W "V 


MUSIC FROM MARLBORO 


MS 6848 
NONBREAKABLE 


MOZART: CONCERTONE IN C MAJOR 
FOR TWO VIOLINS AND ORCHESTRA, K. 190 
JAIME LAREDO and MICHAEL TREE, Violins 


SIDE 2 

XSM I 12395 


ALEXANDER SCHNEIDER conducting the 
MARLBORO FESTIVAL ORCHESTRA 


1. I - Allegro spiritoso 

2. II - Andantino grazioso 
III • Tempo di menuetto: Vivace 









MADE IN ENGLAND 


\flOflK RESERVED UNAUTHOR/z 


e Opn 


THE DECCA RECORD CO. LTD. 


SPEED 33-i 


Side 


LZXL TVZ 

SP 44076 


1. THEME FROM THE MAN FROM U.N.C.L.E. (Goldsmith) 

2. MR. KISS-KISS, BANG-BANG (Barry, Bricusse, Newley) 

3. THEME FROM “THE SPY WHO CAME IN 
FROM THE COLD” (Kaplan) 

4. GOLDFINGER (Barry) 

5, THE IPCRESS FILE (Barry) 

6. THE sSlNT (Astley) 

ROLAND SHAW AND HIS 
ORCHESTRA 




























^ORKRtSERVEDUNAUTHO/? tfft 



1. THUNDER-HALL (Earry. Black) 

2. THE AVENGERS (Johnson) 

3. FROM RUSSIA WITH LOVE (Lionel Bart) 

4. I SPY (Hagen) 

5. OUR MAN FLINT (Goldsmith) 

6. THE JAMES BOND THEME (Norman) 

























Manufactured & Distributed by 
VP Records. 89-05138th Street 
Jamaica, NY 11435. 

Tel: 718.291.7058 Fax: 718.658.3573 
In Florida, 6022 S.W. 21 st Street, 

Miramar, FL 33023 

Tel: (954) 966-4744 Fax: (954) 966-8766 
www.vprecords.com 


ENGINE 

RIDDIM DRIVEN 


VPRL 2190 

33 1/3 RPM 

SIDE A 


1 


Produced By: 
Christopher “CJ” James 








Manufactured & Distributed by 
VP Records. 89-05 138th Street 
Jamaica, NY 11435. 

Tel: 718.291.7058 Fax: 718.658.3573 
In Florida, 6022 S.W. 21st Street, 
Miramar, FL 33023 


ENGINE 

D^pl! 






Tel: 718.291.7058 Fax: 718.658.3573 
In Florida, 6022 S.W. 21st Street, 

Miramar, FL 33023 

Tel: (954) 966-4744 Fax:(954)966-8766 
www.vprecords.com 


wli/C U 


Produced By: 
Christopher “CJ” James 


1. Up And Down • Anthony B 

Writer: K. Blair 


2. Blessings In Disguise • Lady Saw 

Writer: M. Hall 

3. Girl You Know • Daville 

Writer: □. Thomas 

4. Lyrics • Galaxy P 

Writer: R Jackson 

5. Yes • Frisco Kid 

Writer: S. Wray 


zed 


ri 9hts 


reserved. Unauthon 





Jamaica, NY 11435. 

Tel: 718.291.7058 Fax: 718.658.3573 
In Florida, 6022 S.W. 21st Street, 

Miramar, FL 33023 

Tel: (954) 966-4744 Fax: (954) 966-8766 
www.vprecords.com 


SIDED 


Produced By: 
Christopher “CJ” James 


1. Now Now • David King & Rasta Youth 

Writers: D. King / R. Algebra 

2. Yuh Can Wuk • Kiprich 

Writer: M. Plunkett 


3. Good Looking • Daddy English & Zumjay 

Writers: D. Cox / R. Stephens 

4. Si Dem • African 

Writer: D. Flower 

5. Burn • Bascom X 

- Writer: R. Suddley 

6. Engine • Version 


ri 9hts reserved. Unauthorized duP 






LET IT BE A DANCE ... 

words and music by RIC MASTSN 


»ld» I 

STEREO 33 t/3 

ZM-40641 i 

RPC 

RAINBOWS END 

HUMMINGBIRD 

AND THE WAR GOES ON 

PINKY RANG THE BELL 

SUNFLOWERS 

Published and Distributed by 
Worship Arts Clearing House, 
Department of Education and Social Concern 
Unitarian Universalist Association 
Boston Ma 02108 
® 1972 



LET IT BE A DANCE... 

words and music by RIC MASTEN 


Side 2 

STEREO 33 1/3 
ZM-40642 
RPC 



HOMESICK SNAIL 
MY DINNER SONG 
TELEPHONE BOOTH 
WORDS ARE JUST WORDS 
MEDICINE HAT 
LET IT BE A DANCE 



Published and Distributed by 
Worship Arts Clearing House, 
Department of Education and Social Concern 
Unitarian Universalist Association 


Boston Ma 02108 
® 1972 





THE 

COLUMBIA 
WORLD LIBRARY 
OF FOLK AND PRIMITIVE MUSIC 

Collected and Edited by Alan Lomax 
Edited by Alan Lomax and Diego Carpitella 


NONBREAKABLE 

(x“Lp”39567) 


KL 5173 


THE FOLK MUSIC OF NORTHERN ITALY 

1. LIGURIA (Nos. 1 through 4) 

2. ALTO ADIGE (Nos. 5 and 6) 

PIEDMONT (Nos. 7 and S) 

3. LOMBARDY (Nos. 9 and 10) 

FRIULI (No. 11) 

CARNIA (Nos. 12 and 13) 

4. VENEZIA (Nos. 14 and 15) 
ROMAGNA (Nos. 16 and 17) 






THE 

COLUMBIA 
WORLD LIBRARY 
OF FOLK AND PRIMITIVE MUSIC 

Collected and Edited by Alan Lomax 
Edited by Alan Lomax and Diego Carpitella 


NONBREAKABLE 

(x“Lp”39568) 


THE FOLK MUSIC OF CENTRAL ITALY 

1. EMILIA (Nos. 18 through 20) 

2. TUSCANY (Nos. 21 and 24) 

ROMAGNA (No. 22) 

UMBRIA (No. 23) 

MARCHE (No. 25) 

3. LATIUM (Nos. 26 and 27) 

MOLISE (No. 28) 

ABRUZZI (Nos. 29 and 30) 

4. CALABRIA (Nos. 31 through 

37) 






The Bells of Peace® 
at the 

United States Air Force Academy 
Presented by the 

Leyden-Chiles-Wickersham Post # 1 
American Legion, Denver, Colorado 
Played on the 

Schulmerich “Carillon Americana’’® Bells 


John Klein 


1. The Bells of Peace 

2. The U. S. Air Force Song 

3. Anchors Aweigh 

4. The Marine’s Hymn 

5. The Caissons Go Rolling Along 

6. God Bless America 


Side 1 
Long Play 


Americana 







1. My Buddy 

2. Heart of My Heart 

3. Roses of Picardy 

4. Cornin' in on a Wing and a Prayer 

5. Trees 

6. Now is the Hour 


AMERICANA K’ 


The Bells of Peace® 
at the 

United States Air Force Academy 
Presented by the 

Leyden-Chiles-Wickersham Post % 1 
American Legion, Denver, Colorado 
Played on the 

Schulmerich "Carillon Americana"® Bells 
by 

John Klein 


Side 2 
Long Play 







JULIO IGLESIAS 

1.- C'EST MA VIE (J&rame) 4:06 
(M Grever-P. Carrel-M .Jourdan j 


Ramos-IV! 


poe DIL-50320 

CB5, Inc. V 331/3 RPM 

STEREO 

2. - ELLE (Morrinas) 3:27 

(R«FerrO“J.lglesias-R.Arcusa-J.Mercury) 

3. * JE CHANTE (For Elia) 3:58 

(M.de la Caiva-J.lg!esias-R.Arcusa-J!Mercury) 

4. * UNE l\IU!T DE CARNAVAL (Paloma Blanta) 

(N.Norton-J.Mercury-M. Jourdan) 

5. - MA CHANCE ET MA CHANSON 4:20 

(La Nave del Olvido) ^ 




0<sco s 


3c fured 


by 




JULIO IGLESIAS 

1.- QUAND TU N'ES PLUS LA (Caminito) V» 
(Filiberto-P.Carrel-MJourdan) 

• DIL-!i032O 

33 1/3 RPM 
STEREO 

2.- SENTIMENTAL (Un Sentimental) 3:55 
(J.lglesias- R. Ferro- R.Arcusa-C. Lemesle) 

3.- IL FAUT TOUJOURS UN PEROANT (Hey) 5:00 
(G.Belfiore-M.Balducfci-J.lglesias-R.Arcusa-J.Jourdan) 

4.- JO LIE (PSjaro Chogui) 3:05 
(Pitagua-J.Mercury-MJourdan) 

5.- J'AI BESOIN D'UN PEU D'AMOUR 

(Por Un Poco de tu Amor) <$. A 

■. (Gfimez-Hammond-J.Mercury) ^ 


fa ctured by 0 «c°* 




STEREO 


JO ANNA 

Sings Your Favorites 

MA BLANCA 2:44 
(Hans Bouwens) 

Veronica Music & Warner Bros 
OKE GETS IN YOUR EY 
‘•"-Harbach) T. B. Ha 
OF THE RISING 
_omax-Weber-Price) 

Keith Prowse Music BMI 
CTIONS FROM 
DING DONG THE 
ER THE RAINBO 
(Harburg-Arlen) MGM 





Rec 


e*v\iA 


ora/s 


SLP1001 
Side 2 


STEREO 


JO ANNA 

Sings Your Favorites 


1. INDIAN LOVE CALL 2:37 
(Harbach-Hammerstein-Fri ml) 

T. B. Harms-Warner Bros.-Seven Arts ASCAP 

2. IF 3:31 

(Gates) Screen Gems Columbia BMI 

3. THEY CALL THE WIND MARIA 4:47 
(Lerner-Loewe) Chappell & Co. ASCAP 

4. THE FIRST TIME EVER I SAW YOUR FACE 3:34 
(Ewan MacColl) Storm King Inc. BMI 

5. SELECTIONS FROM THE SOUND OF MUSIC 
DO-RE-MI 5:34 

EDWLWEISS A 

THE LONELY GOATHERD 
(Rodgers-Hammerstein) 

Williamson Music ASCAP 





SLP1001 
Side 3 


JO ANNA 

Sings Your Favorites 


1. THE THREE-J'S MEDLEY 2:52 

BY-BYE BLACKBIRD, BILL BAILEY WON’T 
YOU PLEASE COME HOME, AROUND THE WORLD, 
YOU ARE MY SUNSHINE 
(Dixon-Henderson/Can non/Young- Adamson/ 
Davis-Maxwell) 

Re m ick.asca p/Ada r is, b mi/Liza, a sea p/Peer lnt.,bmi 

2. EBB TIDE 3:17 

(Sigman-Maxwell) Robbins Music ASCAP 

3. LONG BLACK VEIL 3:40 
(Wilkins, Dill) Cedarwood Pub. BMI 

4. FEELINGS 6:06 
(Albert) Screen Gems Columbia ASCAP 

5. THE BALLAD OF CHRISTOPHER 
(Peter S. Hudson) 




STEREO 


SLP 1001 
Side 4 


JO ANNA 

Sings Your Favorites 


1. THE HAWAIIAN WEDDING SONG 4:06 
(King-Hoffman-Manning) Pickwick ASCAP 

2. THE PEBBLE AND THE MAN 3:03 
(Donovan) Epic BMI 

3. SUMMERTIME 3:47 
(Gershwin-Heyward) Gershwin ASCAP 

4. DANNY BOY 4:1 3 

(Fred Weatherly) Warner Bros. ASCAP 

5. FROG KISSIN 3:45 

(Buddy Kalb) Columbia Pictures ASCAP 

6. OPUS 17-CONCERTO FOR KAZOO 

IN C MAJOR :09 ^ 

Warner Bros. ASCAP 
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TATAVLA HAVALAR11 

% 

(Tatavla melodies) 

s 

-a 

1- TATAVLA KASAP 

'7/i 

r=. 

2- CEPKEN 

c 

3- QiFTETELLt SAROZ 

>o> 

4- IN DIM HAVUZ BA§INA 

a. 

5- NE SANDIN 


6- PA§A LtMANI 

SI 


ISaia. 



BSPLAKSAN 

a.s. imalatidir. 
P.1977 
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LP 1822 


1 'AJD‘ D IDEMO RADO 

Miroslav 1116 i ansambl Radojke i Tineta 2ivkovi*a 
2 CETIR RIBE I KARAS (ar. S. Vukosavljev] 

Brupa “Sumadija" i narodni orkestar Branka Belobrka 
3 SUDBO MOJA SUDBINO 

Vaska llieva i narodni orkestar Balevski-NaoCevski 
• 4 PJESE NBA VALIJA E RUGQVES 
(obrada Severin Kajtazl) 

Ansambl 1 Shota* 

5 STARA 8URBEVKA 

Boiidar Vekic, okarina i sekstet DuSana Radetica 

^ 61. urednifc: Dragisa Petfcovic J 

r y recement: /M. Dordevid y ^ 

tN YUGO si>^ 



CUT ! OUT TAKES FROM HOLLYWOOD’S 
GREATEST MUSICALS 

VOLUME TWO 


SBL 12587 


SIDE ONE 


1. Sweet Music To Worry The Wolf Away- 
NANETTE FABRAY & OSCAR LEVANT 
Boys And Girls Like You And Me-FRANK SINATRA 

3. Baby Doll-GENE KELLY 

4. The House Jack Built For Jill- 
BING CROSBY & FRANCES FARMER 

5. I Gotta Crush On You-GENE KELLY 

6. It Never Entered My Mind-BETTY GARRETT 

7. Biil-LENA HORNE 

8. I’ve Told Ev’ry Little Star/The Song Is You- 
KATHRYN GRAYSON & JOHNNY JOHNSON 


® 1976 OUT TAKE RECORDS, INC. 


//v COflp ORATED/157 WE ST ST sT 


CUT ! OUT TAKES FROM HOLLYWOOD’S 
GREATEST MUSICALS 

VOLUME TWO 


SBL 12587 


SIDE TWO 


1. Bronco Busters-JUDY GARLAND, 

V MICKEY ROONEY, & NANCY WALKER 

2. Let’s Go West Again-BETTY HUTTON 

3. the Call Of Life-JEANETTE MACDONALD & NELSON EDDY 

4. Wish I Had A Braver Heart-GLORIA DEHAVEN 

5. Spring Isn’t Everything-WALTER HUSTON 

6. Where There’s Music/St. Louis Blues/ 

It’s A Long Way To Tipperary/In The Shade Of 
The Old Apple Tree/Don’t Sit Under The Apple Tree/ 

It’s Three O’Clock In The Morning/ 

Broadway Rhythm-JUDY GARLAND 
0 > 1976 OUT TAKE RECORDS, INC. 










Side 1 

1. “LETS ALL PULL TOGETHER” 2:07 
(Jerry Taylor, Dennis Knutson) 

Sylvia’s Mother’s Music, Inc. & Tapadero Music, BMI 

2. “DREAM AWAY” 3:34 
(Jerry Taylor, Dennis Knutson) 

Sylvia’s Mother’s Music, Inc. & Tapadero Music, BMI 


3. “PUT ANOTHER NICKEL IN THE JAR” 2:08 
(Jerry Taylor, Dennis Knutson) 

Sylvia’s MotherVMusic, Inc. & Tapadero Music, BMI 

4. “THE NEXT GENERATION” 3:14 
(Jerry Taylor, Dennis Knutson) 

Sylvia’s Mother’s Music, Inc. & Tapadero Music, BMI 

5. “GONNA BE SOMEBODY SOMEDAY” 1:49 
(Jerry Taylor, Dennis Knutson) 

Sylvia’s Mother’s Music, Inc. & Tapadero Music, BMI 



Side 2 

1, "POOR MAN’S PRAYER” 2:32 
(Jerry Taylor, Dennis Knutson) 

Sylvia’s Mother’s Music, Inc. & Tapadero Music, BMI 

2. "THERE’S A BRIGHTER DAY A COMIN’ ” 2:53 
(Jerry Taylor, Dennis Knutson) 

Sylvia's Mother’s Music, Inc. & Tapadero Music, BMI 



3. "HOURGLASS OF YOUTH” 2:32 
(Jerry Taylor, Dennis Knutson) 

Sylvia’s Mother’s Music, Inc. & Tapadero Music, BMI 

4. “WHERE DOES HE GO FROM HERE" 2:23 
(Jerry Taylor, Dennis Knutson) 

Sylvia's Mother's Music, Inc. & Tapadero Music, BMI 

5. "LET’S ALL PULL TOGETHER” 2:07 
(Jerry Taylor, Dennis Knutson) 

Sylvia's Mother’s Music. Inc. & Tapadero Music, BMI 


Recorded at The Sound Emporium. Nashville, Tenn.. August 1983 
































THE MOST COMPLETE CATALOG OF CHILDREN’S RECORDS IN THE WORLD... SONGS, 
STORIES, TV AND MOVIE FAVORITES. ENTERTAINING AS WELL AS EDUCATIONAL. 



LP - 281 


LP - 292 




The misfortunes and 
happy days in the life 
of a horse. Share in 
Black Beauty’s 
adventures, with 

owners, until he again 
returns to the green 
meadows of his youth. 


THE CALL OF THE WILD 

Jack London 



3f BUCK, a 
140 lb. St. Bernard dog 
from California, who 
becomes the lead dog of 
a sled team in the Yukon. 
In this wilderness Buck’s 
wild animal instincts return 


LP - 287 



* rnwnaes. 





SoHgs from the Great Hit Musical 


Il.itrkt 






WONDERLAND RECORDS CAN BE PLAYED ON BOTH HI-FI AND STEREO PHONOGRAPHS 
AND ARE PRODUCED UNDER THE HIGHEST PROFESSIONAL STANDARDS. 


A PRODUCT OF WONDERLAND RECORDS 

DIVISION OF A.A. RECORDS®, INC., 250 W. 57th Street, New York, N.Y. 10019 


© 1974 A. A. Records Inc. 


FOR A COMPLETE LIST OF WONDERLAND RECORDS WRITE DEPT. I 
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Killing Me Softly With His Song 


Zim Zemarel 

And His Orchestra 


Sing 

Me & Mrs. Jones 


Something 
God Is Abundant 
It’s Impossible 


Saturday Night 
We've Only Just Begun 
_ I Wish You Love 
VhrSofSly With His Song 










KH 32248 


produced by Zim Zemarel 


The Swazze Music of 

Zim Zemarel 

And His Orchestra 

WHAT’S SWAZZE MUSIC? WHO IS ZIM ZEMAREL? 

In the Baltimore and Maryland area, the two are synonymous. SWAZZE (pronounced swa-zay) is a 
word coined by Zim to describe his beat, his sound. But it’s more than that. It’s an ATTITUDE! With 
Zim Zemarel, everything right is Swazze. And when you meet him and hear his music, the word 
really takes on meaning. This is a happy njan ... a contented man ... who plays music that makes 
you feel great. That’s ZIM. That’s SWAZZE! 

So this is it! Zim’s first LP. His “Big Band” Swazze sound with variety from “Rock" to 
“Chopin.” Two of the numbers feature Zim on the vocal, namely: “God is Abundant” and “I 
Wish You Love.” He sounds like a mixture of Louis Armstrong and Mel Torme. There is 
warmth and feeling in his voice, a melodic projection of the man. A man at peace with 
himself and the world. The result is pleasant. The sound satisfies. 

Any album just doesn’t “happen” and this is no exception. Zim’s appreciation and 
thanks extend from the Columbia executives who had faith and gave the go-ahead 
nod, to (and including others) Hank Levy, Music Director at Towson State College 
in Maryland, for his arrangement of “Saturday Night” and “Me & Mrs. Jones.” Levy 
is a well-known arranger and has worked often for Columbia recording star Don 
Ellis and also the Stan Kenton Band. Additional credits are due arranger-pianist 
Eddie Long for "God is Abundant,” “Something,” “If,” “Killing Me Softly With 
His Song,” “Aubrey” and “Sing.” Trumpet man, Bunny Carfagno, did the 
excellent chart on “It’s Impossible.” The vocal on “Saturday Night” is by Ron 
Richards, who also wrote the song. Ron is a nephew of the band’s first 
trumpet man, Emil Rusinko. 

IF IT’S BALTIMORE ... IF IT NEEDS MUSIC ... IT USUALLY MEANS 
ZIM ZEMAREL! Just about every well-known recording star that has 
visited Baltimore has called on Zim to do the music. This includes such 
stars as: Frank Sinatra, Jerry Vale, Tony Bennett, Eddie Arnold, Steve 
Lawrence and Eydie Gorme, the late Judy Garland, Brenda Lee, Bobby 
Goldsboro, Johnny Carson, Danny Thomas, Ethel Ennis, Bob Hope, Ray 
Bolger and many others. In addition, every 3rd Saturday in May, Zim’s 
music is featured in Baltimore at Pimlico Race Course’s world famous 
“Preakness." Also, at opening day for the Baltimore Oriole baseball 
team and at all Baltimore Colts home games. Further, Zim’s music is 
the preference for many of the area’s major college proms and 
dances. He is also a favorite with the country club set. 

IT’S SWAZZE! IT’S ZIM ZEMAREL ... IT’S MUSIC THAT MAKES 
YOU FEEL HAPPY! I think you will really enjoy the album. 

—Ralph Elsmo 



Side 1 

SING (ASCAP) 

SOMETHING* 

GOD IS ABUNDANT* 

I WISH YOU LOVE* (ascap) 

KILLING ME SOFTLY WITH HIS SONG 


Side 2 

ME AND MRS. JONES 
SATURDAY NIGHT 
IF* 

IT’S IMPOSSIBLE** (ascap) 
AUBREY 

WE’VE ONLY JUST BEGUN 

All selections ere BMI except where not) 
Arranged by * Eddie Long 

“Bunny Carfagno 


Personnel of the Zim Zemarel Orchestra: 

Trumpets: Emil Rusinko, Bunny Carfagno, Ray Moore, Frank Chemay 

Saxophones: Franny King—Alto, Al Sigismondl—Alto, Gene Bonner—Tenor, 

Clemy Dalfonso—Tenor, Alan Lawson—Baritone 
Trombones: Bill Taylor, John Melick, Ric Rollins, John Gifford 

Rhythm Section: Piano—Eddie Long, Drums—Dave Tucker, Bass—Ashton Fletcher 

Vocalists: Zim Zemarel—Leader, Ron Richards 

Recorded al Itiri Studios, ( 



Engineer: George M 
IHI SsrMS/PlMjograph 


V. 
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conducts 
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The Pleasure of His Company 
Pinky 

& themes from Laura (Raksin) 
& Th V ing S (Fa I fn) ny Splend ° red 
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—MUSIC OF THE QZARKS- 

Recorded Live at the 1984 Brandywine Mountain Music Convention 


SIDE 1: 

1. OZARK MOUNTAIN FOX HUNT: 

LEFTWICH, HIGGINBOTHAM AND RITCHIE 

2. BEL SHAZZAR: 

BUD HUNT 

3. ARKANSAS TRAVELER: 

ART GALBRAITH AND GORDON MC CANN 

4. ROBINSON COUNTY: 

MAJOR CONTAY & THE CANEBRAKE RATTLERS 

5. "WHAT’S FOR SUPPER?’’ 

GRANDPA JONES 

6. MY LITTLE OLD HOME DOWN IN 
NEW ORLEANS: 

GRANDPA JONES 

7. WINK THE OTHER EYE: 

ART GALBRAITH AND GORDON MC CANN 

8. "THE BEAR STORY”: 

GRANDPA JONES 

9. NEW VITA-MINE: 

GRANDPA JONES 


SIDE 2: 

1. EIGHTH OF JANUARY: 

MAJOR CONTAY & THE 
CANEBRAKE RATTLERS 

2. WALK ALONG JOHN: 

BUD HUNT 

3. DURANG’S HORNPIPE #2: 
ART GALBRAITH AND GORDON MC CANN 

4. DURANG’S HORNPIPE #1: 
ART GALBRAITH AND GORDON MC CANN 

5. OZARK MOUNTAIN HOME: 
LEFTWICH, HIGGINBOTHAM AND RITCHIE 

6. POLK COUNTY BREAKDOWN: 
ART GALBRAITH AND GORDON MC CANN 

7. GONE HOME: 
GRANDPA JONES 

8. UNNAMED INSTRUMENTAL: 

BUD HUNT 

9. "YODELING SONG”: 
GRANDPA JONES 
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GLADYS KNIGHT & THE PIPS 


I WISH IT WOULD RMN 

GLADYS KNIGHT & THE PIPS 

MONOLOGUE 

GLADYS KNIGHT AND THE PIPS 

(I’M AFRAID) THE MASQUERADE IS OVER 

GLADYS KNIGHT & THE PIPS 

I HEARD IT THROUGH THE GRAPEVINE 

GLADYS KNIGHT & THE PIPS 

FOR ONCE IN MY LIFE 


WHO’S MAKING LOVE 

BOBBY TAYLOR 


DOES YOUR MAMA KNOW ABOUT ME 

BOBBY TAYLOR how , 


STEVIE WONDER 


ALRIGHT) 


gwfc r \l 

uptiGHT-(E veryth! 

STEVIE WONfiE£L__ 
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GIRL CRAZY 

Fred Finklehoffe who wrote the screenplay from this original book 
of Guy Bolton-Jack McGowan’s stage hit of 1930-31, cleaned it up and 
made it a perfect screen vehicle for Mickey Rooney and Judy Garland, 
tossing out all the double entendre lines and changing the locale from 
a Dude Ranch to a western University. This was one of eight films 
Mickey and Judy made together. 


This was the second version of the film, the first being an RKO ‘B’ 
starring Wheeler and Woolsey with ail the top tunes thrown out at that 
time except “I Got Rhythm.” Not so this time, although, “Rhythm,” is 
again overdressed in this production, which was directed by Busby 
Berkley. All the George and Ira Gershwin music was retained. 

Judy Garland is in the role originally played by Ginger Rogers on 
the stage and Nancy Walker is in a semblance of Ethel Merman’s part. 
Newcomer June Allyson appeared briefly in a music sequence with 
Tommy Dorsey’s orchestra. 

SYNOPSIS mm 

Mickey Rooney (Danny Churchill, Jr.) is the son of wealthy news¬ 
paper publisher (Henry O’Neill). Danny is a callow playboy with nothing 
but good times and girls on his mind. His father in order to straighten 
him out, sends him to a rugged all male college out west where he 
meets Judy Garland (Ginger Gray), the granddaughter of the Dean of 
the University Phineas Armour (Guy Kibbee). 



The school is in bad financial straights so in order to put the 
chool back on its feet he persuades the school board to make the 
university co-educational. Mickey and Judy then stage a western jam¬ 
boree for the finale which helps raise the money they need to save the 
school from financial failure. 


SIDE 1 

1. Overture (Studio Orchestra) 

Treat Me Rough.June Allyson, Mickey Rooney and chorus with 

Tommy Dorsey’s orchestra 

2. Bidin’ My Time.Judy Garland and The Kings Men 

3. Could You Use Me.Mickey Rooney and Judy Garland 

*4. Bronco Busters.Judy Garland, Mickey Rooney 

and Nancy Walker with chorus 

SIDE 2 

1. Happy Birthday Ginger (Roger Edens).... Rags Ragland and chorus 

Embraceable You.Judy Garland and chorus 

2. Comedy Routine.Mickey Rooney 

3. Fascinating Rhythm.Tommy Dorsey’s orchestra, instrumental 

4. But Not For Me.Rags Ragland with vocal by Judy Garland 

5. I’ve Got Rhythm.Judy Garland, Mickey Rooney and chorus with 

s orchestra 


•This title was cut from original release 

Music by George & Ira Gershwin 


© ® HOWARDS INTERNATIONAL 1982 
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AN ALBUM THAT COMBINES R&B, 
POP AND GOSPEL INTO AN UPLIFTING 
AND ENERGIZING WHOLE 
INCLUDES 

SPECIAL LOVE 
FIRE INSIDE MY SOUL 
WE SING PRAISE 



















HEALING 

I'M FREE 

EVERY MOMENT 


Produced by BRAD WESTERING 

for Gateway Music House, Inc. 



“I'm sending out this friendly invitation 
I hope to touch each corner of the world 
I send it out in love and dedication 


WHO’S WHO 

HIS EYE IS 0**THE SPARROW 

GIVE IT ALL TO YOU 

SOMEBODY LOVES YOU 


WE SING PRAISES 



















7777-16038- 


dously pleased by our reunion wit 
Cole family. It has always been pie 
one that we are grateful to be able 
to continue. 


Larkin Arnold 
Executive Prodi 
















SRW 16284 • DISCOTHEQUE • VARIOUS ARTISTS 


MERCURY ^fNG STEREO 


Bi ■■■ ^B^k. ■ H TRY YOUR LIVING ROOM 

f. .... A , O-J (' . •(■'■, \ i - r * U i— f B> 1 P f~. 

i l I ■ 1 I 

^ii n - I \m HI i_, U H U- ' 1 —i 

^B^F Hi H WM H^B ^B^F ^B^F BBH phonograph, and 

BOSSA NOVA DESAFINADO 

TWIST CLEMENTINE ^ 

BIRD I SAW HER STANDING THERE I 

CHA CHA PERFIDIA 9 

MASHED POTATOES stringy mashed potatoes 
HULLY GULLY hokey pokey holly gully 
WATUSI WATUSI ^ 

SKA JAMAICA ISLE A 


DIKII SHE LOVES YOU 

TWIST MAGGIE 




* 










SELECT FROM THESE MERCURY-WING 

12" 33'A LONG PLAY 

HIGH FIDELITY and STEREO ALBUMS 

OUTSTANDING ECONOMY • OUTSTANDING BIG-NAME 

RECORDING ARTISTS • MUSICAL REPERTOIRE FOR EVERY 
POPULAR TASTE • UNMATCHED STANDARDS OF HIGH FIDELITY 
• ATTRACTIVE COVERS IN FULL FIDELITY COLOR 






CHILDCRAFT 

PLAYCRAFT 



MUSIC FOR LITTLE FOLKS-Hey Diddle 
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The Touch Of God’s Hand 


REX ALLEN 

GOD WALKS THESE HILLS WITH ME . HE’S GOT THE WHOLE WORLD IN HIS HANDS 
THE TOUCH OF GOD’S HAND. SUPPER TIME • WHEN GOD DIPS HIS LOVE IN MY HEART 
DADDY SANG BASS • LESS OF ME . WASTED YEARS . THIS WORLD IS NOT MY HOME 
PRECIOUS MEMORIES • JUST A CLOSER WALK WITH THEE 













J pl7e ‘Polid] Qf God’s Hoi)d 

REX ALLEN 


LESS OF ME ( 2 : 00 ) Glen Campbell 

WASTED YEARS (2:42) Wally Fowler 

THIS WORLD IS NOT MY HOME (2:21) 

Arr. by Albert E. Brumley 
WHEN GOD DIPS HIS LOVE IN MY HEART (2:55) Traditional 
JUST A CLOSER WALK WITH THEE (3:09) Traditional 
SUPPER TIME (2:42) Ira Stanphill 


Traditional 


A., 


Vic McAlpin-Marvin Hughes 
Carl Perkins 


DADDY SANG BASS (2:17) 


Through the years, Rex Allen has recorded some three hundred songs, and 
in the selections heard in this album you’ll find a wonderfully relaxed man 
singing what his heart loves most to express. He sings of his love of nature, 
family, home and God. 

Rex has admired the songs of Bob Nolan since he first began to sing, 
and "The Touch Of God's Hand” tells of his deep feeling for the works of 
nature wrought by the Creator. 

As a friend, I value him as a true one; as a man, I admire his deep love 
of his family and his devotion to God and country. 

Rex’s great talent has never shone out more brightly than it does in this 
album. I hope you and yours enjoy "The Touch Of God’s Hand” as much 
as Dale and our family do—and may the Good Lord take a likin’ to you. 

ROY ROGERS 


DECCARECORD MC/U^ YUSA 
















ALONG THE NAVAJO TRAIL/WHEN IT'S NIGHT TIIVJE IN NEVADA/BLUEBERRY HILL 
OLD FAITHFUL/RIDIN’ THE RANGE/DOWN ON THE OLD PLANTATION/SILVER Cfol THE SAGE 
MY MOM/CALL OF THE CANYON/SOMEBODY BIGGER THAN YpUAMp I / / , 


REPUBLIC 
















ALONG THE NAVAJO TRAIL 
WHEN IT’S NIGHT TIME 
IN NEVADA 

BLUEBERRY HILL n 

I OLD FAITHFUL 

RIDIN’ THE RANGE 

SIDE TWO '• 

DOWN ON THE OLD PLANTATION 
SILVER ON THE SAGE \ 
MY MOM , 

CALL OF THE CANYON ' 

SOMEBODY BIGGER THAN v 
YOU AND I ' 


PRODUCED BY 
CARL COTNER 
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SIDE 1 

LOOKING BACK TO SEE 

[Jim Ed & Maxine Brown] 

Fabor 107; 2:15 ©1954 

RIO DE JANEIRO 

[Jerry Hamilton] 

Fabor 107; 2:29 ® 1954 

DRAGGIN’ MAIN STREET 

[Jlm Ed & Maxine Brown] 

Fabor 118; 1:51 ©1955 

YOU THOUGHT I THOUGHT 

[Ira & Charles Louvin] 

Fabor 126; 2:28 © 1955 

ITSY WITSY BITSY ME 

[Jim Ed & Maxine Brown-Gene Davis] 

Fabor 112; 2:26 ©1954 

YOUR LOVE IS WILD AS THE WEST WIND 

[Dee Ray Williams] 

Fabor 118; 2:18 ©1955 

THE GRASS IS GREEN [THE ABBOTT SINGERS] * 

[Larry Stamps-Harry Black] 

Fabor 129; 2:50 ©1955 

LOOKING ON [THE ABBOTT SINGERS] * 

[Laura Gastinger-Lou Halmy] 

Fabor 129; 2:12 ©1955 


SIDE 2 

JUNGLE MAGIC 

[Jack & Mary Gilbert] 

Fabor 122; 2:41 © 1955 

SET THE DAWGS ON ’EM 

[Tommy Reift] 

Fabor unissued; 2:31 ©1986 

I’M YOUR MAN, I’M YOUR GAL 

[Don Grashey-Buddy DeVal] 

Fabor unissued; 2:08 ©1986 

WHY AM I FALLING 

[Jim Ed & Maxine Brown-Gene Davis] 

Fabor 112; 2:15 @1954 

DO MEMORIES HAUNT ME 

[Lonnie Coleman] 

Fabor 122; 2:25 ©1955 

IT’S LOVE I GUESS 

[Ira Louvin-Phil Moss] 

Fabor unissued; 2:05 © 1986 

HERE TODAY AND GONE TOMORROW 

[Jim Ed & Maxine Brown] 

Fabor 126; 2:57 ©1955 

COOL GREEN 

[Raymon-Martell-Lane] 

Fabor unissued; 2:21 © 1986 
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PRODUCED BY FABOR ROBISON 
RE-ISSUE PRODUCED BY RICHARD WEIZE 
MASTERED BY BOB JONES 

THANKS TO: JIM ED BROWN, MAXINE BROWN, 
DOUG HANNERS, HAROLD HENSLEY, BOB JONES, 
PAUL RAGSWORTHY, FABOR ROBISON. 
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I BELIEVE IN YOU 
ROlX ON MISSISSIPPI 
FAWN’ IN OUT 

CRAZY ARMS 

Y’AlL COME\BACK SALOON 
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CHAS HODGES, DAVE PEACOCK, PETE GAVIN courtesy ot Atlantic Records; 
JOHN GUSTAFSON courtesy of Purple Records; CHRIS MERCER courtesy of 
Green Mountain Records; JOE JAMMER courtesy of EMI Records; B.J. COLE 
courtesy of United Artists Records; PETE ROBINSON courtesy of Heavy Dog 
Productions; PETER FRAMPTON courtesy of A & M Records. 


SPECIAL THANKS TO CHAS AND DAVE FOR THEIR UNSWERVING HELP 
WITH SELECTION OF SONGS AND MUSICIANS. THROUGHOUT THE 
RECORDING SESSIONS. IT WAS THEIR ENTHUSIASM AND "HAPPY 
TALK" THAT TRULY MADE THE SONGS IN THIS ALBUM A REAL JOY 
FOR ME. 

—Teresa Brewer 


Produced by BOB THIELE 


Engineers: GEOFF YOUNG, MIKE DUNN, JOHN MACKSWITH & BILL PRICE 
Re-Mix: HARVEY GOLDBERG & BOB THIELE 
Mastering: GEORGE MARINO 
Cover Photography: DAVID REDFERN 
Album design: GEORGE FRIED 


TERESA BREWER FAN CLUB 
c/o Bill Munroe, President 
584 Prospect Street 
New Haven, CT 06511 


® & © 1984 Teresa Gramophone Company, Ltd. 1414 Avenue of the Americas N.Y., N.Y. 10019, U.S.A. 
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WARNJNGlM rights reserved. Unauthorized duplication is a violation of applicable laws. 


Available on cassette FWT39421 



SIDE A 

1. MUSIC, MUSIC, MUSIC ( 224 ) 4317-39421 

Comp.: S. Weiss, B. Baum 
Pub: TRO-Cromwell—ASCAP 

TERESA BREWER, vocal; TOM PARKER, piano & organ; ALBERT LEE, electric piano and 
guitar; JOHN GUSTAFSON, electric bass; CHAS HODGES, electric guitar bass & vocal' RAY 
SMITH, electric guitar & vocal; JIMMY RYAN, electric guitar; RAY COOPER, percussion- PAUL 
HAMMOND, drums. 

2. THE PILGRIM—CHAPTER 33 (3 ii) 

Comp.; Kris Kristofferson 
Pub.: Combine Music— BMI 

TERESA BREWER, vocal; CHAS HODGES, bass; PETE GAVIN, drums; PHIL DENNYS 
P'aQ? & s'ring arrangement; DAVE PEACOCK, MARK WARNER, acoustic guitars HUGH 
BURNS, electric guitar; GRAHAM SMITH, harmonica. 

3. ANOTHER USELESS DAY (2 4 5) 

Comp.: Chas Hodges 
Pub.: Jamarnie Music—BMI 

TERESA BREWER, vocal; TOM PARKER. piano& organ; ALBERT LEE, electric guitar orqan & 
vocal; GARY TAYLOR, electric piano & guitar, JOHN GUSTAFSON, electric bass CHAS 
HODGES, electric guitar, bass & vocal; RAY SMITH, electric guitar & vocal- JOE JAMMER 
electric guitar; RAY COOPER, percussion; PAUL HAMMOND, drums. 

4. UP ON CRIPPLE CREEK ( 4 : 33 ) 

Comp.: Robbie Robertson 
Pub.: Canaan Music—ASCAP 

TERESA BREWER, vocal; JOHN GUSTAFSON, bass; MIKE GILES, drums; PETE ROBIN¬ 
SON, electric piano; DAVE PEACOCK, CHAS HODGES, acoustic guitars & vocals; B.J. COLE, 
dobro; HUGH BURNS, electric guitar. 

5. MUSIC TO THE MAN ( 311 ) 

Comp.: T. Coulton, R. Smith 
Pub.: Jamarnie Music—BMI 

TERESA BREWER, vocal; TOM PARKER, piano & organ; ALBERT LEE, electric guitar, organ & 
vocal; GARY TAYLOR, electric piano & guitar; JOHN GUSTAFSON, electric bass; CHAS 
HODGES, electric guitar, bass & vocal; RAY SMITH, electric guitar & vocal: JOE JAMMER, 
electric guitar; RAY COOPER, percussion; PAUL HAMMOND, drums; ARTIE BUTLER, ar¬ 
ranger & conductor. 

SIDE B 


1. COME RUNNING (3:33) 

Comp.: Van Morrison 

Pub.: Warner Bros. Music—ASCAP 

TERESA BREWER, vocal; JOHN GUSTAFSON, bass; PETE GAVIN, drums; CHRIS KARIN, 
congas; FRANK RICCOTTI, percussion; PETE FRAMPTON, HUGH BURNS, electric guitars; 
PETER ROBINSON, electric piano; CHAS HODGES, acoustic guitar; CHRIS MERCER, bari¬ 
tone saxophone; STEVE GREGORY, tenor saxophone; DAVE QUINCY, alto saxophone; IAN 
GREEN, brass arrangement; Choir: RUBY JAMES, LIZA STRIKE, SUE GLOVER, BARRY ST. 
JOHN, LARRY STEEL, GARY TAYLOR, LEE VANDERBILT, ROBERT LINDOP. 


2. SATURDAY NIGHT (3 14) 

Comp.: Misener, Henley, Fray, Leadon 
Pub.: Beach Mark Music—ASCAP 

TERESA BREWER, vocal; JOHN GUSTAFSON, bass; PETE GAVIN, drums; CHAS HODGES, 
acoustic 12 string guitar & vocal; DAVE PEACOCK, acoustic 6 string guitar & vocal; B.J. COLE, 
pedal guitar; PHIL DENNYS, piano/harpsicord & string arrangment. 

3. HOT DAMN HOME MADE WINE (3 09) 

Comp.: Chas Hodges, Dave Peacock 
Pub.: Jamarnie Music/Sam Songs, Ltd.—BMI 

TERESA BREWER, vocal; CHAS HODGES, acoustic 12 string guitar, bass, violin & vocal; 
DAVE PEACOCK, acoustic 6 string guitar & vocal; STEVE ROWLAND, percussion and extem¬ 
poraneous noises. 


4. SCHOOL DAYS (2 49 ) 

Comp.: Chuck Berry 
Pub.: Arc Music — BMI 

TERESA BREWER, vocal; TOM PARKER, piano & organ; ALBERT LEE, electric guitar & 
organ; GARY TAYLOR, electric piano & guitar; JOHN GUSTAFSON, electric bass; CHAS 
HODGES, electric guitar & bass; RAY SMITH. JOE JAMMER, electric guitars; RAY COOPER, 
percussion; PAUL HAMMOND, drums, 

5. WHUPIN’ IT (3 05) 

Comp.: Charles Gearheart 
Pub.: Goose Music—BMI 

TERESA BREWER, vocal; JOHN GUSTAFSON; bass; MIKE GILES, drums; HUGH BURNS, 
electric guitar; DAVE PEACOCK, acoustic guitar & vocal; CHAS HODGES, acoustic guitar, 
violin & vocal; PETE ROBINSON, piano. 


The selections contained in this alburn were previously 
issued on Amsterdam 12013 and 12015. 


Printed in U S A. 
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1. HIT PARADE OI LOVE 2:27 

2. GRAVE UPON A GREEN HILLSIDE 2:37 

3. SOPHRONIE 2:34 

4. ROCK HEARTS 1:58 

5. YOU DON’T KNOW MY MIND 2:52 

6. BEAR TRACKS 2:03 


Side II 

1. GRAND OLE OPRY SONG 2:39 

2. NIGHT 2:28 

3. WHO’LL SING FOR ME 1:57 

4. HOLD WATCHA GOT 2:23 

5. BEFORE THE SUN GOES DOWN 2:36 

6. CRIPPLE CREEK 1:46 


Jimmy Martin 
& 

The Sunny Mountain Boys 


King Of Bluegrass 

Hit Parade Of Love 
& 

Other Bluegrass Hits 
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A strana 

1. OMER BEZE NA KULI SEDASE 
NADA MAMULA i narodni orkestar 
Zarka Milanovica 

2. PROSETALA JAGODA NA VODU 2,46 
Duet ANICA i BRANKA uz orkestar 
Miodraga Jasarevica 

3. VRTI KOLO (ar.O.Karaklajic) 

Grupa „SUMADIJA" i Narodni orkestar 

4. BASAL BASAL SELJADIN 
(aranzman Stevo Teodosievski) 

ESMA i ansambl TEODOSIEVSKI 

5. KOLO iz Vojvodine 

VELIKI NARODNI ORKESTAR RTB 


B strana 

1. RUMENA Ml RUZA PROCVALA 
ZEHRA DEOVIC i ansambl Milorada 
Todorovica 

2. RASPLAKAL SE STAR BEL DEDO 
ALEKSANDAR SARIEVSKI i orkestar 
Koce Petrovskog 

3. USTAV RANO, RANO SABAJLE 2,55 
(H.EIez-narodni) 

HERCEG ELEZ i Prizrenski orkestar 

4. KROZ PLANINE BRDA I GORE 1,4o 
Klapa „TROGIR" 

5. GOLUBACKO KOLO 2,17 
Ansambl DUSANA RADANCEVICA 


Produkcija gramofonskih plofia Radio-televizije 

Beograd, Makedonska 21 

Recenzent Milan Oordevic 

Glavni urednik DragiSa Petkovid 

Likovna oprema Aleksandar Aleksic 


lovenski muziCki folklor je veoma 
l. Obuhvata sve oblike 
pevanja kao i sviranja na razlicit 
Svaka jugoslovenska reput 
svoj specifican muzicki folklor, a i pojedine oblasti 
(regioni) imaju ga u obilju sa svojim koloritom. 

Kad se cuju vesele slovenacke pesme, ne- 
obicno lepi medumurski napevi, arhaicni istarski 
muzicki folklor i tople dalmatinske melodije, za- 
nosne bosanske pesme, izvorne srpske igre, epske 
crnogorske pesme i suptilni makedonski ritmovi, 
osetice se da je jugoslovenski muzicki folklor ne- 
obicno bogat, upravo raskosan u svojoj raznovrs- 


THROUGH YUGOSLAVIA IN SONG AND DANCE 

Yugoslavia's musical folklore is exceptiona¬ 
lly rich and varied. It encompasses all forms of folk 
singing, and playing on a wide range of instru¬ 
ments. Each Yugoslav Republic and Province has 
its own specific music folklore, while some regi¬ 
ons within them also stand out in the wealth of 
their original expression. 

When one hears the gay Slovenian songs, 
the unusually appealing melodies of Medjimurje, 
the archaic music of Istrian folklore and the warm 
songs of Dalmatia, the enchanting melodies of 
Bosnia, the original dances of Serbia, the epic 
songs of Montenegro and subtle rhythms of Ma¬ 
cedonia, one will realize that Yugoslav musical 
folklore is unusually rich, veritably luxuriant in its 
range and variety. 

C necHeii m nnncKOH no lOrocnaBMM 

My3bmanbHbiH (JronbHnop lOrocnaBMM 
oueHb 6oraT m pa3HOOfipa3eH. Oh BHmonaeT Bee 
maHpbi HapoflHoro neHHn m nnncHM, naH m Mrpbi 
Ha pa3nHMHbix MHCTpyMeHTax. Kamaan wrocnaB- 
CHan pecnybnMHa Mnn Hpan MMeroT cbom cneqM- 
(|)MHecKMM My3biHanbHbiH <f)onbKnop, a b OTflenb- 
Hbix ofinacTnx oh oneHb CoraT no cBoeiviy Hono- 
PMTy. 

KorAa cnyujaeTe Becenbie cnoBeHCHHe nec- 
hm, oneHb HpacMBbie MeflmvMvpcHMe HaneBbi, 
CTapbIM MCTpMMCHMM My3b1HanbHblH (})OnbHnOp H 


Tennbie AanrviaTHHCHHe MenoAMM, npoTBWHbie 
h MyBCTBeHHbie fiocHHHCKMe necHM, opnrMHan- 
bHbie cep6cHHe nnncHM, annuecKMe MepHorop- 
CHMe necHM m pMTMMMecHMe MaKeAOHcHMe me- 
noAMM, to noMyBCTByeTe, mto torocnaBCHMM wy- 
3blKanbHblH 4>OnbKnOp HeOfiblHHOBeHHO 6o- 
raTbiM, m OMeHb pacKOUiHbiM b CBoern pa3HO- 
o6pa3MM. 

Mit Lied und Tanz durch Jugoslawien 

Die jugoslawische Musikfolklore ist sehr 
reich und mannigfaltig. Sie umfasst a lie Formen 
des Volksgesangs und des Spielens auf verschi- 
edenen Instrumenten. Alle jugoslawischen Re- 
publiken und Provinzen und die einzelnen Re- 
gionen haben ihre spezifische Musikfolklore. 

Wenn man die heiteren slovenischen Lieder, 
die ausserordentlich schonen Weisen des Medju- 
murje, die altertilmliche istrische Musikfolklore 
und die gefilhlsvollen dalmatinischen Melodien, 
die bezaubernden bosnischen Lieder, die origi- 
nalen serbischen TSnze, die epischen montene- 
grinischen Lieder und die subtilen mazedonischen 
Rhytmen hdrt, verspUrt man wie ausserordentlich 
reich, geradezu prachtvoll die jugoslawische 
Musikfolklore in ihrer Mannigfaltigkeit ist. 

CHANTS ET DANSES DE YOUGOSLAVIE 

Qui dira la richesse du folklore musical de 
Yougoslavie. On y trouve toutes les formes de 
chant populaire et les fapons les plus varices de 
jouer d'instruments tout aussi varies. Chacune 
des rgpubliques et provinces yougoslaves pos- 
s6de un folklore musical qui lui est propre et meme 
certaines regions (Ktendue modeste ont un folklo¬ 
re musical sp^cifique, d'un tr6s riche coloris. 

On se rendra compte de la tr6s grande riches¬ 
se du folklore musical yougoslave, v6ritablement 
somptueux dans sa diversity, en 6coutant les 
chansons pleines de gaite c' 
chants 6trangement beaux de la region de Me- 
djumurje, le folklore musical archaiqu e de I'lstrie, | 
les chaudes melodies di 
tes chansons de la Bosnie, les danses originales 
de la Serbie, les chants 6l6giaques du Mont6n6gro 
et les rythmes subtils de la Macedoine. 
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LADO - A 

EL PLEBEYO 
ENGANADA 

ANDANDO VENGO DE ASCOPE 
BENDITO AMOR 
DEBEMOS SEPARARNOS 
MORROPON DE SAN MIGUEL 


LADO-B 

EL GUARDIAN 
VIVIR UNA ILUSION 
A LAS ORILLAS DEL RIO 
NO QUIERO RECORDAR 
NO TE VAYAS 
CANTO A Ml TIERRA 


tan la guitarra da 05C0R IWILE5 


Hay nombres que no necesitan presentation. El prestigio de una 
Irayectoria artistica de meritos indiscutibles, hace innecesario buscar 
una nueva ratification a qnien ya gand el corason del Pueblo. 

Es el caso de JESUS VASQUEZ. 

La consagrada artista peruana en cuya vos es, siempre, mas be- 
lla nucstra caution popular, lia registrado cste disco con una selection 
de temas imperecedcros. "El Plebcyo”, "El Guardian", “Engahada", 
por citar algunos, nos dicen de la excelencia del repertorio de este album. 

Y esto no es todo. La incomparable Jesus cuenta en este disco 
eon la compahia del extraordinario guitarrista peruano Oscar Ainles. 

Asi, dos nombres, dos figuras de la Caution Peruana, deleitaran 
desde este SOHO RADIO a sus incontables admiradores y, por que 
dudarlo, a todos los peruanos. 


REALIZADOR: MARIO CAVAGNARO 
Fotografia Caratula: Miguel Ashe 


distribuido por REMO RECORDS CORP. 664 10th Avenue, New York 100.16 » 581-9011 
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recoras 


jacques kayal 


DEDICATED TO:\ VERA MAZEL, MY VOICE TEACHER AND DEAR FRIEND, 


SIDE ONE 

1. QUE C’EST TRISTE VENISE 
(F. Dorin, C. Aznavour) 

2. MAYBE WE CANyMAKE IT WORK OUT 
(J. Bornwin, J. Kayal) 

3. HOW CAN YOU BLAME ME? 

(A. Amendola, R. Murolo, H. Slaughter) 

4. YOU ARE MY ONE DESIRE 
(A, Romeo) 

5. DIO, COME TIAMO 

CD. Modugno, P. Vance & L. Pockriss) 

6. WINDMILLS OF YOUR MIND 
(M. Legrand, M. and A. Bergman) 


SIDE TWO 

1 SOMETHING IS HAPPENING 
(R, Del Turco, G. Bigazzi, J. Fishman) 

2 ET PLUS JE T’AIME 
(Paoli, Barriere) 

3 YOUR DEVIL SMILE 
(Lardini, DeCurtis, H. Slaughter) 

4 LA MIA SERENATA 
(Mogel, Boncompagni, Fontana) 

5 COMES THE END OF ALL THIS WAITING 
(Massara, Pallavincini) 

6 MY WAY 

(P. Anka, G. Revaux, C. Francios) 


When Jacques Kayal played touch football, it was among camel 
bells, snake charmers, baklava and honey stands in his native 
Casablanca. Jacques transfers his continental background to his 
first disc, SONETHING’S HAPPENING, as he interprets in three 
languages, French, Italian and English. 


New York audiences have applauded Jacques in concert at Car 
Recital Hall and most recently at Alice Tully Hall at Lincoln Center, 
where he received ovations from a sold-out house and accolades 
from the press. His concert appearances on the college circuit 
meet with wide appeal and great enthusiasm. 


Few performers have had the distinction of playing in so many 
varied capitals of the world, from Casablanca to Marrakech, Fez, 
Agadir, Paris, Chicago and Miami. . . . not to mention Moose Jaw, 
Saskatchewan and Kankakee, Illinois. 


This recording will be a welcome addition to the connoisseur of 
popular songs, tastefully created through the warmth and artistry 
of Jacques Kayal. 


Notes by Harriet Slaughter 



Jacket Design: Berliner Studios/Gaylord Felton 
Engineer: Jim Zipf 


SOUND: DICK CHARLES STUDIOS 
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O’BRIEN RECORDS 

PROUDLY PRESENTS 


ERNTE ASHWORTH 

SIDE ONE_SIDE TWO 


HONKY, TONK HARDWOOD FLOORS 

E. hAZLEWOOD ■ S. HARRELL 

THE D.J. CRIED 

JOYCE ANN ALLSUP 
ACUFFROSE /BM1 2:28 

MEMPHIS MEMORY 

JOE MELSON ■ ERNIE ASHWORTH 
ACUFFROSE PUB. / BMI 2:49 

EACH MOMENT SPENT WITH YOU 

BILLY WORTH ■ BILLY HOC AN 
ACUFF ROSE PUB. / BMI 2:56 

TALK BACK TREMBLING LIPS 

JOHN D. LOUDERMILK 
ACUFFROSE /BMI 2:50 


AT EASE HEART 

JIMMY JAY 

ACUFF ROSE /BMI 2:14 

YOU CAN'T PICK A ROSE IN DECEMBER 

LEON PAYNE 
ACUFFROSE 2:07 

IRENE 

PRENTIS PARRISH ■ BILLY KELLY ■ ERNIE ASHWORTH 
BARJAC MUSIC /BMI 2:55 

TOGETHER WE'LL MAKE IT 

BARBARA O BRIEN ERN1F. ASHWORTH 

WITCHITA WOMAN 

JOE MELSON ■ ERNIE ASHWORTH 
ACUFFROSE /BMI 2:07 


IF IT WERE NOT FOR ERNIE ASHWORTH THERE PROBABLY WOULD'NT BE 
NO BOXCAR WILLIE, FOR HE GAVE ME A BIG BREAK SEVERAL YEARS 
AGO. AND IF IT WERE NOT FOR ERNIE ASHWORTH THE WORLD WOULD 
SURE HAVE MISSED SOME GOOD COUNTRY MUSIC. 

NOW ONCE AGAIN HERE IS ERNIE SINGING BETTER THAN EVER BEFORE. 

I'M SURE GLAD GOD GAVE US ERNIE ASHWORTH. HE IS MY FRIEND. 

I'M SURE GLAD YOU MADE THIS ALBUM ERNIE. . . FOR THE WORLD CAN NEVER 
GET ENOUGH OF YOUR KIND OF MUSIC. 
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LEAD GUITAR - JOE EDWARDS HARMONICA & RHYTHM EFFECTS • TERRY McMILLAN ENGINEERS: JOE MILLS, BOBBY BRADLEY, GENE LAWSON 
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RED SEAL 


SYMPHONY IN D MINOR 

Pierre Monteux 
Chicago Symphony Orchestra 









Franck 

SYMPHONY IN D MINOR 
Chicago Symphony Orchestra 
Pierre Monteux, Conductor 

Produced by Richard Mohr* Recording Engineer: Lewis Layton 

Recorded in Orchestra Hall, Chicago, January 7,1961 

Reissue Produced by John Pfeiffer* Remastering Engineer: Edwin Begley 

Half-speed disc mastering: Bernardo Cosachov and John Koopman 




The Superiority of a Fraction 

by John Pfeiffer 
This record is one of a series derived from recordings of the 
past that enjoyed universal critical and public recognition for 
their performance and technical recording excellence. 
However, at the time of their original release, severe restrictions 
of various types were imposed on them—limitations of the state 
of technology in transferring those recordings to disc and play¬ 
ing them in the home. Today, those limitations can be signifi¬ 
cantly lifted, and the previously hidden virtues of the original 
recordings can be truly revealed and appreciated. 

It is called the 0.5 Series in reference to the process of 
transferring the master tape to the master lacquer. The tape and 
lacquer are operated at half speed, which assures the optimum 
lacquer-mastering condition, and significant improvements 
throughout the production chain are incorporated. The individ¬ 
ual time durations of these steps have a direct bearing on their 
effectiveness in helping or hindering the ultimate perceived 
quality. 

Probably the single most effective time element influencing 
quality after the recording is made is the transfer time of master 
tape to master lacquer. It is this process that dictates the reflec¬ 
tion of the master tape. When this recording was originally 
mastered, the transfer operation was restricted in the dynamic 
range it could encompass and limited in frequency range, 
distortion characteristics, overall level— particularly in the bass 
frequency end—noise features and channel separation. Mas¬ 
ter tapes transferred from the original multi-track tapes were 
tailored to recognize these limiting factors. 

For this series, the original multi-track recording is stereo- 
phonically remastered with noise reduction and without dy¬ 
namic and frequency limitations. Then, in RCA's Music Center 
Lacquer Channel 6, the master is cut on a level of sophistication 
that eliminates the original cutting restrictions. 

In Channel 6, the master tape is played back at half speed 

m an Ampex 440 that has a flat frequency response from 10 
Hz to 20,000 Hz and is controlled by servomotors. The signal is 


amplified by JVC direct-coupled amplifiers that have no audio 
restrictions of frequency or distortion. Dolby decoding for noise 
reduction is accomplished, and the signal is passed into a 
semi-computer that controls separately the lateral and vertical 
components of the sound for groove excursion control. The 
output of the amplifiers also reaches the Neumann VMS-70 
cutting lathe with the SX-74 cutting head. The turntable rotates 
at 16% rpm, and the lacquer master is cut. Plating is by Eu- 
ropadisk in New York City and pressing by Teldec in West 
Germany to secure maximum audiophile in quality. 

What does all this mean to you—the listener? That critical 
step of half-speed lacquer mastering puts the time domain on 
the side of optimum quality. Because of this transfer process 
and the quality of the associated equipment, the electrical and 
mechanical transfer of the master tape can send the master 
lacquer on to successive stages of production with confidence 
that the true sound of the original recording is preserved. 

This is a claim fully supported by a consideration of mostly 
the mechanical characteristics of a lacquer-mastering system 
and the element of time. Original recording at fast tape speeds 
results in higher quality due to both tape and recording-head 
characteristics. High frequencies are recorded more efficiently, 
and tape speed variations are less likely to occur because of 
the increased momentum of the system. Also, higher levels of 
sound can be recorded, resulting in inherent tape noise being 
minimized and overload distortion reduced. In short, the higher 
the tape speed the lower the information density packed into 
the tape and the better the storage efficiency But to retrieve that 
information—playback—it works the other way. Slow the tape 
down and all the frequencies of the sound are fractionized, and 
they are more reliably reproduced. The tape also stays in better 
contact with the playback head; the mechanical system is more 
stable, and the playback head reads the levels of the magnetic 
information on the tape much more efficiently. Put that signal 




through direct-coupled amplifiers and feed to a cutting head, 
and the cutting stylus is driven by the optimum signal. 

But cutting a groove in a lacquer is analogous to plowing a 
furrow in a field, although in this case, the field moves, not the 
plow. But the relative motion is the same. Speeding through a 
field affects both the quality of the furrow and the desired 
direction of the plow due to the momentum of its mass The 
same is tare of a lacquer-cutting system. Slowing down the 
lacquer rotation gives the cutting head greatly improved ability 
to follow the complex directions of the recording signal and 
gives the lacquer more compliance to the cutter. 

All of this results in a stereo groove that simply reflects with 
much greater fidelity the signal introduced to the cutting head. 
The groove is also smoother, which improves plating efficiency 
and assures lower surface noise. It has improved frequency 
response, lower distortion and higher level, giving a better 
signal-to-noise ratio. It gives greater stereophonic separation 
and is free of the contaminants introduced in full-speed trans¬ 
fers to compensate for resonances of the cutting head and loss 
of high frequencies at inside diameters. 

The increased level (as well as side-length capabilities) is 
due to a method of previewing the sound in advance of the tape 
playback head and feeding it to a custom semi-computer. This 
instrument analyzes both the lateral and vertical components of 
the sound for frequency, amplitude and phase. The output of 
the computer controls devices on the cutting lathe that regulate 
the spacing between grooves and the groove depth. Maximum 
use of the lacquer surface is made without grooves interfering 
with each other and with the insurance of the playback stylus 
remaining comfortably in the groove. 

The record you hold in your hand is thoroughly the product of 
today's disc technology and embodies an artistic performance 
of timeless excellence. The best of the past is preserved by the 
best of the present and will remain a model for the future. 


trt Director: J. J. Stelmach "Timings: Side A—17:28; Side B—10:30,10:16 *Sleeve Illustration: Susan Obrant 
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Pierre Monteux was already a 16-year-old stu¬ 
dent of the violin at the Paris Conservatoire when, in 
1891. Theodore Thomas founded the Chicago Sym¬ 
phony Orchestra. Another half century was destined to 
pass before conductor and orchestra met officially, in 
1941—for a week of summer concerts in Ravinia Park, 
30 miles north of the Chicago “Loop.” That meeting, 
however, was love at first rehearsal, boundless and 
reciprocal, promptly seconded by North Shore audi¬ 
ences. For 20 years thereafter, with the sole exception 
of 1958, Monteux concerts were an annual event at 
Ravinia, where he reigned as the indubitable and 
unchallenged dean of conductors. 

However, Monteux led the Chicago Symphony 
Orchestra only twice in home concerts during its long 
history—in 1948, and then again for two weeks during 
the 1960-61 season, a visit that included an orchestral 
“tusch”—a brass fanfare—for the veteran French 
martre and the kind of audience delight that meant 
reengagement for as long as Monteux cared to work. 

His cherished performance of the Franck D minor, a 
model of rectitude and dignity, was a staple on pro¬ 
grams conducted everywhere in a distinguished 
podium career that began in 1894 and continued until 
April 1964, a few months before his death. Record col¬ 
lectors here and abroad first learned his interpretation 
of the Franck symphony from 78-rpm discs, released in 
1941 by RCA Victor (M/DM-840)—the first of two 
recordings he made with the San Francisco Symphony 
Orchestra. Then, in 1961, the Monteux performance 
was perpetuated in the latest high fidelity through the 
medium of a great and sympathetic orchestra, record¬ 
ed in a hall of outstanding acoustic properties. 

Symphony in D minor 

Cesar Franck could never have known, while he lived, 
how popular his only Symphony would become. It was 
conceived in plodding steadiness of labor, born in mis¬ 


understanding and opposition and dismissed con¬ 
temptuously by influential musicians. As for the com¬ 
poser, when he had returned to his family circle—to 
quote Vincent d'lndy—he simply smiled: “Oh, it sound¬ 
ed well; just as I thought it would.” 

That was in 1889, in Paris on February 17, when only 
through the personal stubbornness of Jules Garcin, 
conductor of the Soci6te des Concerts du Conserva¬ 
toire, had the symphony been brought to performance. 
Such lack of prophetic vision had occurred before, and 
will again, but that was one occasion when reactionary 
opposition came not from critics but from professional 
musicians! 

Cesar Auguste Jean Guillaume Hubert Franck was 
a naturalized Frenchman who had been born a Belgian, 
of Flemish ancestry on his father's side, at Liege, 
December 10,1822. He and his brother Joseph were 
exposed to musical instruction when very young, for the 
elder Franck wished both to become musicians. Cesar 
first became a pianist, then acquired virtuosity on the 
organ, an instrument he evidently came to prefer, and 
his prowess as a performer in the years of maturity 
derived from his organ playing. His love of this instru¬ 
ment furthered and colored a good deal of the music he 
wrote. 

A modest man, and never one to push himself, 
Franck lived out what many musicians today would 
regard as a life of drudgery, spent largely in teaching 
composition and organ. He rationed his available time 
carefully, got up each morning at 5:30 and spent the 
first two hours of the day composing. In that methodical 
way Franck managed to create a sizable bulk of music. 
His life was outwardly quite uneventful. The one high 
honor he received was the Legion of Honor, conferred 
in 1885—but for his work as professor of organ at the 
Conservatoire, not for his quality as composer. 

In all essentials, the D minor Symphony is unique. 
There is no other quite like it, in form, in the extreme 


chromatic nature of its harmony, in the organlike texture 
of the instrumentation or in its overall character, which 
without pretentious vaporings may be called a species 
of religious meditation in music. 

The Symphony is very French, very clear, very 
melodic, lush in both harmony and orchestration. Its 
first theme has a close and curious resemblance to that 
which begins Liszt’s Les Preludes, written 30-odd 
years before. There is a slighter resemblance to the 
opening “Muss es sein?" theme that opens the final 
movement of Beethoven’s last quartet (Op. 135). 

In form the D minor Symphony is “cyclical," which 
means that themes from one movement were used in 
subsequent movements. Franck had a peculiarity of 
inventing rather short themes, salient ones quickly and 
easily perceived and as easily remembered. There is 
no true slow movement in this three-movement work. 
The Allegretto, however, does suggest something of 
the character of both a slow movement and, briefly, a 
Gallic-style scherzo. 

Undoubtedly Cesar Franck got the idea of his 
strongly chromatic harmony from Richard Wagner, but 
his use of chromaticism became recognizably quite dif¬ 
ferent from the practice of Wagner. Franck's music is 
prevailingly a tissue of sliding chromatic harmony and 
frequent modulations, often through a sequence of 
keys that took him far from the tonality of his beginning; 
as adroitly he returned to the initial key. 

The famous English horn solo in the Allegretto 
stands by itself in symphonic literature of the 19th cen¬ 
tury. No one ever used that melancholy woodwind more 
beautifully than Franck, though several did as well. The 
orchestra is used with an imposing organ effect of 
massed sections, against which the strings, brass and 
woodwinds are pitted alternately. It is a conception of 
orchestral sound derived from the 19th-century organ, 
which, in turn, was then more or less imitative of the 
orchestra itself. 
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SIDE ONE 

THE RAINBOW IN DADDY’S EYES (BMI) 3:20 
MY CRICKET AND ME (BMI) 2:28 
MANHATTAN, KANSAS (BMI) 2:48 
DEEPENING SNOW (BMI) 3:44 
BIRMINGHAM MISTAKE (ASCAP) 2:50 


SIDE TWO 

NEVER BEEN TO SPAIN (BMI) 2:50 

FADED LOVE (BMI) 3:16 

THE LAST LETTER (BMI) 3:10 

IT'S NOT EASY (BMI) 2:45 

CITY OF NEW ORLEANS (ASCAP) 3:31 


Drums: 

Percussion: 

Strings: 


JERRY WHITEHURST 


JERRY K. CARRIGAN 


RICHARD FARRELL MORRIS 
BYRON T. BACH 
MARVIN D. CHANTRY 
SOLIE ISAAC FOTT 
CARL J. GORODETZKY 
LAWRENCE ROY HERZBERG 
MARTIN KATAHN 
MARTHA McCRORY 
JO LENNON PARKER 
SAMUEL TERRANOVA 
GARY VANOSDALE 
STEPHANIE WOOLF 


JERRY STEMBRIDGE 
JERRY SHOOK 
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CHARLEY 
1 T^RIDEl™ 

CountryEteelin 

We Could 

Love Put a Song in My Heart 

Which Way Do We Go / It Amazes Me 
All His Children/Streets of Gold 
I Don't See How I Can 1 Love You Anymore 
The Man I Used to Be 
Singin' a Song About Love 
Let My Love In 
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RAY PRICE’S GREATEST HITS, VOL. II 


Side 1 

BURNING MEMORIES (3:29) 
HEALING HANDS OF TIME (2:24) 
MAKE THE WORLD GO AWAY ( 2 : 32 ) 
PRIDE (2:34) 

THIS COLD WAR WITH YOU (2:56) 
A THING CALLED SADNESS (2:45) 


Side 2 

LET ME TALK TO YOU 
UNLOVED, UNWANTED <3:i6> 
NIGHT LIFE (4*1) 

ANOTHER BRIDGE TO BURN ( 2:5i) 
A WAY TO SURVIVE < 2 :ss> 



CL 1971/CS 8771* 


CL 1756/CS 8556* 


CL 1566/CS 8866* 
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SIDE ONE 

1. SHARIN' THE BLUES AWAY 

2 ‘ (KS’m Th S , KI ' : THE^LIGHT 
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a) A FOGGY DAY 

b) » IN6ALE SANG IN BERKELEY 

AT 

’>. LOVE for sale 
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SIDE TWO 

1. MOUNTAIN GREENERY 

2. NEVERTHELESS 
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3. EARLY AUTUMN 
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4. ANYTHING GOES 

5. (AH. THE APPLE TREES) WHEN 

THE WORLD WAS YOUNG 

6 - LOVE IS JUST AROUND^THE CORNER 
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PERSONNEL 

Mel lbnne is accompanied by: Jimmy Winter piano - Arr 
lesone, bass: Dave Levin, drums. Jimmy Winter does not 

on these tiUes Meflbrme'is bfaVdonfi^ae^e^^T 
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Recording engineers: 2bm Dowd & Phil lehle 

Cover photo: Lee Friedlander 

Cover design: Loving Eutemey 
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I don’t know how you feel about liner notes but it’s 
been my observation, in looking at the backs of albums 
and reading what has been said through the years about 
the various artists represented therein, that you’re bet¬ 
ter off just looking at the sexy-looking women on the 
cover. I haven’t any idea what the cover of this album 
will look like. Mel Torme is hardly a sexy-looking girl 
but he does happen to be a wonderfully talented male 
singer. And you know what an upset that is these days. 

It becomes increasingly evident, as albums come pour- 

ATLANTIC RECORDING CORPORATION, 1841 


ing out, that there are only a handful of singers today 
who sing with taste, in tune and who deserve that over¬ 
used word—classy. Mel Torme happens to be one of them. 
I like this album because it is a great marriage of artist 
and material. I have no way of knowing how big a sale 
this album will have. I hope it’s a big one because I hap¬ 
pen to think that the more people are exposed to good 
pop singing, the better it is for everyone concerned in 
the industry. Mel is one of the best pop male singers. 
Listen to the album and prove it to yourself. 

William B. Williams 

BROADWAY, NEW YORK, NEW YORK 10033 
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Both country songs and country artists have had a far reaching 
effect on the pop music of today. Songs originating in the country 
music field have been recorded by pop artists and are greatly 
responsible for its rapid expansion. 

Herein are a combination of pop artists with country songs and 
country artists with pop songs that demonstrates how this is achieved. 

Joe Johnson 



SIDE ONE 


GEORGE MORGAN-MY NEW LOVE iS RUBY C Walker/4 STAR 

MARY FORD-THIS IS IT -Cindy Walker/ACCLAIM Music Inc. 

WYNN STEWART-LOVERSVILLE - W. Stewart/4 STAR 

BETTY JEAN ROBINSON & CARL BELEW-WISHFUL THINKING - W. Stewort/4 JAT 

JOHNNY S JONIE-ACROSS THE AISLE J Mosby, J. Mosby/JAT 
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SIDE TWO 

TRAVIS BROS.-GREEN GREEN GRASS OF HOME C. Putnam/TREE 

CARL BELEW-YOUR BEST FRIEND LOVES YOU C Belew/4 STAR 

JAN HOWARD- IF YOUR CONSCIENCE CAN T STOP YOU (HOW CAN I) -H. Howard/JAT 

BONNIE GUITAR- I'M YOUR LOVER O Anderson/FELSTED Music 

BETTY JEAN ROBINSON-THANK YOU LORD B.J. Robinson/4 STAR 

c 1977 
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MILLION SELLER 

COUNTRY HITS 

RECORDED IN NASHVILLE 


KING OF THE ROAD • DBILEOE • THE GIRL 00 THE BILLBOARD • 
I’VE GOT fl TIGER By THE TAIL • HEARTBREAK HOTEL • 
COLUOIBUS STOCKADE BLUES • BILL BRILfy PLEASE CUE HUE • 
STREETS Of LAREDO • LET DIE BE THE fIRST 00E TO HOOIU • 
yOU’RE THE OOLy LUORLD 110111 • 


SUNG BY BILLY BOND-KING OF THE ROAD • YOU'RE THE ONLY WORLD I KNOW • GIRL ON 
THE BILLBOARD . HEARTBREAK HOTEL . I'VE GOT A TIGER BY THE TAIL . SUNG BY EARL 
CUPID-COLUMBUS STOCKADE BLUES • ABILENE • SUNG BY BETTY ABLE-LET ME BE THE 
FIRST ONE TO KNOW • BILL BAILEY PLEASE COME HOME • SUNG BY SLIM ALLEN-STREETS 
OF LAREDO . 

The Country Sound Heard 'Round The World 

RECORDED UNDER DIRECTION OF: D. L. MILLER COVER DESIGN: CHIC LAGANELLA 
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This stereophonic 33Vi R.P.M. long playing record has been mastered employing the Westrex cutter 
head system driven by a Sculley lathe. We do not claim full fidelity when played on a monaural 
recording manufactured to the highest stereophonic audio jtandards^ 


MANUFACTURED BY BUDGET SOUND, INC., LOS ANGELES, CALIFORNIA U.S.A 























































ESF" Agal 

flypocrite 

Roughneck 


All Tracks written by Santa Ranking 
Music performed by Trump Jack All Stars' 1 ^ 
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Jah A The Don 
Ghetto Life 
Want The Loving 
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No Rude Boy 
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Seite 1 /Side 1 /Lato 1 


Konzert fur Klavier und 
Orchester Nr. 22 Es-dur 
KV 482 (34’28) 

Concerto for piano and 
orchestra No. 22 in E flat 
major K. 482 
Concerto per pianoforte 
ed orchestra n. 22 in Mi 
bemolle maggiore K. 482 

1. Allegro (Kadenz/Cadenza: 
Benjamin Britten) 

2. Andante 


Seite 2/Side 2/Lato 2 

3. Allegro (Kadenz/Cadenza: 
Benjamin Britten) 

Sinfonie Nr. 24 B-dur 
KV 182 (10’30) 
Symphony No. 24 in B flat 
major K. 182 
Sinfonia n. 24 in Si 
bemolle maggiore K. 182 

1. Allegro spirituoso 

2. Andantino grazioso 

3. Allegro 

SVIATOSLAV RICHTER, 

Klavier/piano/pianoforte 

PHILHARMONIA 

ORCHESTRA 

Dirigent/Conductor/Direttore 

RICCARDO MUTI 



Uberragend relner 
Klang - eln neuer 
laszinierendes 
Musikerlebnls 
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WOLFGANG 
AMADEUS MOZART 
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Als Wolfgang Amadeus Mozart am 
28. Dezember 1785 sein eben zwei 
Wochen altes Klavierkonzert Es-dur im 
Rahmen einer Wiener Subskriptions- 
Akademie aus der Taufe hebt, muB er 
das Andante wiederholen - ausgerech- 
net jenen dbsteren c-moll-Satz, der heu- 
tigentags die Einordnung der gesamten 
Komposition wie auch ihre Interpretation 
so unendlich problematisch gestaltet. 
Denn: Was die EcksAtze hinter der Fas- 
sade verbindlich-reprAsentativer Unter- 
haltungsgeste verbergen wollen, tritt hier 
unvermittelt ans Licht - die ganze Tragik 
eines Musiker-Lebens singt sich aus in 
einem abgrundtiefen Dialog zwischen 
Klavier und Orchester, bricht mit auBer- 
ordentlicher Gewalt in die besAnftigende 
Idyllik der HolzblAser-Episoden ein. 

Das Bild des ewig Heiteren wankt. 
Mozarts Klavierkonzerte „eine Gattung 
kultivierter Unterhaltung?" (Friedrich 
Blume). ZwOlf Jahre sind vergangen, seit 
die an italienischer Zerstreuungskunst 
orientierten Sinfonien des bestaunten 
Wunderkindes das Licht der Welt 
erblickten, Jahre der EnttAuschungen, 
Jahre des oft vergeblichen Wartens in 


ungeheizten Vorzimmern bornierter 
Herrschaften - nicht gerechnet die 
unausgesetzten DemOtigungen, die der 
Salzburger Erzbischof Hieronymus Graf 
Colloredo seinem Hofmusiker zuteil war¬ 
den lleB. 

Dann der kithne Sprung aus der zeittypi- 
schen KOnstlerabhAngigkelt In die ris- 
kante, unwAgbare Freiheit: wie sollte 
eine derartige Entwicklung im muslkali- 
schen Schaffen nicht widerhallen! Die 
Tone des Aufbegehrens mehren sich 
zunehmend und komplizieren die Sicht 
auf die Person hinter der Kulisse, die 
Sicht auch auf einen permanenten 
GArungsprozeB, der in den Klavierkon- 
zerten d-moll KV 466 (FrOhjahr 1785) 
und c-moll KV 491 (FrOhjahr 1786) hand- 
festist - was sich,in diesen Werken 
GehOr zu verschaffen weiB, prAgt recht 
eigentlich alle Kompositionen des spA- 
ten Mozart und AuBert sich vielfach 
durch formsprengende Widerborstigkeit. 
Mozart, weiland Unterhalter, protestiert 
uberdeutlich. 

Am 3. April 1979 spielte Sviatoslav Rich¬ 
ter mit dem Philharmonia Orchestra in 
der Londoner Festival Hall das ver- 


kannte Klavierkonzert Es-dur KV 482 von 
Wolfgang Amadeus Mozart: „Das zweite 
Auftreten Sviatoslav Richters... war so 
wunderbar wie das erste drei Tage 
zuvor... Die Begleitung selbst war ein 
Wunder: eine Verschmelzung des Kom- 
ponisten mit Solist und Instrumenten, 
erheiternd sowohl durch ihre Freiheit 
wie ihre Bindung, belebt von grenzenlo- 
ser Phantasie und Energie. Das Konzert 
gehilrt zu den weniger oft gespielten der 
spAten Mozart-Klavierkonzerte und ist 
tatsAchlich selten in einer AuffOhrung 
von so eindrucksvoller Beredsamkeit zu 
hOren: jede plOtzliche Wendung und 
Ablenkung des Kopfsatzes eine neue 
Uberraschung, neu geprAgt, und doch 
wurde mit Entschlossenheit jeder Sei- 
tentrieb auf den Hauptstamm bezogen. 
Ich bin fest uberzeugt, daB nur Richter 
sich solche Kadenzen (von Britten) lei- 
sten kann, wie er sie in den EcksAtzen 
prAsentierte - namentlich die erste, eine 
verbluffende Synthese von protestanti- 
schem Scriabin und hochkirchlichem 
Brahms, aber nichtsdestoweniger unwi- 
derstehlich und mit blendender AutoritAt 
geboten. 


Das Andante wurde mit auBerordentli- 
cher Klarheit dargelegt - ein flOchtiger 
Eindruck von kindlicher Unschuld und 
phantastisch verwoben mit seiner Aus- 
arbeitung und seiner ganz und gar nicht 
unschuldigen Anlage: gleichzeitig tief 
beeindruckend und autwOhlend - ein 
einzigartiger Mozart-Schauder. In Rich¬ 
ters HAnden - aufmerksam von Muti 
unterstOtzt - war das Finale groBartig 
und licht wie Luft, in einem Oder zwei 
ROckblicken von dunkleren Farben, 
dunkleren Schatten berOhrt." (Financial 
Times) 


Die Kadenzen zu Mozarts Klavierkonzert 
Es-dur KV 482 komponierte Benjamin 
Britten. Sie wurden erstmals am 13. Juni 
1967 von Sviatoslav Richter beim Aide- 
burgh Festival gespielt, als das Werk mit 
dem English Chamber Orchestra unter 
der Leitung von Benjamin Britten auf- 
gefuhrt wurde. Ein Jahr zuvor waren sie 
for Sviatoslav Richter komponiert 
worden. 


When Wolfgang Amadeus Mozart first 
aired his just two-week-old Piano con¬ 
certo in E-flat major during a subscrip¬ 
tion concert in Vienna on December 28, 
1785, he had to repeat the Andante of all 
things - that dark movement in C minor 
that today makes classification of the 
composition as a whole, as well as its 
interpretation, so infinitely problematic. 
For what is obscured behind the facade 
of pleasantly entertaining music in the 
outer movements comes fully into the 
open in the middle one: The entire tra¬ 
gedy of a composer's life sings out in an 
unfathomable dialogue between piano 
and orchestra, bursts in upon the idyllic 
calm of the woodwind episodes with 
enormous force. 

The picture of an ever-cheerful compo¬ 
ser totters. Are Mozart's piano concertos 
really to be labelled "a kind of cultivated 
entertainment"? (Friedrich Blume). 

When this work was written, twelve years 
has passed since the child prodigy who 
was looked upon with such astonish¬ 
ment had brought forth symphonies 
orientated on the Italian art of divertisse¬ 
ment, years of disappointments, years of 


having to wait often in the unheated 
antechambers of narrow-minded people 
of high rank - not counting the never- 
ending chain of humiliations with which 
the Archbishop of Salzburg, Count Hie¬ 
ronymus Colloredo, plagued his Court 
Composer. 

Then the bold jump out of the state of 
dependency (typical for artists in those 
days) into precarious, imponderable 
freedom: How could such a move not 
find echo in his musical compositions! 
Remonstrative tones became increa¬ 
singly more frequent and have compli¬ 
cated our seeing the person behind the 
scenes, our seeing also the continuous 
process of fermentation that is manifest 
in the Piano concertos in D minor K. 466 
(written in the Spring of 1785) and C 
minor K. 491 (composed in the Spring of 
1786) - that which makes itself espe¬ 
cially heard in these works is actually 
the mark of all of Mozart’s late composi¬ 
tions and often finds expression in form¬ 
bursting willfulness: Mozart, once an 
entertainer, protesting with unmistakable 
clarity. 

On April 3,1979, Sviatoslav Richter per¬ 


formed Wolfgang Amadeus Mozart's 
misunderstood Piano concerto in E flat 
major K. 482 with the Philharmonia 
Orchestra in London's Festival Hall: "The 
second appearance in London... of 
Sviatoslav Richter was as miraculous as 
the first had been three days 
before... Richter was joined on the stage 
of the Festival Hall by the Philharmonia 
Orchestra under Riccardo Muti. The joi¬ 
ning itself was a miracle: a fusion of 
composer, soloist and instruments as 
exhilarating for its freedom as for its 
powerful bonding, alive with boundless 
imagination and energy. 

The concerto was one of the less-often 
played of the late Mozart piano concer¬ 
tos, the E flat K. 482 - and heard rarely 
indeed in a performance of such com¬ 
manding eloquence: every sudden twist 
and diversion of the opening movement 
a fresh surprise, new-minted, but grafted 
firmly, each branching-out, to the central 
tree. I swear that only Richter could get 
away with such cadenzas (by Britten) as 
he offered in the outer movements - the 
first especially, an amazing connas- 
cence of low-church Skryabin and high- 


The andante unfolded with marvellous 
clarity, a glimpse of childlike innocence 
and fancy woven into its elaborate and 
most un-innocent scheme: at once 
deeply absorbing and disturbing; a uni¬ 
quely Mozartian frisson. In Richter's 
hands, attentively underpinned by Muti. 
the finale was grand and light as air, in 
one or two backward glances briefly 
touched by deeper colours, darker sha¬ 
des". 

(Financial Times) 

Translation: E. D. Echols 

The cadenzas used in this recording are 
by Benjamin Britten and were first 
played at a performance given at the 
Aldeburgh Festival on the 13th June 
1967 by Sviatoslav Richter and the Eng¬ 
lish Chamber Orchestra, with Britten 
conducting. They had been composed 
the previous year at Richter's request. 


Quando Mozart In occasione di 
un'accademia di sottoscrizione a Vienna 
il 28 Dicembre 1785 tenne a battesimo il 
suo concerto per pianoforte in mi bemolle 
maggiore che aveva finlto appena due 
settimane prima, dovette ripetere 
I'andante, proprio quel movlmento 
malinconico in do minore che rande 
oggigiorno cosl infinitamente problema- 
tico I'inquadramento e I’interpretazione di 
questa composizione. PerchA quello che 
i due movimenti esternl vogllono 
nascondere dietro la facclata di un 
divertimento rappresentativo ed amablle, 
in questo movimento viene 
improvvisamente alia luce - esso canta 
tutta la tragicitA di una vita di musicista in 
un dialogo profondo tra pianoforte ed 
orchestra, Interrompe con forza 
straordlnaria I'ldHIlo mitigante degll 
eplsodi dei flat! a legno. 

L'immagine dell'eterno sereno oscilla. I 
concert! per pianoforte dl Mozart »un 
genere dl colto divertimento?.' (Friedrich 
Blume). Dodicl annl erano passatl dalla 
composizione delle sinfonie dell'amml- 
rato bambino prodlglo che si orlentano 
ancora sull’arte del divertimento itallano, 


dodicl annl pieni dl delusioni, annl di 
vane attese nelle anticamere non 
riscaldate di padroni ottusi - non 
tenendo conto delle continue umiliazioni 
da parte del suo datore dl lavoro 
I’arcivescovo di Salisburgo Hleronimus 
Conte di Colloredo. 

Poi I'audace salto dalla dipendanza 
artistica tipica per I'epoca nella libertA 
imponderabile e plena di rischi: come 
dovrebbe un tale svlluppo non trovare la 
sua eco nelle creazlonl muslcalll Le note 
di protesta aumentano e complicano la 
vista sulla persona dietro le qulnte, la 
vista anche su un processo permanente 
di fermento che si palesa apertamente 
nei concert! per pianoforte In re minore 
K 466 (prlmavera 1785) e In do minore 
K 491 (prlmavera 1786) - quello che si 
fa ascoltare In queste opera dA In fondo 
I'impronta a tutte le composizioni del 
tardo Mozart e si manifesta spesso in una 
scontrositA che rompe le forme. Mozart, 
fu intrattenitore, protesta con massima 
chlarezza, 

II3 Aprlle 1979 Sviatoslav Richter suonb 
con la London Philharmonia Orchestra 
nella Festival Hall dl Londra II poco 


compreso concerto per pianoforte in mi 
bemolle maggiore K 482 di Wolfgang 
Amadeus Mozart: «La seconda esibizione 
di Sviatoslav Richter era altrettanto 
meravigliosa quanto la prima di tre giorni 
fa... L'lncontro stesso era un miracolo: 
una fusione di compositore, solista e 
strumenti tanto entusiasmante per la sua 
libertA quanto per I suoi vlncoli, rawivato 
da una fantasia ed una energia senza 
limltl, II concerto era uno dei meno 
frequentemente suonati concert! per 
pianoforte del tardo Mozart e raramente 
lo si puO ascoltare interpretato con una 
tale eloquenza: ogni improvvlsa frase e 
diversione del movlmento inlziale una 
nuova impronta, eppure ognl rampollo 
laterale aveva declsamente il suo 
rlferlmento al tronco principals. Sono 
fermamente convinto che solo Richter 
puO permettersl tall cadenze (di Britten) 
come egli le presentava nei movimenti 
esterlorl - soprattutto la prima, una 
sintesi sbalorditiva tra uno Skriabln 
purltano ed un Brahms anglicano, 
clOnonostante Irreslstlblli ed offerte con 
un'autorltA affasclnante. 

L'andante fu esposto con straordinarla 


chiarezza - un’impressione fugace di 
innocenza e fantasia infantili intrecciata 
nei suo schema elaborato e non affatto 
innocente: nello stesso momento 
avvincente e sconvolgente - un brivido 
unicamente mozartiano. Nelle mani di 
Richter, attentamente sostenuto da Muti, 
il finale era grandioso e leggero come 
aria, in uno o due sguardi retrospettivi 
brevemente toccato da colon piu 
profondi, da ombre piu oscure.- 
(Financial Times). 

Traduzione: Gila Jung 


Le cadenze del concerto per pianoforte 
in Mi bemolle maggiore K. 482 di Mozart 
sono state composte da Benjamin Britten 
e furono eseguite per la prima volta il 13 
giugno 1967 da Sviatoslav Richter 
accompagnato dalla English Chamber 
Orchestra sotto la direzione di Benjamin 
Britten in occasione di Festival 
Aldeburgh. Erano stato scritte I'anno 
precedents per Sviatoslav Richter. 
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Side One _ 

Mozart: Violin Concerto No. 2 in D, K.211 (20:42) 

I. Allegro moderato (8:47) 

II. Andante (7:44) 

III. Rondeau: Allegro (4:11) 

(cadenzas by Leopold Auer) 

Side Two_._ 

Mozart: Violin Concerto No. 4 in D, K.218 (24:20) 

I. Allegro (9:21) 

II. Andante cantabile (7:38) 

III. Rondo: Andante grazioso — Allegro ma 
non troppo (7:21) (cadenzas by J. Joachim) 

ANNE-SOPHIE MUTTER, born in Rheinfelden, 
Germany, in 1963, began to learn the violin at 
the age of five and in 1970 and 1974 won the 
German State Competition for young musicians. 
In 1976, accompanied by her brother Christoph, 
she gave a highly acclaimed recital at the 
Lucerne Festival, and the following year was 
invited by Herbert von Karajan to perform with 
the Berlin Philharmonic Orchestra at the Salz¬ 
burg Whitsun Festival; she also appeared at the 
Summer Festival with the Mozarteum Orchestra. 
In 1978 she made her Berlin debut playing 
Mozart's Violin Concerto No. 3 — which brought 
ovations from audience, orchestra and con¬ 
ductor alike — and the same year made her first 
appearance in Britain, playing with the London 
Philharmonic Orchestra under Daniel Baren¬ 
boim at the Brighton Festival. Since then, per¬ 
forming on a 1703 "Emiliani" Stradivarius violin, 
she has appeared in the U.S.A., Japan and 
throughout Europe with many of the world's 
most eminent conductors and orchestras, and 
has given several recitals partnered by 
Alexis Weissenbdrg. 

Munich's Abendzeitung named Anne- 
Sophie Mutter Star of the Year in 1977, and in 
1979 she won the Deutsche Schallplattenpreis 
for Artist of the Year. Awards in 1980 included 
the Italian critics' Maschera d'Argento (Silver 
Mask) and the West German Regio Prize for 
Music, together with a nomination for a U.S. 
"Grammy" award. The present performances 
mark Anne-Sophie Mutter's first concerto 
recordings for EMI under a long-term contract 
signed in 1981, under which she has also re¬ 
corded the Meditation from Massenet's Thais. 

Mozart was probably the finest keyboard 
virtuoso of his day. but he also excelled on both 
the violin and the viola. His father, Leopold, was 


himself an accomplished violinist and shortly 
after Wolfgang’s birth published a treatise on 
violin playing (Versuch einer grundlichen 
Violinschule) which was to prove one of the 
most influential teaching works of its kind. Not 
surprisingly, the young Mozart found himself 
holding a violin when he was little more than a 
toddler, and was trained by his conscientious, 
somewhat stern father in the habit of methodical 
practice. By 1770, when he was fourteen, 

Mozart had become Konzertmeister in the 
Salzburg Court Orchestra, and during the next 
few years, at home and on tour, actually enjoyed 
a greater reputation as a violinist than as a 
pianist. In a letter to Leopold of October 1777 
Mozart referred to a performance he had just 
given of his G major Concerto, K.216, saying 
that it "went like oil. Everybody complimented 
my pure, beautiful tone'.' It seems, however, that 
Mozart had sometimes displayed an uncharac¬ 
teristic diffidence about his skills as a violinist. 

In a slightly earlier letter from Munich he wrote, 

"I played as if I were the finest fiddler in Europe!’ 
to which his father promptly replied: "You your¬ 
self do not know how well you play the violin; if 
you will only do yourself credit and play with 
vigour, with your whole being, as if you were the 
finest fiddler in Europe" 

If 1784 was Mozart's "piano concerto" year, 
1775 was the year of the violin concerto. 

Between April and December Mozart not only 
composed five full-length concertos but also 
wrote the Serenade in D, K.204, which has two 
taxing movements for solo violin. In all probabil¬ 
ity they were first performed by his friend 
Antonio Brunetti, leader and soloist in the Salz¬ 
burg Court Orchestra, though we can be sure 
that Mozart himself played them frequently over 
the next few years. During his travels Mozart 
had come into contact with a number of Italian 
violin composers, notably Nardini, and it is 
certain that he knew violin concertos by Tartini, 
Geminiani, Vivaldi and, of a later generation, 
Boccherini and Pugnani. Their technique of 
writing for the solo violin naturally influenced 
the young Mozart, though even in the first two 
concertos figurations reminiscent of earlier 
composers exist alongside witty or lyrical violin 
writing that is characteristically Mozartian. In all 
five concertos Mozart tellingly contrasts the 
extremes of the violin's range, with frequent 
wide leaps spanning up to three octaves. 

The D major Concerto, K.211, was com¬ 
pleted on June 14,1775, two months after the 


First Concerto in B flat. In both works Mozart's 
individuality is less highly developed than in the 
concertos that followed, and stylistically and 
technically both look back to the works of older 
composers. The opening allegro moderato of 
K.211, for example, is built largely from short 
motifs rather than fully-fledged themes, and has 
a leisurely, slightly old-fashioned eight eighth- 
notes-to-the-bar feel rather than the more 
urgent quarter-note pulse which Haydn, Mozart 
and others tended to favor by 1775. There are 
nevertheless many pleasing individual features 
in this movement. The opening tutti already 
reveals elegant chromaticisms in the melodic 
line, and later the attractively syncopated 
second theme is further enhanced when played 
against sustained notes first from the soloist, 
and then from the horns. As in most of Mozart’s 
earlier works the central development is brief, 
but it contains some affecting touches of 
chromatic harmony. Although the orchestral 
accompaniment is generally light, with oboes 
and horns used sparingly, there is often an 
appealing delicacy in Mozart’s sparse textures. 

The violin's lyrical qualities come to the 
fore in the G major andante, music of simple 
eloquence scored even more lightly than the 
opening allegro. Formally the movement is a 
miniature sonata, with a short, modulating cen¬ 
tral section, but as in the slow movement of the 
other concertos the constant prominence of the 
soloist gives it the character of an operatic aria. 
The labelling of the finale as "rondeau" sug¬ 
gests French influence and the music does 
indeed have a refined, courtly demeanor that is 
decidedly Gallic. There are subtle variations in 
the scoring of the main theme on its several 
reappearances, and a brief episode in D minor 
momentarily introduces a more agitated mood. 
Here the soloist echoes a descending six¬ 
teenth-note figure heard earlier — an unobtru¬ 
sive thematic link that helps to unify a relatively 
loose structure. 

During the three months that followed the 
completion of K.211, Mozart’s principal work 
was the extended Serenade, K.204, referred to 
above. Then, between September and Decem¬ 
ber, he composed his three finest and most 
popular violin concertos, in G major, K.216, D 
major, K.218, and A major, K.219. Although these 
three works share with the earlier concertos a 
prevailing tone of galant elegance, they are all 
more coherently and spaciously planned, more 
distinguished thematically and, despite their 


use of the same orchestra of oboes, horns and 
strings, more imaginatively scored. 

Both the G major Concerto and the Con¬ 
certo in D, K.218, finished towards the end of 
October, are bold, forthright works with particu¬ 
larly lovely slow movements and rondeaux 
(note the French spelling again) containing epi¬ 
sodes in contrasting metre and tempo. The 
opening allegro of K.218 is underpinned by the 
same march-like tread we find in many of the 
piano concertos. To offset the bare octaves of 
the principal theme in Mozart's favourite dotted 
rhythm, much of the abundant subsidiary 
material is gracefully flowing in character, 
notably the sinuous, chromatically inflected 
melody first heard in the short orchestral pre¬ 
lude. This theme gains an added beauty when 
the solo violin subsequently introduces it in its 
lowest register, reinforced by violas an octave 
above, and then turns immediately to the minor 
mode. Surprisingly, the opening march appears 
in neither the development (marked by brilliant 
bravura writing for the soloist) nor the recapitu¬ 
lation, though oboes and horns offer discreet 
reminders of its initial dotted rhythm. 

The A major andante is, like the slow 
movement of K.211, dominated almost through¬ 
out by the solo violin, though here the orchestral 
accompaniment is both richer and more varied. 
Built on three melodies, the first two broadly 
sustained, the third terser and more animated, 
the movement is filled with that caressing ten¬ 
derness so characteristic of the finest music 
from Mozart's Salzburg years. The finale is an 
entrancingly elegant piece, scored with deli¬ 
cacy and resource and endowed with a pro¬ 
fusion of themes in alternating sections of 
slowish 2/4 and brisk 6/8 time. Most memor¬ 
able of all, perhaps, is the third of the slower 
sections. Here Mozart introduces a haunting, 
folk-like melody whose drone bass accom¬ 
paniment on the low G of the violin gives it the 
character of an old musette. Fittingly the 
movement ends not with a notey, emphatic 
cadence but in a nonchalant pianissimo. 


d ©1982 Capitol Records. lr 
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On 22nd April 1801 Beethoven wrote to the Leipzig 
publishers Breitkopf & Hartel, mentioning the 
publication of his concertos in B flat and C (Opp. 19 
and 15), neither of which, in his own words, was 'one 
of my best compositions', and hinting darkly that he 
had a much better concerto (i.e. the one in C minor) 

temporarily, because 'musical policy demands that 
one should keep one's finest concertos to oneself for 
a time'. His third concerto did not, in fact, make its 
appearance until 5th April 1803, some months after 
his return to Vienna from his retreat in the village of 
Heiligenstadt, where he had buried himself during the 
previous summer after the first shock of realising that 
he was going deaf. The first performance was given at 
a subscription concert in the Theater an der Wien, at 
which the second Symphony and the oratorio 
Christus am Otberge were also heard for the first time. 
Beethoven was himself the soloist and. incidentally, 
the cause nf considerable alarm to his friend and 

n Seyfried. who gave this account of 
' 1 me to turn the p-*— 


completely unintelligible to me bi 
down to serve as clues for him; for he played nearly all 
the solo part from memory, since, as was often the 
case, he had not had time to put it all down on paper 
(nevertheless, the autograph score bears the date 
1800). He gave me a secret glance whenever he was 
at the end of one of the invisible passages, and my 
ill-conceived anxiety not to miss the decisive moment 
amused him greatly and he laughed heartily at the 
jovial supper we ate afterwards'. The concerto was 
published by the Kunst- und Industrie-Comptoir in 
Vienna in the summer of 1804 as Op. 37, and 
dedicated to Prince Louis Ferdinand of Prussia, a 
gifted pianist and composer, whom Beethoven had 
met in Berlin in 1796 and with whom he renewed his 
acquaintance in 1804, when the Prince was passing 
through the Austrian capital. 

The germ of the first movement is contained in the 
three elements that make up the opening theme: the 
ascending triad of its first bar, the descending scale of 
“ - 1 — I the staccato taps of third; there is a 


form Largot in E major) recalls, in its ornate, ex,.. _ 

character, the style of some of Beethoven's sonata 
slow movements. The finale is a colourful sonata- 
rondo with a springy refrain initiated by the piano. 


ido with a rich Clementi-type pianoforte style' 
re it up perfectly. 

©Robin Golding. 1985 


opportunity to wander off for a dozen bars into the 
distant key of the preceding Largo. A brief Presto 
coda transforms the theme into 6/8 metre and the key 
to C major, for a brilliant conclusion. 

In its original form, Beethoven's' Waldstein' sonata 
(Op. 53 in C) included a full-length Andante as its 
central slow movement, but. after one of his friends 
told him that it made the sonata too long, Beethoven 
substituted for it the shorter and more striking slow 
Introduzione to the concluding Rondo. He was, 
however, attached to the original slow movement, 
and in 1805 had it published as a separate work by 
the Kunst- und Industrie-Comptoir. A later publiction 
by Breitkopf & Hartel gave it the title 'Andante favori'. 
Sir Donald Tovey’s description of it as 'a luxurious 


Veroffentlichung seiner Konzerte in B und C (Opp. 19 

besten ausgebe" und deutete dunkel an, er habe 
noch ein weit besseres Konzert in der Hinterhand. 
das er jedoch noch eine Weile zuruckhalten wolle, 
weil die musikalische Politik es vertange, daB man 
sein bestes Konzert eine Zeit lang bei sich behalte. 
Sein drittes Konzert erschien erst am 5. April 1803 in 
der Offentlichkeit, einige Monate nach seiner 
Ruckkehr aus Heiligenstadt, wo er sich den 
vergangenen Sommer fiber vergraben hatte, nach 
dem ersten Schock ijber die Erkenntnis seiner 
einsetzenden Ertaubung. Die erste Auffuhrung fand 
im Rahmen eines Subskriptionskonzertes im Theater 
an derWien statt. Im selben Konzert eriebten aucn die 
Zweite Sinfonie und sein Oratorium Christus am 
Otberge ihre Erstauffiihrungen. Beethoven selbst war 
der Solist des Konzertes und der Grund fur einige 
Panik seines Freundes und Verehrers Ignatz von 
Seyfried, der den folgenden Bericht uber die 
Auffuhrung lieferte: „Er bat mich, in dem Konzert die 


Thema besteht; dem aufsteigenden Dreiklang se __ 
ersten Taktes, der absteigenden Tonfolge des zweiten 
und den Staccato-Schlagen des dritten. Bn 


Hieroglyphen, - fur mich vollig unverstandlich, fur ihn 
wichlige Anhaltspunkte ... Und jedesmal, wenn er 
am Ende einer der unsichtbaren Rassagen angelangt 
war. bedachte er mich mit einem heimlichen 
Seitenblick. Er amusierte sich so diebisch uber meine 
nicht zu verbergende Angstlichkeit, den 
entscheidenden Augenblick zu verpassen, daB er 
noch wahrend des frohlichen Abendessens herzhaft 
lachen muBte." 

Das Konzert wurde im Sommer 1804 vom Wiener 
Kunst- und Industrie-Comptoir als Op. 37 
veroffentlicht. Widmungstrager war Prinz Louis- 
Ferdinand von PreuBen, ein begabter Pianist und 
Komponist, den Beethoven 1796 in Berlin 
kennengelemt hatte. Sie emeuerten ihre 
Bekanntschaft, als sich der Prinz 1804 auf der 
Durchreise in Wien befand. 

Das gesamte Keimgut des ersten Satzes ist in den -„- 

drei Elementen enthalten, aus denen das einleitende Beethoven ihn durch die kurzere und fesserlndere 


Refrain. Gegen Ende der Durchfijhrung bietet eir. 
Orchester-Fugato dem Pianisten Gelegenheit, ein 
DutzendTakte hindurch dieTonarten zu etwandem, 
bis hin zur entlegenen Tonart des vorausgegangener 


Er hing aber an dem ursprunglichen Satz und lieB ihn 
1805 als einzelnes Werk durch das Kunst- und 
Industrie-Comptoir veroffentlichen. Eine spatere 
Veroffentlichung durch Breitkopf 8 Hartel gab ihm 
dem Xitel .Andante favori". Sir DonaldToveys 
Beschreibung des Stuckes als ein Juxurioses Rondo 
mit einem reichen, an Clementi orientierten Klavierstil" 
faBt das Wesentliche perfekt zusammen. 

Obersetzung-: It 


einen 6/8-Takt und die Tonart C-durundsongt dam'it 
fur einen brillianten AbschluB. 

' i ihrer originalen Gestalt enthielt Beethovens 


Le 22 avril 1801, Beethoven bcrivit aux bditeurs 
leipzigois Breitkopf 8 Hartel une lettre ou il faisait 
mention de la publication de ses concertos en si 
bemolmajeuretenutmajeur(op. 19etop. 15)dontni 


quelques mois apres le retourb Vienne de Beethoven, 
qui etait sorti de sa retraite de Heiligenstadt, le village 
ou il atait alle s'enterrer I'ete precedent apres le 
premier choc regu en realisant qu'il atait en train de 
devenir sourd. La premibre exacution de I'ouvrage fut 
donnae lors d'un concert par souscription au Theater 
an der Wen, qui offrit agalement la crdation de la 
Deuxiame Symphonie et de I'oratorio Christus am 
Otberge (Le Christ au Mont des Oliviers). Beethoven 


admirateur Ignaz von Seyfried. Celui-ci a donne de ce 
concert le compte rendu suivant:«II me demands de 
lui tourner les pages pendant qu'il jouait le concerto 
mais, juste del, c'etait plus facile a dire qu'a fata. Je 
ne voyais pratiquement que des pages blanches; tout 
au plus, par-ci par-la quelques hieroglyphes 


pas eu le temps de la consigner dans son intbgralitb 
par ecrit (la partition autographe porte toutefois la 
date de 1800). Aussi me jetait-il un coup d'ceil desolb 

chaque fois qu'il arrivait a la fin '' - 

pour mol invisibles, 

ne pas manquer ce moment- 

grandement et il en rit de tout cceur pendant le joyeux pour la durbe d't 

souper que nous primes ensuite. Lei - '-*■■' ‘ — 

publib comme opus 37, au cours del - 

1804, par le Comptoir d'Art et d'lndustrie de Vienne et 
dbdib au prince Louis Ferdinand de Prusse, 


1804 lors du. 
prince dans la capitale autrichienne. 

Le germe du premier mouvement es' - 


frappesen staccato de la troisieme;i- - 

second thbme dans le ton majeur relatif qui pourvoit a 
un contraste approprie. L'eloquent Largo en mi 
majeur. de coupe ternaire. rappelle dans son ampleur 
et son omementation le style de quelques-uns des 
movements lents de sonates de Beethoven. Le finale 
est un rondo de sonate haul en couleurs dont le 
bondissant refrain est amorcb par le piano. Vters la Fn 


. nde ses amis lui ayantdit qu'il 

_:e trap longue. Beethoven y substitua 

la plus courte et plus saisissante Introduzioneiente au 
—, .. — ‘git cependant attache au 

_ litial. qu'il fit publieren 1805 comme 

morceau separe par le Comptoir d'Art et d'industrie. 
Une publication ulterieure chez Breitkopf et Hartel lui 
donna le titre d'- Andante favori -. La description de 
Sir Donald Tovey. qui parle a son propos d'- un 
somptueux rondo dans un riche style de pianoforte a 
la Clementi • le rbsume S la perfection. 

Robin Golding 


... —n asso nella manica, un concerto molto 
migliore che perb, per il momento, teneva fermo 
presso di sb ancora per qualche tempo perchb cosil 
richiedeva la politica musicale. II terzo concerto per 
pianoforte infatti venno presentato soltanto II5 aprile 
1803, alcuni mesi dopo il suo rlentro a Vienna dal 
villagglo di Heiligenstadt, dove si era sepolto durante 
tutta la precedents estate In seguito alio shock 
rfcevuto nell'apprendere che sarebbe dlventato 
comptetamente sordo. La prima esecuzlone ebbe 
luogo in occasions di un concerto per sottoscrlzlone 


mi invitb a voltargli le pagine durante II concerto; ma li 
cosa era piu facile a dirsi che a farsi. Non vedevo 
avantl a me quasi altro che fogli vuoti; tutt'al piu 
qualche spunto da sen/ire come pro-memoria, 
Incomprensiblle per me come un geroglifico egizian 
polchb egli suonava la parte principal quasi tutta a 
memoria, non avendo avuto, come dl sollto sempre 
accadeva, II tempo di fissarla completamente sulla 


_la figurazioni staccate della terza: 

I'appropriato contrasto e dato da un secondo 
soggetto melodico nella tonalitb relativa maggiore. 
L'eloquente Largo (Mi maggiore) in forma temana, 
rlcorda, nel suo carattere florito ed espansivo. lo stile 
di alcuni movimentl lenti dl sonata. II finale d un 
colorito rondo con un agile ritomello affidato al 

pianoforte. Verso la fine J "' - ' - : — || da|| 

sviluppo, un tugatoc - J 
I'occasione di spinge 


opera a se stante da Kunst-und-Industrie-Comptoir. 
Una successiva edizione di Breitkopf 8 Hartel gli 
diede il titolo di ■ Andante favori -. Secondo Sir 
Donald Tovey si tratta di un ■ sontuoso rondo con un 
ricco stile pianistico alia Clementi • e questa 
descrizione illumina perfettamente la composizrone. 

©Robin Golding. 1985 


pubbllcato da Kunst-und-Industrie-Comptoir dl 
Wenna nell'estate del 1804 come Op. 37 e la dedlca 
era per il principe Louis Ferdinand di Prussia, ottimo 
pianlsta e composltore, che Beethoven aveva gib 


composizioni beethoveniane, la seconda Sinfonla e 
I'oratorio Christus am Otberge , Solista del concerto 
per pianoforte fu lo stesso composltore, causa dl 
indiciblle ansia per II suo amico ed ammiralore Ignaz 
von Seyfried, II quale offri il seguente resoconto; ■ Egli 


Incontrato a Berllno nel 17! 


ndo II Principe si trovb a 


6/8elatonalitbdiDon 
brillante conclusions. 
Nella sua forma origin! 


amici per il quale la so 
I'Andanfeconuna len 
anche piu straordlnari 


ta, la scala discendente piaceva molto e, 
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In 1829, at the age of 37, Rossini wrote his last 
opera, Guillaume Tell —his thirty-ninth! As the 
years passed and nothing further in the way of 
theatrical music came from his pen, people 
began to talk about the 'Great Silence', and the 
'Great Renunciation' (referring to a Pope who 
figures in Dante's Inferno). As if, where Rossim 

^kafM. C theSM6a(M"(ii the Petti Messe 
solennelle and the vast number of piano and 
vocal pieces which he termed collectively 

ill-health, others ascribe it to the death of his 
parents, and others, more p 
wind of Romanticism that \ 

j felt iU at ease, i 
was preferred to 
So it was that when, 
d in 1831, a wealthy S] 

a Stabat Mater, 


JaP?-— 

_..d his heirs, finding 
Mater among his effects, sold it to a 
blisher for 5000 francs. Apprised of 
tms, Kossini wrote to the firm threatening lef 
action if his wish that the work rema' 
unpublished were not respected. He 
reason for so doing, for of the twelve 
that made up the original Stabat 

attack of lumbago^he had had the rest set by 
his friend Tadolini. In the course of the 
wrangles that followed Rossini completed the 
setting, reducing the remaining six pieces to 
four, and offered it to his own publisher, 
Troupenas, who immediately brought an action 
against the other firm for ‘forgery and theft’. 
The court ruled that the original agreement 
with Varela did not amount to a contract of 
sale, and therefore the music was Rossini’s to 
do with as he thought fit. But it acquitted the 
defendants of the graver charge. 

The first public performance of the Stabat 
Mater was given in the Salle Ventadour on 
7 January 1842, with a cast of soloists that 
included Giulia Grisi, Mario and Tamburini. 
Among the audience was Heine, who 
pronounced the work more truly Christian in 
spirit than Mendelssohn’s St Paul. Adolphe 
Adam, composer of Giselle, had already 
published a detailed analysis of the score based 
on a partial hearing a few weeks previously. In 

||t 5 'SS 5 ' 

Zeitschrift fur Musik a laboured, would-be 
satirical report on this 'momentous event’: 
Stabat Mater jotted down by Rossini in a 



moment of repentance for all the money out of 
which he had cheated a gullible public; of the 
music, not a word. The first Italian 
performance took place at the Conservatory of 
Bologna, of which Rossini was in fact, if not in 

-e, the director. The soloists included the 

“ ira Novello, for whom 
le cadenza shown opposite, 

>r Nicolai Ivanov. The 
etti. In the summer of 

_ tabat Mater was 

n the Palazzo Vecchio, Florence, 
where the present recording was made. 

The case of Rossini’s Stabat Mater forms a 
parallel with that of Verdi’s Requiem. Both 
works are by composers associated with the 
ler than the church. Both were 
_.ie skies by those to whom the 
-s were national heroes; and both were 
i on principle by distinguished German 
is who never bothered to listen to them 
letractor was the 
st Billow who, however, 
s). Finally, the religious 
;h compositions is still 
id into question. This is 
jf the Stabat Mater, which not 
' ,h Rossini’s operatic style 


tly 

;h this 
does 
rgin Mary 
is with the 
which Rossini 
gementem’, or 
oprano and 
;st homo’? The 
mature and 
twenty yea 



Bmain the sensuous interweav 

s~r =esh 



Music, Rossini told his friend and biographer 
Zanolini, should define the 'moral atmosphere’ 
of a text. Indeed, it is only when certain 
numbers from the Stabat Mater are taken in 
isolation that they sound inappropriate to a 
religious poem. Heard in context, the martial 
swing of the 'Cuius animam’, the jaunty 
syncopation of the ‘Sancta Mater’, the ‘Pro 
peccatis’ with its startling epigram of 
modulation, all combine with the austere 
writing of the opening number, the ‘Eia mater’, 
and the final fugue to form a perfectly balanced 



©Julian Budden, 1982 
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, Fkizingly effective today in the cnriqbrt 
,?iall and on records, Synphoniefi.ntds- 
tii/iie was also rev olutionary in its own 
time for its theatricality. And that is 
'(Appropriate, for it was inspired by. and 
immortalizes, an actress — an unfortu¬ 
nate woman whom life, after her brief 
' and heady celebrity, dealt with quite 
shabbily. 

Her name was Harriet Smithson, She 
was lrish-bom. She was fair-haired, of 
ample bosom, sparkling blue eyes, and 
alabaster skin. She turned up in France 
in 1827 with an English touring com¬ 
pany and captivated all Paris with her 
portrayals ofjuliet and Ophelia. Much 
the most captivated of all was a 24-year- 
old composer of thunderbolt emotional 
proclivities named Hector Berlioz. 

He sent her letters which she ignored. 
He went to great trouble to produce a con¬ 
cert of his works to impress her, and it 
was a considerable success, but Miss 
Smithson did not hear of it. After two 
years the actress departed France, 
scarcely acknowledging that Berlioz 
existed. 

Still aflame, unremittingly tormented, 
Berlioz gave release to his passion in a 
composition which portrayed, program¬ 
matically, a young musician’s obsession 
with an aloof Beloved One. In the course 
of his labors upon it, rumors reached Ber¬ 
lioz that Harriet Smithson was engaged 
in a scandalous affair with her manager. 
He thus added to his symphony a rancor- 
ousjfinal movement (later modified when 


he learned the rumors were false) in 
’which, the Beloved One was represented 
as a shameless harlot. 

11 1832 Harriet Smithson returned to 
Pans. Berlioz meanwhile, had found dis¬ 
traction in another romance which had 
ended unhappily, he had won the Prix 
de Rome and made the consequent trip 
to Italy, and he had come into general 
renown. In November, 18:2, te returned 
to Paris, and thereupon a series of fateful 
events occurred. 

Finding his old apartrn tnt in the rue 
Richelieu now rented to others, Berlioz 
took rooms instead at 1 rue Neuve- >aint- 
Marc. He’d just Moved in when he 
learned that the previous occupant, who 
had vacated only days before, had been 
Miss Smithson. The uncar ay coinci¬ 
dence, .Berlioz’ lively imagination, per¬ 
haps some faint aura of the actress 
remaining behind her, all combined to 
rekindle Berlioz’ old passion explosively. 

A concert of his works had already 
been scheduled which was to include 
not Only his Symphoniefantastique but its 
sequel Lelio - - also inspired by Harriet 
Smithson. Berlioz decided he must at all 
costs suppress his desire to contact the 
actress unt.l this important event was 
completed. Two days before the concert, 
however, he chanced to visit Schlesin- 
ger’s Music Shop at the precise moment 
when an acquaintance of Miss Smith¬ 
son’s an Englishman named Schutter, 
was jUst leaving. At Berlioz’ behest, Schle- 
singer persuaded Schutter to present 
Miss Smithson with tickets to the Berlioz 

The actress’s own affairs had not gone 
well. Fickle Parisians ha i had their fill of 
Shakespeare for the time being, and Miss 
Smithson’s company suffered a financial 
loss. Seeking diversion from her troubles, 
she attended the Berlioz evening. All 
Paris knew that the composer had por¬ 
trayed the actress in both works, yet she 
herself somehow remained unaware of it. 
There were stares and an excityd buzz 
from the rest of the house when she 
arrived, but actresses are, accustomed to 
creating a stir. Even hint's from visitors to 
her box of Berlioz’ “troubles of the heart" 
failed to alert her to hep role in the even¬ 
ing’s proceedings. It wfts not until the 
actor Bocage declaimed the lines in Ulio 
that refer to “the Juliet!, the Ophelia 
whom my heart crieS|'out for...” that real¬ 
ization that she herself was the Beloved 
One of the composer's musical fancies 
struck her with full force. 

Berlioz wrote in his Memoirs: “From 
that moment, so she has often told me, 



she felt the room reel about her; she 
heard no more but sat in a dream, and at 
the end returned home like a sleep¬ 
walker.” 

Hector Berlioz at last had made the 
impression he’d long sought to make. 
Actress and composer met the next day, 
and a difficult courtship between two ill- 
matched individuals ensued. Till the day 
they were wed, the families of both par¬ 
ties voiced strenuous objections to the 
match. On October 3,1833, Harriet 
Smithson and Hector Berlioz spoke their 
marriage vows, with Franz Liszt and 
Heinrich Heine as witnesses. 

What followed for the pair is a chroni¬ 
cle of the most lifelike irony. Harriet Ber¬ 
lioz' career was at an end. Berlioz' music 
brought in little; in their first years 
together he eked out a living for himself, 
wife, and their baby son by writing arti¬ 
cles for music journals. The family was 
often in financial difficulties. Harriet's 
temper gradually grew shrewish. She 
grew fat. She became jealous of any 
woman whose name Berlioz mentioned 
and flew into rages over his suspected 
infidelities. At length, she began to drink 
heavily. 

The marriage ended in 1844. In 1850 
Harriet Berlioz was struck by paralysis, 
and on March 3, 1854, after a long, soul¬ 
crushing illness, she died. 

On March 11, 1854, Berlioz wrote to 
Franz Liszt: "In spite of everything, she 
was always so dear to me. For the last 
twelve years, we have not been able 


either to live together or to part. These 
very tortures we suffered together have 
made this final separation more painful 
for me. She has been delivered from an 
appalling existence...” 

Liszt wrote in return: “She inspired 
you, you loved her and sang your love, 
her mission was fulfilled . 

Seven months after Harriet’s death, 
Berlioz remarried. — RORY CUY 

Hector Berlic/’ program for the 
Symphonie Jantastique is as follows (wtth 
Angel Records' Side One/Side Two 
apportionments with Band Timings 
interpolate 11: 

A young musician of hi; h-strung temper¬ 
ament and fiery ,mt giniitjon has beer, so 
distracted by unrequited love that he has 
poisoned himself with opium. Unwit- 
tingly he has taken a dose too feeble to 
kill him. Instead, it transports him into a 
deep sleep, broken by strange night¬ 
mares. As these sensations, emotions 
and memories pass through his fevered 
mind, they are transformed into musical 
imagery: His beloved herself appears as a 
melody which becomes an idee fixe, 
which he hears constantly. 

Side One 
(21:50) 

l. Reveries — Passions 

(Dreams —Passions) 

(15:34) 

(Largo, C minor, 4/4; Allegro agitato e 
appassionato assai, C major, 4/4). The 
young musician relives the agitation, 
dark longings, joy and melancholy he 
experienced before meeting his Beloved. 
He then remembers the “volcanic love" 
she at once aroused in him, followed at 
length by terrible anxiety, raging 
jealousy, tenderness and, finally, the con¬ 
solation of religion. 

II. Un bal (A Ball) 

(6:16) 

(Allegro non troppo, A major, 3/8). In a 
grand ballroom, amid the flurry of a gala 
celebration, the hero encounters his 
Beloved again. 

Side Two 
(32:39) 

111. Scene aux champs 
(Country Scene) 

(16:05) 

(Adagio, F major, 6/8). On a summer’s 
eve in the country, the hero comes upon 
two shepherd lads piping, by turns, the 

call to their flocks. T1— ’- LJ — - 

the peaceful vista, I 
trees caressed by p 


bine to inspire in the youth a seienity he 
has seldom known. Suddenly his 
Beloved reappears. His heart once more 
is filled with forebodings and doubts of 
her fidelity. The rustic melody resumes, 
piped by a single herdsman. The other 
nolongerresponds.The sun sets, increas¬ 
ing the hero's desolation. There is a dis¬ 
tant rolling of thunder. 

(V. Marche au supplied 
(March to the Scaffold) 

(6:49) 

(Allegretto non troppo, G minor and 8 flat 
major, 4/4). Still in his dreams, the youth 
has murdered his Beloved, ;<nd faces the 
sentence of death. His walk to the place 
of execution is measured by a march that 
is by .urns darkly solemn, vivid and wild. 
The procession suddenly ceases. In his 
last mon ents, the idee fixe recurs with 
thoughts of the Beloved. Suddenly, it 
stops. The axe has descended. 

V, Songe d'une nuitdu Sabbat 
(Dream of a Witches’Sabbath) 

(9:45) 

(Larghetto, C major, 4/4; and Allegro, E 
flat major, C minor, and C major, 6/8). The 
musician now dreams himself to be 
amongst the grotesques at a Witches' Sab¬ 
bath, held in observance of his funeral. 
Unearthly groans, cackles and cries sug¬ 
gest tormented souls. The ideefixe recurs, 
but it is now a hideous travesty of its 
former self, like a degenerate dance tune. 
It is She, who was his Beloved, and, wel¬ 
comed by raucous cries, she joins the 
orgy of the damned. Funeral bells sound. 
The Dies irae is burlesqued. As the hellish 
celebration reaches its peak, the Dies irae 
and the infernal dance combine. — R.G. 
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IN THE HALL OF THE MOUNTAIN 
LIMEHOUSE BLUES 
COTTONTAIL 

SLAUGHTER ON 10th AVENUE 

I CONCENTRATE ON YOU 
RACHMANINOFF RHAPSODY $ 
PALM CANYON igRIVE 
FLIGHT OF THE BUMBLE BEE ; 

(Arr. B. Pye) 

BOO QUI, WOO QUI 
IN A PERSIAN MARKET 


Hugo Montenegro did not happen overnight. Before the TV shows and Motion Pictures he was 
working for Benny Goodman, Andre Kostelanetz, Gene Krupa, Joe Venuti, and writing for Harry 
Belafonte, Paul Winchell, Dennis James and Arthur Godfrey. 

This album is a sampling of some of the excitement Hugo Montenegro is capable of. The stirring 
rip-roaring brass of “IN THE HALL OF THE MOUNTAIN KING,” to the stereo drum effects on 
“TAKE THE “A” TRAIN," to one of the most beautiful compositions ever written, “RACHMAN¬ 
INOFF’S RHAPSODY.” We only ask that you sit down and listen to the explosive effect of Hugo 
Montenegro’s arrangements. 

This album will have many arrangers and conducters listening to their own work with a new 
insight. Unlike most arrangers he has no "BAG.” lie studies his arrangements, he looks for new 
instruments, and new sounds. Hugo Montenegro has studied with the best, just to name a couple, 
there was Schillinger and Castelnuovo-Tedesco. 
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TEXT LEAFLET ENCLOSED 


VERDI 

FOUR SACRED PIECES 


| SIDE ONE (18:36)1 

band 1. Ave Maria (5:50) 
band 2. Stabat Mater (12:46) 


| SIDE TWO (21:52)1 

band 1. Laudi alia Vergine Maria (5:40) 
band 2. Te Deum*(16:12) 


'ARLEEN AUGER soprano 
SWEDISH RADIO CHOIR 
STOCKHOLM CHAMBER 
CHOIR 

(Chorus Master: Eric Ericson) 

BERLIN PHILHARMONIC 
ORCHESTRA 
conducted by 
RICCARDO MUTI 



After completing the Requiem in April 1874 
Verdi, 60 years old and with 26 operas to his 
credit, decided that it was time to retire to 
his country home in Sant'Agata and devote 
his energies to his dogs, his horses, and to 
managing his estate. He had no intention of 
writing any more music; his account, he 
declared, was settled. Fortunately for 
posterity, Verdi did not keep to his resolve. 
After six years of silence he composed two 
short vocal works, and between 1886, when 
he was already 73, and 1897 he completed 
the two great Shakespeare operas, Otello 
and Falstaff, as well as the Quattro Pezzi 
Sacri, four settings for chorus of religious 
texts. 

Although they make a satisfying and well- 
contrasted sequence, and were published 
together, the Four Sacred Pieces were 
written over a number of years, and were 
not thought of by Verdi as a self-contained 
group. The two pieces for unaccompanied 
voices, Ave Maria and Laudi alia Vergine 
Maria, were composed between Otello 
(1886) and Falstaffi 1892). Behind the 
composition of Ave Maria lies an article 
published in the Gazetta Musicale di Milano 
of 3 August 1888, in which the writer invited 
other musicians to harmonize an 'enigmatic 
scale' which he had devised. BoTto drew 
Verdi's attention to the article and remarked 
that he should make the scale the basis of 
an Ave Maria as atonement for the 
blasphemous 'Credo' in Otello. (To this, 
however, Verdi replied that the crime was 
Boito's and not his own, as it was BoTto 
himself who had drawn up the libretto.) The 
Te Deum and Stabat Mater were both 
written after Falstaff, the former in the 
winter of 1895-6, the latter a year later. They 
are thus Verdi's last compositions. It seems 
that he did not wish any of the Sacred 
Pieces to be performed, but he was 
eventually persuaded to allow three of them 
(he requested that the Ave Maria be 
omitted) to be given as part of two concerts 
of religious music at the Paris Op6ra during 
Holy Week, 1898. These were followed a 
month later by the first Italian performance, 
in Turin, under Arturo Toscanini. In both 
Paris and Turin the concerts were 
triumphantly successful, with the Laudi alia 
Vergine Maria enjoying a particularly 
enthusiastic reception. 

Verdi may have regarded the Ave Maria 
as no more than an experimental exercise in 
harmony (hence his refusal to allow its 
performance in Paris and Turin), but in fact 
he produced a work of chaste, meditative 
beauty, in which the frequent strange shifts 
of tonality are accomplished with effortless 
smoothness and naturalness. The 'scala 
enigmatica' (C, D flat, E, F sharp, G sharp, 
Asharp, B, with the F sharp replaced by F 
natural in its descending form) appears as a 
kind of cantus firmus in each voice in turn, 


beginning with the basses, and on each 
repetition is treated in a different texture and 
harmony. The serenely flowing polyphony 
woven around the scale's two central 
appearances (in the tenors and the altos) is 
one of many things in the Four Sacred 
Pieces which directly reflect Verdi's 
intensive study of Palestrina and other 
Renaissance masters. 

With the Stabat Mater, for four-part 
chorus and large orchestra, we return to an 
idiom more familiar from Verdi's other later 
works; in particular it abounds in dramatic 
contrasts of a kind which once caused the 
Requiem to be denounced as overtly 
theatrical. This is a far more concise setting 
of the thirteenth century Latin poem than 
those of Haydn, Rossini or Dvofak. It is 
conceived as one continuous movement in 
the same basic tempo (with certain 
passages slightly slowed down or speeded 
up for the sake of expressiveness) and no 
part of the text is repeated for special 
emphasis. Verdi responds vividly to the 
poem's drama and pictorial imagery, making 
each of his points with extreme economy, 
directness and power. The very beginning, 
with its stark open fifths low on bassoons, 
horns and strings and leaden-footed unison 
theme for chorus, depicts the desolate 
scene with an almost tangible immediacy. 
Each of the more violent images — Christ's 
torment and scourging, the wounds of the 
Crucified, the consuming flames — 
produces a swift climax of overwhelming 
physical force, which is broken off almost at 
once and succeeded by music in utter 
contrast: the mystery and numbed grief of 
'Vidit suum dulcem natum', with its 
wonderful scoring for sustained horns, 
woodwind, soft drums and pizzicato strings; 
the radiantly tender melody of 'Tui nati' for 
altos alone, harmonized and orchestrated 
with great subtlety and beauty; and the 
hushed terror of the Day of Judgement at 
'per te, virgo', with its ominous soft trumpet 
calls. Verdi sets the closing words ‘Paradisi 
gloria' in a thrilling extended crescendo, 
which culminates in an affirmation of the 
key of G major, resolving for the first time 
the G minor of the very opening. But the 
resolution is not sustained. The vision of 
paradise fades and the final ppp bars for low 
woodwind and strings contain an allusion to 
the initial sombre unison theme. 

Laudi alia Vergine Maria is the only one of 
the Sacred Pieces to use an Italian rather 
than a Latin text. Verdi chose verses from 
the final canto of Dante's Paradiso and set 
them unaccompanied for four solo women's 
voices, though the work is now usually 
performed by a chorus. Despite its outward 
simplicity, the Laudi alia Vergine Maria is a 
work of consummate mastery. The phrase 
lengths are subtly varied, the harmonies 
have a quiet, individual beauty and the part¬ 


writing, whether chordal or imitative, is 
exquisitely pure and luminous. Most moving 
of all, perhaps, is the rapt, other-worldly 
loveliness of 'La tua benignita', marked 
cantabile, dolcissimo e calmo. 

After carefully studying the text of the Te 
Deum, and a number of settings by 
sixteenth and seventeenth century 
composers, Verdi became convinced that 
the canticle was in essence far less a 
triumphant celebration (the aspect generally 
emphasized in earlier settings) than a plea 
for salvation and a confession of faith. 
Despite the grandeur and exultation of 
certain sections, Verdi's Te Deum, 
composed for double chorus and orchestra, 
underlines the elements of doubt, terror, 
mystery and supplication to a degree 
matched in scarcely any other setting. Like 
the Stabat Mater it is a work of tremendous 
concentrated power, combining a noble 
directness of melodic utterance with a 
wonderful refinement and originality of 
harmony and orchestral colouring that are 
hallmarks of Verdi's late music. 

Two themes of liturgical origin form the 
basis of the Te Deum. The opening 
plainchant given at the outset by 
unaccompanied basses is subsequently 
transmuted into one of Verdi's most sublime 
cantilenas, introduced softly on the 
woodwind just before 'Te gloriosus 
Apostolorum' and developed richly by 
chorus and orchestra. The second liturgical 
theme is announced ff on the trumpets to 
herald Tu rex gloriae' and is then elaborated 
in a magnificent contrapuntal section at Tu, 
devicto mortis aculeo'. Towards the end of 
the Te Deum the mood becomes 
consistently darker. Verdi described the text 
of the prayer 'Dignare Domine' as 'moving, 
sad to the point of terror', and set it to music 
of disconsolate bleakness, the choral unison 
underpinned by quietly pounding low 
woodwind and basses. The climactic cry 'In 
te speravi' seems to contain more of 
anguish than of faith and quickly yields to 
the awesome hush of 'non confundar', with 
gloomily descending chromaticisms on bass 
clarinet, bassoons and cellos. A lone 
soprano three times intones 'in te speravi', 
to be joined by the chorus in a final 
fortissimo outburst. But, as before, the 
music at once sinks to doubt and darkness 
as the work closes with quiet, disturbing 
harmonies in the orchestra. 

© Richard Wigmore, 1983 
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SIDE ONE 

GROUCHO MARX 

1. HOORAY FOR CAPTAIN SPAULDING (Kalmar;Ruby) 

2. OMAHA, NEBRASKA (RubyjMarx) 

3. DR. HACKENBUSH (Kalmar;Ruby) 

4. FATHER’S DAY (Ruby) 

5. GO WEST, YOUNG MAN! (Kalmar;Ruby) 

6. SHOW ME A ROSE (Ruby;Kalmar) 


SIDE TWO 

JERRY COLONNA 

1. YOU’RE MY EVERYTHING (Dixon;Young;Warren) 

2. EBB TIDE (Maxwell;Sigman) 

3. THE VELVET GLOVE (Spina) 

4. IT MIGHT AS WELL BE SPRING (Rodgers;Hammerstein) 

5. CAN'T YOU HEAR ME CALLIN’ CAROLINE (RomajGardner) 

6. SWEET ADELINE (/ 
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Let me hear some of that 
Rock *n 9 Roll music! 


Charles Edward Anderson Berry grew up a bright kid in black St. Louis. 
Missouri. He started guitar in high school but had tried several careers — 
hairdressing and photography among them — before his blend of blues, 
ballads and novelty numbers began to catch on in local clubs. His heroes: 
Louis Jordan and Nat "King" Cole. In Chicago Muddy Waters heard him and 
said. "See Leonard" — Leonard Chess, founder of Chess Records, the 
company which had forged in the cauldron of the Southside the fierce 
amalgam of primitive and modern known as Chicago Blues. Berry took Chess 
a homemade dub of Maybellene. 

"It was something new. I liked it." Chess said in 1969, shortly before he 
died. “I told Chuck to give it a bigger beat. History the rest, you know? The 
kids wanted the big beat. cars, and young love. It was a trend and we jumped 

Ah. the triumph of Chuck’s Ford catching Maybellene at the top of the 
hill! The poor coup de ville left behind like a ton of lead! The fast lane tempo, 
the clanging chorded guitar with its howling break, the wild piano, slamming 
drums and bass — "the highway sound" — urged on the listener a mood 
flamboyantly dramatic, rebellious, and free. 

The kids of 1955 couldn't get enough. For the next six years Chuck Berry 
was second only to Elvis Presley as the top star of rock 'n' roll. On stage, with 
his aquiline good looks, tousled hair and lean figure, he was a sensation. His 
duck walk drove 'em nuts. Between tours he recorded and Chess kept 
pumping out the hits. Roll Over Beethoven, Brown-Eyed Handsome Man. 
Rock And Roll Music. Sweet Little Sixteen. Johnny B. Goode. Carol. 
Memphis. Back in the USA. were all smashes whose exuberant success kept 
enlarging the whole market for music with "teen feel." 

Chuck Berry and his colleagues Carl Perkins. Buddy Holly. Little 
Richard, Jerry Lee Lewis. Fats Domino and Eddie Cochran gave rock 'n' roll 
its basic subject matter: all the turbulence and yearning of adolescence, all 
the doubts, fears, and explosive possibilities of youth and sex. No one 
touched on these feelings with more humor and empathy than Chuck Berry. 
Wallets filled with pictures, waiting for that three o'clock bell to ring, 
hamburgers on the snack shop grill, joy riding with your buddies, and 
parking by the river with those girls "too cute to be a minute over seventeen" 
— Chuck got it all. 

Don’t bother me, leave me alone. 

Anyway, I'm almost grown. 

And music, music, music — juke boxes, radios. DJ's. roadhouse 
bandstands, ringing guitars and wailing saxes — nearly all these sides 
celebrate music. Dance! says Chuck Berry, reel and rock, around and around! 
"Move on up and try for further.” This rock ‘n‘ roll that's blowing fuses 
around the world would set Beethoven spinning in his grave and “deliver us 
from the days of old." 

Such profound encouragement did not go unheeded. Chuck Berry has 
been far more than an influence on the Beatles. Rolling Stones. Bob Dylan, 
ihe Beach Boys, the Who. the Kinks, the Police, and every group of kids 
who've gotten together in somebody's basement to bang out rock 'n' roll their 
way. He's been the outside voice that's awakened the inner voice of all these 
hopeful young artists and given them that indispensable "you can do it" 
shove. Each new generation of rockers has paid its tribute to Chuck Berry. 
Listening to him today, I hear in sympathetic vibration all the music Chuck 
Berry's music set in motion. 

These are twenty-eight great records, as crisp and tangy as the day 
Chuck laid them down. I've loved them for years. It still amazes me how good 
they make me feel. 

Long live rock 'n' roll 

The feeling is there body and soul! 

Rock on. Chuck Berry! 

Michael Lydon 

All tunes written by Chuck Berry, published by Arc Music. Inc. (BMI). except as noted. 
Maybellene: C. Berry. R Fratto and A. Freed. Arc Music. Inc. (BMI) 

Yau Can t Catch Me: C. Berry. Big Seven Music. Inc. (BMI) 

Let It Rock: E. Anderson. Arc Music. Inc. (BMI) 

/ Want To Be Your Driver: C. Berry. Isalee Music Publishing (BMI) 

Originally produced by Leonard and Phil Cheaa. Recorded at Ches 
Chicago. III. I Want To Be Your Driver recorded In London. England. 

Produced for reissue by Marshall Chess and Tomle Swan 
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Collection 
Chuck Berry 
vol. 1 

Lado A: 

♦MABELLENE 

-Maybellene- 

(C. Berry-R. Fratto-A. Freed) 2:20 -beechwood- 

*TREINTA DIAS 

-Thirty days- 

(Chuck Berry) 2:22 -beechwood/arc music, inc.- 

*NO PUEDES ATRAPARME 

-You can't catch me- 

(Chuck Berry) 2:42 -emlasa/big seven music, inc.- 

♦DEMASIADO JUEGO 

-Too much monkey business- 
(Chuck Berry) 2:52 -beechwood- 

♦MUCHACHO DE OJOS CAFES 

-Brown-eyed handsome man- 
(Chuck Berry) -beechwood/arc music, inc.- 

*AL COMP AS DE BEETHOVEN 

-Roll over Beethoven- 
(Chuck Berry) 2:22 -beechwood- 

*LUNA DE LA HABANA 

-Havana moon- 

(Chuck Berry) 3:06 -beechwood/arc music, inc.- 


Lado B: 

*DIAS DE ESCUELA 

-School days- 

(Chuck Berry) 2:40 -beechwood/arc music, inc.- 

* MUSIC A DE ROCK AND ROLL 

-Rock and roll music- 

(Chuck Berry) 2:30 -beechwood/arc music, ine.- 

*;OH! PEQUENITA 

-On baby doll- 

(Chuck Berry) 2:36 -beechwood- 

*EL ACTOR 

-Reelin' and rockin'- 
(Chuck Berry) 3:14 -beechwood- 

*DULCES DIECISEIS 

-Sweet little sixteen- 

(Chuck Berry) 3:00 -beechwood/arc music, inc.- 

♦JOHNNY SE BUENO 

-Johnny B. goode- 

(Chuck Berry) 2:38 -beechwood/arc music, tnc.- 

♦VUELTAS Y VUELTAS 

-Around and around- 

(Chuck Berry) 2:40 -beechwood/arc music, inc.- 


Llcencla: SUGAR HILL RECORDS LTD. 
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All praises be to God for his demonstration of this reality that has finally been brought to light. This album is 
certainly an example that if we who truly love the Lord would only wait on Him, that he would give us the 
desires of our hearts and this first recording is a desire that we have had for a long time, all praises be to God. 


Evang. Barbara Ward Farmer 


Side I 

1. The Lord’s Prayer 

Arr.-B- Former 

2. He Wants To Use You 

Syrue Pub Co 

(BMI)-B. Farmer 

Soloist: Barbara Ward Farmer 

3. Wait On The Lord 

Syrue Pub Co. 

(BMl)-B. Farmer 

Soloist: Barbara Ward Farmer 

4. Never Stop Praising Him 

Syrue Pub. Co. 

(BMI)-B. Farmer 
Soloist: Juanita Bumo 


Musicians 

Keyboard 

Bass 

Guitar 

Drums 

Saxophone 

Trumpet 

Director 


- Byron Ward, Kevin Walker 

- Larry Harris 

- David Bumo 

- Lavel Johnson, Jimmy Boisseau, 
Vernon Anderson, Davis Morehead 

- Warren Harding 

- Lawrence Farmer 

- Ronald King 


Guest Musicians 


- Steven Ford 

- Paul “Ting” Burke 

- Garfield Williams 
-Willie Williams 

- Kyle Avery 

- George Byrd 


Keyboards 
Bass 
Drums . 

Saxophone' 

Flute 
Trumpet 
Trombone 

Horn arrangements by Leon Frison. 

Booking Agent: Ms. Wonne Rivers 
6538 N. Uber Street 
Philadelpia, Pa. 19138 
Telephone: (215) 276-3044 
Recording Engineers - Ed Candelora, Jerry and 
Michael Mainardi 

Mixed at C8cC Sound, Glassboro, NJ. 

Mastered at Frankford & Wayne Recording 
Labs, Philadelphia, Pa. 

Cover Photography - Sam Butler 

Produced by-Andrew Ford, Jr. 8c Leon Frison 
Executive Producers - Calvin Carr 8c Steven Ford 

RECORDED “LIVE" at Cathedral of Faith Missionary Baptist Church, 
Philadelphia, Pennsylvania. 

All Rights Reserved. Unauthorized duplication is violation of applicable laws. 


Side II 

1. Never Seen The Righteous Forsaken 

Syrue Pub Co (BMI)-R King 
Soloist: Carole Allen 

2. Afterwhile 

Syrue Ajb. Co. (BMI)-S. Ford 
Soloist: Barbara Ward Farmer 

3. Going Home 

Syrue Pub Co (BMi)-S Ford 
Soloist: Charmine Ford 

4. Lord I Want To Live Holy 

Syrue Pub. Co. (BMI)-R. King 
Soloist: Wendell Miller 



This Album is dedicated to my mom and dad, to the members of Faith 
Tabernacle, Camden, N.J., and to my Producers. May God bless all of you. 


© ® Sweet Rain Records Inc. 1981 
SR-102 
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EMBRYO SALES MEETING 
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These are the first music expressions on Embryo. For us it’s a new 
beginning. Our goal is to remain as naive as we are today. 

HERBIE MANN 
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tier stereo cutting amplifiers, wi 
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>nly leading Sound Studios that employ a Scully recording lathe, with a Westrex 3C stereo feedback cutter head, driven 
i a 250-watt peak capacity in either channel. RIAA equalization cover. RIAA playback equalization should be used foi 
Beware the blunted stylus. It will permanently damage this fine recording. 
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iTHE BEST 


/COME PRIMA • PARLAMI D'AMORE MARIU • MAMA 
h SOLE MIO • CORE NGRATO • TANGO DELLA ROSE 
^RRIVEDERCI, ROMA • LUNA ROSSA • ANEMA E CORE 
vAVE MARIA • REGINELLA CAMPAGNOLA • ROMANTICA 









THE BEST OF. 
ROBERTINO 




-3471 
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Robertino, while still a schoolboy, became the singing sensation of not only his native Italy, but of Europe and the United 
States, as well. His singing inspired comparison with the immortal Gigli. Performances of songs like O Sole Mio, which earned him a 
gold record, prompted the press to call him “the new Caruso.” 

Through his many recordings, concerts, television and motion pictures, fans throughout the world were able to watch 
Robertino grow into manhood. 

This album represents Robertino’s greatest performances on records as The Boy and The Young Man, tracing the promise 
of his youth to its fulfillment in the thrilling voice of Robertino, today! 


SIDE 1—The Boy 

1. ANEMA E CORE 

2. MAMA 

3. LUNA ROSSA 

4. PARLAMI D’AMORE MARIU 

5. ROMANTICA 
O SOL 5 MIO 


SIDE 2—The Young Man 
ascap 1. REGINELLA CAMPAGNOLA 
B.EM 2. CORE ’NGRATO 

iascap 3. COME PRIMA 

, ASC ap 4. TANGO DELLA ROSE 

ascap 5. ARRIVEDERCI, ROMA 

iP. D . 6. AYE MARIA 




3:57 P.D. 
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A Special Message From Steve: 


Shake Me To Wake Me 

The title of this album is my prayer. I ask God daily toshakej 


le realitie 


thousands, millions of people in 
hat fact and so do you. 
Although it is comfortable no 




rting i 


forget that hundreds. 


jg„ il JHu,...= confronted by the sorrowed F*in of 

d God has called us as Christians to get personally involved in helping 
alleviate this pain To do that we have to look directly at the problem. Threeout 

of four children born in the world today are be-1 1 jj|||j|f' 

One out of every three children bom in the thir 
fifth birthday. 






VV , L11 VVI „ t we have. There will probably always be suffering, hunger, disease, 
and poor people But if l get involved, there will be one le “Kristians adjoined 
re would be^undreds. thousands, even millions of people in this 
vill be able to live adequately. Won't you join with me in reaching 
out and helping one other hurting person in this world 7 
How To Help Through Sponsorship 

One way I have found to help is by sponsoring a child through Compassion 
International. As a Compassion sponsor, you are linked with one needy child 
who will know you by name and appreciate your help. Your support of just 70 
cents a day (S2I a month) makes such a difference. Your child receives the 
chance to go to school, school clothing and supplies, health care, supplemen¬ 
tary food (if needed), and a host of practical learning opportunities. But most 
important, your child receives Bibli 


special occasions. Your sponsorship doesn't have I 

Please pray about what God would have you dc 
sponsor packet and a photo of one child who ne 
attached coupon and send it to Compassion. There 


YES I 


□ I want to share my love with a child who really needs me. 

My preference is: O Boy □ Girl □ Either 

From: □ Africa □ Asia □ Latin America □ Caribbean □ Any 

Please select a child for my consideration and send me his/her photo, c 


istoiy and a complete sponsorship | 

tely. you may enclose your first sponsorship check. 


Ifyoi 


□ S2I [one month), □ S63 [3 months). 


□ Mr. □ Miss 
Name □ Mrs. □ Ms. . 


Sponsorship is tax-deductible and rei 


COMPASSION INTERNATIONAL 
3955 Cragwood Drive • P O Box 7000 
Colorado Springs. CO 80933 


Or Call Toll Free 1-800-336-7676 
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Once again through the unending 
cooperation of our bank we bring you 
another fantastic adventure in 
music. This was a fun project from 
the very beginning to the very end I 
Everyone who heard or played the 
music reflected the happy spirit of 
the tunes! 

“Your Father’s Moustache” is 
dedicated to all those gay Lotharios 
of yesteryear who took such great 
pride in the majestic end twirl of 
their tonsolarium showpieces. 

Not only does the sight of these 
male eyecatchers recall the 90’s 
man about town, but also the melo¬ 
dramas where the villain with a 
leer and a twist of the moustache 
pursued the heroine to the finish; 
where he met his undoing by the 
hero, and retired to skulk and plot 
some other dastardly business. 


The grand bandmaster in the park 
bandstand was a glorious sight to be¬ 
hold as he led the band through their 
concert. His moustache seeming to 
stand right on end as he became a 
tyrant demanding the utmost out of 
the music to the thrill and delight of 
a summer nights audience. 

The moustache along with the bus¬ 
tle, straw hat and Gibson girl recall 
the wonderful nostalgic 90’s. The 
rhythm and pulse of the marches, 
bring into full limelight the slide 
trombone, banjo, glockenspiel and 
bird whistle blending together to 
bring the full flavor of the gaslight 
era. 

Special thanks go to Larry Clark 
of Anglo Bank for swinging the loan 
for us! (We kid you not!) Stan Page, 
our recording engineer, who has 
been connected with some of the fine 


recordings presently available. His 
mike placement and choice of our 
recording location added that un¬ 
mistakable touch that marks this 
record as one of the finest we've yet 
heard. By the way, a single Tele- 
funken mike was used in conjunction 
with an Ampex 400-A tape recorder. 
Our recording location was Jenny 
Lind Hall in Oakland. The Sessions 
began 7 AM Sunday morning, Octo¬ 
ber 2, 1955, and continued until 1 
AM the next day. Special thanks and 
a pat on the back go to Dick Kepner 
who was director of the session. It’s 
amazing to note that Kepner did this 
with both eyes closed! One would 
have thought he was asleep if one 
hadn’t known. Kathleen Moore of 
KNBC was immeasurably helpful in 
securing original scores from New 
York, Hollywood and from the pri- 


ALBERT WHITE - LEADER 
Leader of the Gaslight Orchestra, 
associated with the San Francisco 
Symphony and Opera Orchestra 
since 1938. Plays violin and cello. 
Musical director for CBS, ABC, 
and NBC. Owner of Allens Restau¬ 
rant, 2352 Lombard, S.F. Director 
of KNBC Masters of Melody Pro¬ 
gram. 

PHILIP KARP - TUBA AND BASS 
Principal Bass for SF Symphony 
and Opera Orchestra. Was associ¬ 
ated with the Pittsburg Symphony. 
Collects antique cars, possesses a 
wonderful moustache and beard pic¬ 
tured on the cover of the album. 

ROY HAROLD - FLUTE 

Has played with the S.F. Symphony 


ARTISTS HEARD 

and Opera. Is now engaged with the 
Golden Gate Park Band and the NBC 
program, Masters of Melody. Was 
associated with Victor Herbert for 
many years. 

RAY HARRINGTON - CLARINET 
Associated with Meridith Wilson 
Orchestra at NBC in San Francisco 
and plays with S.F. Symphony and 
Opera Orchestra. 

HARRY MOULIN - VIOLIN 
Member of the S.F. Symphony and 
Opera Orchestra. Is a TV and Radio 
engineer, aviator, mountain climber 
and on the Masters of Melody pro¬ 
gram. 


ON THE RECORD 

Opera Orchestra, formerly with 
Minneapolis Symphony, 20 years 
staff at NBC. 

FRANCIS WIENER - VIOLIN 
First Violinist in the group. Gradu¬ 
ate of Curtis Institute. Known on the 
Pacific Coast as one of the finest 
Sonata recitalists with her husband, 
Lev Shorr. 

JOE SINAI - DRUMS, ETC. 
Associated with Paul Ash, Paul 
Whiteman, S.F. Symphony and 
Opera. Has toured with Arthur 
Fiedler. 

CHARLIE BUBB, JR. - CORNET 
Featured trumpet soloist with the 
1939-40 Worlds Fair Orchestra. 
First Trumpet, S.F. Symphony. 

LAYOUT BY GARY LABBY 


LEN PETERSEN - VIOLIN 
Member of the S.F. Symphony and 

COVER PHOTOGRAPHY BY HAROLO ZEEGART 


san francisco 
records 


562 KEARNY STREET, SAN FRANCISCO, CALIFORNIA 



vate collection of Charles Anderson 
of San Francisco. It was while A1 
Levitt was working for KYA in San 
Francisco that the title presented 
itself. Roy Story, sportscaster, sug¬ 
gested the title. Shirley Bookie sup¬ 
plied hamburgers, chocolate malts 
and encouragement! 

So stir up your shaving cream, 
batten down your bustle, and recap¬ 
ture the days that were a little more 
colorful because of “Your Father’s 
Moustache” .... 

Continue to watch for the new re¬ 
leases of San Francisco records, 
‘ ‘Recorded without compromise, 
dedicated to documenting and pre¬ 
serving Sounds and Music.” 


NOTES BY SHIRLEY BOOKIE 
AND AL LEVITT 


GEORGE WENDT - CORNET 
10 years first trumpet with Warner 
Brothers Studio Orchestra, featured 
with some of the biggest bands in 
the U.S. 

FRED SATTMAN - PIANO 
Pianist around the world, Paris. 
London, Cuba,- Australia. Teaching 
piano in S.F. 

REID TANNER - TROMBONE 
Locally heard with dance bands 
throughout the Bay Area. Appeared 
with some of the big bands in the 
U.S. 


CLANCY HAYES - BANJO 
Long associated with NBC and ABC. 
Particularly known in Dixie Jazz 
circles as vocalist. 
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My Blue Heaven • The Varsity Drag 
Doodle Doo Doo • Sweet Georgia Brown 
Black Bottom • Somebody Stole My Gal 


Ain't She Sweet • Five Foot Two • Baby Face 
I'm Looking Over A Four Leaf Clover 
Yes Sir, That's My Baby • Margie 


















The Johnny Mann Singers 


There is only one way to adequately and properly describe the quality achieved in this album 
by the Johnny Mann Singers: They sound like a group of congenial people gathered around a piano 
at the height of a swingin’ party. 

This is a fun album of happy people singing happy songs. The boys sing and the girls sing 
and they sing together. Someone whistles, everyone whistles. One tune features the banjo, another 
calls for a raucous honky-tonk piano, occasionally the drummer can be heard. Some wise guy 
whispers a funny aside, his girl giggles, then the whole group changes a line of the familiar 
lyrics to get a laugh. 

Here is an album that is upbeat, swinging, ricky-tick, rollicking, gentle, 
boop-boop-a-doop, smooth, old-fashioned and modern-all wrapped up in forty minutes of a 
darn good time. The casual-sounding effect is just one more major accomplishment for arranger- 
conductor Johnny Mann in this, his third Liberty LP. For into these arrangements went so much 
care and devotion to even the tiniest of details, that in the end result the songs sound 
as if they hadn’t been arranged at all, but sprang forth in spontaneous harmony from the 
combined twenty-five voices and miscellaneous instrumental backing. 

Each of the twelve songs here is a product of the period from 1920 to 
1930-the Roaring Twenties—when everyone had a job, money and a desire to live it up. 
They were good times, happy times, and these songs are good ones, happy ones that 
reflect the environment of their birth. 

Now, thirty years later, Johnny Mann has retained the same gay 
frolicking attitude of the melodies and framed them in a 1959 model of happy sound, 
u, there! Don’t just sit back and listen. You know the words. Come on and sing along. Get happy! 


This is a stereophonic, two-cliannel, non-compatible, long- 
playing record; to be reproduced with a stereophonic 
cartridge only. Frequency response: 20 cps to ‘20,000 cps. 

Also available by The Johnny Mann Singers: "ALMA MATER”—LRP-3134 

































ALP-327 

HIGH FIDELITY 

POLKA PARTY 

This album contains a collection of all time favorite polkas, recorded for full-range high 

fidelity. 

Here are polkas from many countries, played by the superb musicians of the Frankie Paul 
International Polka Band for your Polka Party. 



SIDE A 


SIDEB 

DARK FOREST POLKA 


FRENCH POLKA 

COME AND DANCE THE POLKA 


DOMINO POLKA 

UNITA POLKA 


EMILIA POLKA 

RAIN RAIN POLKA 


HELENA POLKA 

KRAKLWTAK 


DOODAH POLKA 

BARBARA POI.KA 


CLARINET POLKA 


Cover: Coverart/Richard Greene 
Produced by Lee Kraft 


Other Great AAJtCO Records 




Manufactured by 

AAMCO RECORDS 

A Division of Alison Enterprises, Inc. 

204 WEST 49th STREET, NEW YORK 19, N. Y. 
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4p~ DAVID MILLER —^ 

sings 

“Here They Come ” 


SIDE ONE SIDE TWO 


1. HERE THEY COME - 2:12 

(Wood/Glass - Sword & Shield/SESAC) 

2. SHOW ME THE WAY TO CALVARY-4:16 

(A. Wilburn-Journey Music/BMI) 

3. ONE DAY TOO LATE -3:19 

(L. Wolfe/Wolfe-SESAC) 

4. I WONT WALK WITHOUT JESUS-2:38 

(Hinson-Song of Calvary) 

5. I'M SO GLAD HE FOUND ME - 3:38 

(Hinson) 


1. MOVING UP HIGHER-2:40 

(C. Adams) 

2. THIS IS LIKE HEAVEN TO ME - 2:04 

(J.F. French) 

3. THAT I COULD STILL GO FREE-4:49 

(R. Hinson-Songs of Calvary )< 

4. I SAW THE MAN -2:50 

(B. Adams) 

5. JOY IN THE MORNING -3:12 

(A. Wilburn-Journey Music/BMI) 


Recording Engineer . DENNIS HENSLEY 

Arranged by . DUMPY RICE 

Pedal Steel . CHARLES RICH 

Percussion .TIM SHORT 

LeadGuitar .JUNIOR SPIVEY 

Keyboard .DUMPY RICE 

Upright Bass .MIKE SCHARFE 

Strings .JUNIOR BENNETT 

Background Vocals . CHRISTI-GLO SINGERS 

Photo - Wes England 

Rite-Way Photocolor - Cincinnati, Ohio 

Printing - Color Graphics, Inc. - Goodlettsville, TN 

Mastering - N.R.P. Nashville, TN 

Remix - Dennis Hensley . 

Pressing - Dixie, Nashville, TN. 


Brother David Miller is one of the most talented singers and 
outstanding Evangelists in the gospel field today. His gift for sing¬ 
ing gospel music is well represented in this album entitled "Here 
They Come." 

David Miller is a full time Evangelist out of our church. His 
dedication to God and his anointed singing has been a great in¬ 
spiration to our church and also to the many souls that have been 
reached by his ministry. 

As you listen to the songs that Brother David has chosen for 
this album, I pray that God will touch your heart and richly bless 
your soul. 

WADE HICKS, Pastor 

West Harrison Pentecostal Tabernacle 

Harrison, Ohio 45030 


STEREO 

41035 


DAVID MILLER 
RR No. 3 - Box 407 
Harrison, Ohio 45030 


]QRDAI* 


PRODUCED AND ENGINEERED BY 
DENNIS HENSLEY 

For recording information, contact: 
JORDAN RECORDING CO. 

5358 TAYLOR MILL ROAD 
COVINGTON, KY. 41015 
PHONE: 606-431-8792 
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"CHARADE” 


COMPOSED B 
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IfCuiic from.... 

CHARADE 
THE CARDINAL 
THE VICTORS 


The Film Spectacular Soundtrack Orchestra conducted by Niklos Andriano is 
again heard in this album performing the great music of: 

CHARADE • THE VICTORS • THE CARDINAL 
These themes are the greatest motion picture scores of this decade. Charade, 
The Victors, and the Cardinal are currently sweeping the nation in popularity 
and the motion pictures are tremendous successes. 

For the sheer listening thrill and excitement of these movements, you must 
experience the big moving sounds of Niklos Andriano as heard here which puts 
you right on the soundstage in the midst of the action. 


THE LONGEST DAY 

DIPLOMAT RECORDS YOUR E 




Diplomat Records are the leading quality 
line of value priced phonograph records. 
In Diplomat you will find all of the newest 
musical innovations, latest show tunes, clas¬ 
sics and kiddy favorites, offering hours of 
enjoyment for everyone in the family. Look 
for Diplomat Records, your sign of good 
quality and outstanding value — wherever 
records are sold. 


THU UIHliEST DAY 

OTHER FILM MUSIC 

MtTTDIY OJTtfHE BOgTY 

Msi 

ON DIPLOMAT RECORDS 


^£111 

BY NIKLOS ANDRIANO 



AND THE 

JCTt i 

BiSSS 

FILM SPECTACULAR 

SOUNDTRACK ORCHESTRA 

■B 


r BUY IN RECORDED ENTERTAINMENT 




lie recording quality. The recording and 

Telefunken and EV 667 microphones, 
stem. Heads were driven by a modified 
only in the most expensive recordings. 

maximum listening pleasure. 

























FOR HE'S A JOLLY GOOD FELLOW 


FRERE JACQUES 


GRANDFATHER S CLOCK 


I'M A YANKEE DOODLE DANDY 


IN MY MERRY OLDSMOBILE 


LITTLE RED CABOOSE 




















SIDE A 

Happy Birthday 

For He’s A Jolly Good Fellow 

Grandfather's Clock 

Old MacDonald Had A Farm 

Billy Boy 

Tubby The Tuba 

Oh Dem Golden Slippers 

Yankee Doodle 

I’ve Been Working On The Railroad 


SIDE B 

Land Of Lemonade and Lollipops 

In My Merry Oldsmobile 

Sweetie Bear 

Little Red Caboose 

Oh Dear, What Can The Matter Be 

Frere Jacques 

Happy Birthday 


Diplomat Records are the leading quality 
line of value priced phonograph records. 
In Diplomat you will find all of the newest 
musical innovations, latest show tunes, clas¬ 
sics and kiddy favorites, offering hours of 
enjoyment for everyone in the family. Look 
for Diplomat Records, your sign of good 
quality and outstanding value - wherever 
records are sold. 






































































I recently read a press release that stated, “Changing times have once again called for 
a change in the name of Anthony and the Imperials who are reverting to their original 
designation of ‘Little Anthony and the Imperials’ on which they rode to fame in 1958 with 
their million seller, ‘Tears On My Pillow’ and other successive hits.” 

“What’s the difference,” I thought, “this is one of the finest, most beautifully co¬ 
ordinated and entertaining groups in the business. The name is secondary to the perform¬ 
ance and furthermore . . . 1958 ” The year of the groups’ first million seller flashed in and 
out of my brain like miniscule bolts of lightning. Visions of pleated skirts, paisley shirts, 
duck tail haircuts, high school football rivalries and “Teenage Bandstand” shot by with 
machine-gun rapidity. “ELEVEN YEARS—I can’t believe it!” 

But it was true. Little Anthony and the Imperials—the group that had provided the 
musical backdrop for my adolescent fantasies of romance and tender conquest—the group 
that had articulated so eloquently in song what I couldn’t even begin to say in private— 
Little Anthony and the Imperials have been ranking heavyweights for eleven years. 

I then began to reflect on the almost drastic periods of transition music had undergone 
since I prowled the halls of DeWitt Clinton High School in New York’s West Bronx 
section. Folk, Folk-Rock, Hard-Rock, Psychedelic Rock, the Underground Sound, the re- 


emergence of Blues and Country Music; and through it all,every time I turned a radio dial 
to a Top 40 station or an R&B station for that matter, there they were—presenting a kind of 
original stability (if such a term is possible.) Their long succession of hits had crossed 
boundaries and time cycles that had claimed the professional lives of so many, many groups 
and individual performers: IT’S NOT THE SAME, BETTER USE YOUR HEAD, HURT, 
GOING OUT OF MY HEAD, I MISS YOU, HURT SO BAD, I’M ON THE OUTSIDE 
LOOKING IN, TAKE ME BACK, YESTERDAY HAS GONE and others. 

As the shock of going from my early teens into my mid-twenties, in what seemed to be 
about three years, subsided, I slowly walked over to my stereo and played the dub of OUT 
OF SIGHT, OUT OF MIND. Anthony and The Imperials’ renditions of songs ranging from 
the Rock and Roll classic THE TEN COMMANDMENTS OF LOVE to two selections from 
the play that has had such a profound effect on the American theatre, “Hair,” (EASY TO 
BE HARD, LET THE SUNSHINE IN) to their latest two sided single smash (OUT OF 
SIGHT, OUT OF MIND\SUMMER’S COMIN’ IN) instantly put me in high spirits and I 
was heard to mutter as I left my office, “Little Anthony, the Imperials and I, we’re all in 

° Urprime ” JEFF SMERIN 


SIDE ONE 

1. OUT OF SIGHT, OUT OF MINI) •* 
(I. J. HUNTER-C. OTIS) IIMI 2:38 

2. EASY TO BE HARD # 


“Muir" 


(C. RAGNI-G. MucDERMOT-J. RADO) ASCAP 3:07 

3. I I.OOK AT YOU • 

(T. RANDAZZO) BMI 2:57 

4. YOU BRING ME DOWN * 

(M. RICHARDS-T. RANDAZZO-V. PIKE) BMI 2:14 

5. UF.T THE SUNSHINE IN (Thu Flesh Failure.) * 
(From lhe American tril.ui love-rock musical “Hair") 

(G. RAGNI-G, MocDERMOT-J. RADO) ASCAP 3:55 


SIDE TWO 

1. SUMMER’S COMIN’ IN ** # 

(W. MARKS) ASCAP 2:59 

2. I.OVE THAT DIES * 

IT. RANDAZZO) BMI 3:28 

3. GOODBYE GOODTIMES ### 

(A. GOURDINE-C. COLLINS) BMI 2:55 

4. THE RIDE * 

(T. RANDAZZO-V. PIKE-M. GARTMAN) BMI 2:34 

5. THE TEN COMMANDMENTS OF LOVE ** # 

(M. PAUL) BMI 3:04 


53 


* PRODUCED AND ARRANGED BY TEDDY RANDAZZO 
•* PRODUCED BY BOB SKAFF 

Willi the assistance of George Butler & Little Anthony & The Imp. 
* * * Co-produced hy Teddy Rnnda'uo & Kenny Seymour. 

**** Produced hy New-Tiling Productions, Inc. 

•# Arranged hy Horace Ott 
## Arranged hy Kenny Soymour 
### Arranged hy Ray Jones 

As to all selections other than those marked **, Er: 
the group and Kenny Seymour did not participate. 

Art Direction: Frank Guuna 
Cover Photo: Photo Media 


Wright recorded with 


A LIOERTY RE-ISSUE 
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MASTERED AT EMI-AMERICA/LIBERTY RECORDING STUDIOS. 


LLRIQHTS RESERVED. 






















r 



•‘■sar ' 1 

2 - ss.:: 

3 - f ^.s, j ° le bl ° 

jss&svssfssste «.>«• 


5. MAMA'S PICTURE C 
PubS Music Co. (BMI) 

6 ‘ ( ^=Me°B°u B e^ BO (2: ° 0) 

rAD^oTv^oM^Sc.) (1 


‘S 9 £L.. 


AVE ME A MOUNTAIN (3:53) 
a'lBM,, 

5 -sss G L L ( i i r 2) 




_ 





















And Jiou, 

Sin f: 

"Ah, Sweet Mystery 
of Life" 

"I'm Falling In Love 
With Someone" 
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— many, many morel 
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huge undertaking. In this too, hundreds representing settlers, soldiers, Natchez Indians, 
scouts, trappers and others appear. 

One of the most vivid battle sequences in years was filmed in a replica of the Everglades 
where Nelson Eddy’s troops rout the pirate hord led by Walter Long. The great Tuilleries Palace 
in Paris, the huge ballroom of the Governor of New Orleans and other elaborate settings also 
figure. Gorgeous costumes... .Miss MacDonald wears twenty... .add color to the brilliant 
spectacle. 


The lovely and charming Princess Marie de la Bonfain is to be married, against her will, to the 
odious Don Carlos de Braganza, a Spanish Grandee. Marie is an orphan and lives with her 
uncle, the Prince de la Bonfain. He is most desirous of having her wed Don Carlos, as it is to be a 
diplomatic marriage sanctioned by His Majesty, Louis XV of France. 

Marie is panic-stricken when her uncle informs her that the wedding is to take place the 
following week. Her maid, Marietta, comes in to bid her farewell, for she is leaving for Louisiana 
with a boatload of casquette girls. These are nice girls who are sent to Louisiana by the King to 
become the wives of the colonists. Louis XV provides them with dowries in casquettes, and 
hence the name “casquette girls.” Marietta is in love with a young man in Marseilles, but they 
are too poor to wed. Marie offers to give her the money that will enable her to marry her 
sweetheart, and then she takes Marietta’s place. 

During the long voyage Marie tries to finish the song started by her old singing teacher, and 
so keeps aloof from most of the girls. As they near the new land, the ship is seized by a band of 
pirates. The girls are taken ashore by the brigands. A band of Yankee Scouts, under the leader¬ 
ship of handsome young Captain Richard Warrington, rescues the girls. Marie finds herself at¬ 
tracted to Warrington, but he curtly informs her that he has no intention of ever marrying 
because he enjoys his life as a soldier. 

The girls are escorted to New Orleans, where they are expected to choose husbands from 
the colonists. Marie doesn’t want to marry any of them and so she tells the governor that she is 
a bad girl. He has her taken away from the other girls, and she gets a job working with a mario¬ 
nette show. Warrington finds her, and escorts her through the city. He finds that he loves her, 
and they are on the point of confessing this mutual love that has sprung up, when Marie is ap¬ 
prehended by the representatives of the Governor. News of her identity has reached his ears, 
and the Prince and Don Carlos have come to take her to France. That night a ball is given in her 
honor at the palace of the Governor. Her uncle informs her that unless she agrees to sail for 
France on the morrow, harm will come to Warrington. 

She agrees to go with her uncle in order to save the life of the man she loves. Warrington 
comes to the ball and she lets him think that she isn’t leaving for several days. The guests beg 
her to sing for them, and in order to let Warrington know of her love for him, she sings her song 
which is now completed. He joins with her. Warrington learns that she is to sail the next day, 
and he begs her to elope with him. They will go to the wilderness where the French government 
can never reach them. She agrees, and together they leave the palace, surrounded by Warring¬ 
ton’s faithful soldiers. 

SIDE I 


1. Titles 

2. Chansonette.Jeanette MacDonald and chorus 

3. Antoinette and Anatole.Charles Bruins and female chorus 

Song of Goodbye (Prayer).Jeanette MacDonald and Delos Jewkes 

4. Tramp, Tramp, Tramp.Nelson Eddy and his Mercenaries 

5. Owl and the Bob-Cat.Nelson Eddy and chorus 

6. 'Neath the Southern Moon.Nelson Eddy 

SIDE II 

1. Italian Street Song.Nelson Eddy, Jeanette MacDonald, Zaruhi Elmasslan am 

chorus 

2. Ship Ahoy.Unidentified Baritone, Jeanette MacDonald, Zaruhi Elmassian?, 

Akim Tamiroff 

3. I'm Falling In Love With Someone.Nelson Eddy 

4. Ah, Sweet Mystery of Life.Jeanette MacDonald & Nelson Eddy 

5. Tramp, Tramp, Tramp (Reprise) . Nelson Eddy and chorus 

Ah, Sweet Mystery of Life (Reprise).J. MacDonald and N. Eddy 

END 


Book & Lyrics by Rida Johnson Young 
Music by Victor Herbert 
Additional Lyrics by Gus Kahn 
Musical adaptation by Herbert Stothart 
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MACDONALD 


fyLhxw. EDDY 




"Naughty Marietta” introduced Jeanette MacDonald and Nelson Eddy to the screen as a 
team and literally made screen history. It is acknowledged one of the five greatest comic 
operas ever composed in America. It brings to life the romantic old Creole days of New Orleans, 
and the love of a disguised French Princess, seeking escape from a marriage of state. It is 
based on the stage success in which EmmaTrentini and Orville Harrold first starred. 

The film retains all the original music of Victor Herbert and in some cases the lyrics are 
altered to fit the action of the picture. 

More than a thousand people are heard and seen in the huge production. Sets covered 30 
acres. An entire ship was equipped with sound apparatus, a chorus of 100 and a symphony 
orchestra were installed between decks, for the great embarkment number. 

It is in this scene that the much talked of "miles of people was used. The cameras, pointed 
across decks, took in the replica of the main street of Havre, France “shooting” into perspective 
a mile back, and lined with gaily costumed extras representing the town’s population during the 
public holiday of the departure of the Casquette Girls. It was the "deepest" crowd sequence 
filmed since the days of “Ben Hur.” 

The complete replica of old St. Louis' central district, with strange old buildings, convent, 
Market place, the levee on the Mississippi, the fort and its old cannon, was another 
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SIDE ONE 


** ALL NIGHT LONG 

(All night)— Lionel Richie 

LIONEL RICHIE/BROCKMAN MUSIC (ASCAP)/ STRINGS & HORNS ARRANGED BY JAMES ANTHONY 
CARMICHAEL/ PRODUCED & ARRANGED BY LIONEL RICHIE & JAMES ANTHONY CARMICHAEL 

*Let It Whip— Dazz band 

REGGIE ANDREWS. LEON "NDUGU" CHANCLER/UJIMA MUSIC (ASCAP) & HEY SKIMO MUSIC (BMI)/ 
ARRANGED BY DAZZ 6 REGGIE ANDREWS/ PRODUCED BY REGGIE ANDREWS 

Super Freak— Rick James 

RICK JAMES. ALONZO MILLER/JOBETE MUSIC CO.. INC. & STONE CITY MUSIC CO. (ASCAP)/ 
STONE DIAMOND MUSIC CORR (BMIJ/STRING ARRANGEMENT BY REGGIE ANDREWS. RICK JAMES 
& DANIEL LEMELLE/ HORN ARRANGEMENT BY RICK JAMES & DANIEL LEMELLE/ PRODUCED & 
ARRANGED BY RICK JAMES 

** Candy man— Mary Jane Girls 

WRITTEN. ARRANGED & PRODUCED BY RICK JAMES/STONE OlY MUSIC COMPANY (ASCAP) 


| ehind eveiy great song is great music—the great rhythm tracks 
created by today’s top recording acts. Across Europe and in clubs 
throughout the United States, these “backing tracks” have become 
phenomenally popular. Yet, these are the actual, original tracks that 
you hear on the radio, created by Lionel Richie, Rockwell, Rick James 
and others. 


SIDE TWO 




(ALL TUNES WERE PREVIOUSLY RELEASED) 


^Somebody’s Watching Me— Rockwell 

ROCKWELL/JOBETE MUSIC COMPANY. INC. (ASCAP)/PRODUCED & ARRANGED BY CURTIS ANTHONY 
NOLEN ETROCKWELL FOR SUPER THREE PRODUCTIONS 


Give it to me baby— rick James 

WRITTEN. ARRANGED & PRODUCED BY RICK JAMES/JOBETE MUSIC CO.. INC. & STONE CITY MUSIC 
CO. (ASCAP) 


**THE Crown— Gary Byrd & The G. B. Experience 


STEVIE WONDER. GARY BYRD/JOBETE MUSIC COMPANY. INC. & BLACK 
PRODUCED & ARRANGED BY STEVIE WONDER 
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SIDE TWO 


SIDE ONE 

1. JOHNNY THE POLKA MAN (Sound, Inc. Music BMI) Vocal 2:34 

2 PONY RIDE OBEREK (Sumowski BMI) Instrumental 2:35 

3. MY NANCY POLKA (Ray Gay BMI) Vocal 3:06 

4. SUGAR DADDY POLKA (Stella Music BMI) Instrumental 2:15 

5. DREAMY FISH WALTZ (W. Moore-Sound, Inc. Music BMI) 

Vocal 2:54 

6. MAPLE CITY POLKA (Sound, Inc. Music BMI) Instrumental 2:48 


1. SHAVE AND A HAIRCUT POLKA (Stella Music BMI) 

Instrumental 2:42 

2. JOLLY OBEREK (Gronet Music BMI) Instrumental 2:57 

3. DOODLE DEE POLKA (Stella Music BMI) Vocal 3:40 

4. NIGHT OWL POLKA (Stella Music BMI) instrumental. 2:15 

5. BINGO OBEREK (Sound, Inc. Music BMI) Instrumental 2:03 

6. BALLROOM POLKA (Dana Pub. BMI) Instrumental 3:12 



PERSONNEL: 

JOHN LIPINSKI 
RON NOWACZYCK 
JIM SCHEDDEL 
DAVE CROOK 
RON GLOSS 
MIKE McKELLIP 
DAN MIDDLETON 
MARLENE LIPINSKI 
BONNIE NOWACZYCK 

PRODUCED BY LARRY LICK 


Clarinet, Tenor Sax, Alto Sax, Vocals 

Drums, Vocal 

Trumpet 

Trumpet 

Accordian 

Base 

Banjo, Guitar 

Vocal 

Vocal 


"This record is guaranteed 
against all defects including 
breakage, wearing out or 
any dissatisfaction on the 
part of the purchaser. If 
this recording should become unsatisfactory in any 
manner, it is guaranteed for life. You may return 
this record to Sound, Inc. New Haven, Michigan 
48048 with one dollar for postage and handling and 
we shall replace it free of charge". 


® 1972 SOUND, INC. 















DICK ROMAN 

I’D LOVE MAKING 


Dick Roman would rather sing than do anything else were he to 
have a choice. He has appeared on all of the major television shows 
in the United States and performed in hotels and nightclubs too 
numerous to list. One of his favorite spots is Harold's Club in Reno 
where he makes a twelve week appearance every year. He is often 
associated with "The Theme From Summer Place" which has been 
recorded especially for this album. Dick is often referred to as a 
"singer's singer" which is the phrase used to describe a performer 
whose artistry is enjoyed by others in his profession. When he is at 
Harold's Club many of the top singers often drop in to catch Dick at 
work. Dick's major concerts were at Carnegie Hall in New York and 
at the Palladium in London. He had the honor to perform on the S.S. 
Queen Mary on her last voyage. His first major breakthrough came 
when Jackie Gleason heard him and signed him as a regular mem¬ 
ber of the Gleason show. His career has been moving steadily for¬ 
ward since then. Dick is not satisfied with the status quo of his 
musical ability, he spends many hours rehearsing and studying the 
vocal artistry of other singers. Although a major portion of this 
album is sung in a style most familiar to his fans, Dick has recorded 
one composition in a more contemporary style which exhibits his 
great versatility, "Hangin' Out In Someone Else's World." You are 
sure to enjoy Dick's interpretation of "Love's a Funny Thing" and 
"This Guys In Love With You" and the beautiful ballad which is 
destined to become a standard, "I'd Love Making Love To You." 
And, of course, "Now Is The Hour" has just as much meaning now as 
it did when it was first introduced in the 1940s. 


STEREO FS-720 


LOVE TO YOU 


Arranged and Conducted by 

ANGELO DiPIPPO 


Side #1 

1. I'D LOVE MAKING LOVE TO YOU 3:05 
(H. David) Notable Music Co. ASCAP 

2. LOVE'S A FUNNY THING 3:12 
(Hart-Lawrence) Notable Music Co. ASCAP 

3. THIS GUYS IN LOVE WITH YOU 2:44 
(Bacharach-David) Blue Seas & Jac ASCAP 

4. A MAN WITHOUT LOVE 2:52 
(Mason-Pace-Panzeri-Livraghi) Leeds ASCAP 

5. IF YOU GO AWAY 4:15 
(McKuen-Brel) Edward B. Marks BMI 

6. THEME FROM A SUMMER PLACE 2:10 
(Discant-Steiner) W. Witmark & Sons ASCAP 


Side #2 

1. NOW IS THE HOUR 2:35 
(Kaihan-Scott-Stewart) Southern-Leeds Boston ASCAP 

2. ASHES 3:05 

(Skylar-Albane-Pereira) Peer Int. BMI 

3. BROKEN HEART, DAMAGED PRIDE 2:48 
(Rush-Crane) Edward B. Marks BMI 

4. WHEN THERE'S LOVE 2:16 
(Kingsburg-Crane) Edward B. Marks BMI 

5. HANGIN' OUT IN SOMEONE ELSE'S WORLD 4:09 
(Orbach-Colacrai) Peer Int. BMI 


Cover photograph by Hazzard Studio, New York, N.Y. 
Engineers: Tory Brainard and Malcolm Addey 
Produced by Sherman Ford, Jr. 

Printing and Album by MacMurray Press, N.Y. 
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music director, Charles Anderson 




Willie Williams, band leader 



The newsworthy quality of the Daddy Grace movement in many of America's 
leading cities has already been well documented by the nation's press. And, similiarly, 
the joyous musical by-product of the typical Daddy Grace meeting—be it in Detroit, 
Charlotte or New York—needs very little elaboration in print. Hearing it will be all 
the explanation necessary. However, the facts on how this album came into being is 
another matter entirely and should be worth the telling. 

It began, luckily for all of us, one rather wintry night in the early part of this 
year when Mike Adrian, a record impressario of many years standing, and Curt Witt, 
a well known cover designer, set out to shoot a few pictures for an album cover. 
Their path took them to the photographically verdant neighborhood surrounding 
Harlem’s principal thoroughfare, 125th Street, and precisely at the corner of 8th 
Avenue and 125th they stopped short like two cartoon characters about to go over 
the cliff, with brakes screeching. There was the darndest sound of handclapping and 
rocking. Compelling music was coming from a second floor hall and Mike’s profes¬ 
sional ear quivered. The two curious and exploratory guys climbed the stairs and 
came upon an entrance bearing such welcoming signs as "Daddy Grace's Haven”; 
"All Peoples Man”, etc. They were received as friends and stayed. They not only 
stayed, but enthralled by the wonderfully happy spirit of the evening, came back the 
next week. And the following week. Soon Mike was telling friends and business 
acquaintances about the Daddy Grace meetings. And for a solid business man Mike 
Adrian can be a most convincing salesman! In this case, we believe, the subject more 
than lived up to the advance notices. So if you find this record an interesting and 
enjoyable experience you can thank Mike and Curt for unearthing what we believe is 
one of the most unique % hours ever recorded. 


True, you've probably never heard of any of the people who take part on 
this record but the music is timeless and the realistic, on-the-spot excitement makes 
much of today's rock and roll sound thin and commercial in comparison. 
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PRODUCED BY CHIPS MOMAN 


Recorded at MOMAN'S RECORDING STUDIO 
(Nashville. Tennessee! 

Engineer: JEFF WEST Be CHIPS MOMAN 
Mastered: HANK WILLIAMS at 
Woodland Sound Studios (Nashville) 

Strings Be Homs Arrangement: MIKE LEECH 


Background Vocals: TONI WINE. USA SILVER. 
SHERI HUFFMAN. CASEY Bug" MOMAN 
Female Lead: TONI WINE (on Tbu ve Really 
Got A Hold On Me" & "Wasted Time") 


Musicians: 

REGGIE YOUNG (Guitar) 

EDDY ANDERSON (Drums) 

SIMON CARTER (Bass) 

JOHNNY CHRISTOPHER (Guitar) 

TOMMY COGBILL (Bass) 

BOBBY EMMONS (Keyboards) 

JIM MARETT (Piano) 

JON MARETT (Saxophone Solos. Synthesizer) 
BILL)' EARL MCCLELLAND (Guitar) 

DAVID SNAVLEY (Drums) 

GARY TALLY (Guitar) 

BOBBY WOOD (Piano) 


Art Direction Be Design: MIKE McCARTY 
Photography: TOM MILL 
Stylist: BETH TARATOOT 
Kat Family Public Relations: 

DOC FIELD 1404) 252-6600 
Personal Management: 

OLD MAN PRODUCTIONS 
PAUL COCHRAN (404) 993-5691 


0773 IV, 


leargla 30343 All Rights Reserves 
il and Distributed tig < Its Records 
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IF YOU WERE MY WOMAN 
AND I WERE YOUR MAN 


BORROW SOME SUGAR FROM YOU 














^fVANGl 



WJTJJ 

Mim 


■77*1 
r Ml 

IjTW] 

luam 

Wl'/M 






mm LATE THAN NEW! 


BOB YELLIN, banjo—JOHN HERALD, guitar—FRANK WAKEFIELD, mandolin 
With guest artist JIM BUCHANAN, fiddle 
Assisted by RUSS SAVAKUS, bass 



Side One 

1. THE TRAIN THAT I RIDE 

Frank Wakefield 

2. LOVE BUG 

Curtis Wayne - Wayne Kemp 

3. DIFFERENT DRUM (Bob Yellin, lead guitar) 

Mike Nesmith; arr. Yellin-Buchanan-Herald 

4. I HEARD THE BLUEBIRDS SING 

Hod Pharis 

5. MORNING TRAIN 

Frank Wakefield 

6. SHACKLES AND CHAINS 

Jimmy Davis 

7. CHICKEN 

Trad. 


Side Two 

1. ALLIGATOR MAN (Wakefield, rhythm guitar; 
Yellin, harmonica) 

Floyd Chance 

2. RUSSIAN AROUND (John Herald, lead guitar) 

Bob Yellin 

3. UP TO MY. NECK IN HIGH MUDDY WATERS 
(Bob Yellin, lead guitar) 

Wakefield-Herald-Yellin 

4. PRISONER’S SONG 

Guy Massey 

5. HONKY TONK GIRL 

6. LITTLE BIRDIE 

Adpt. & arr., Yellin-Herald-Wakefield 
Richard Romoff, bass, replaces Russ Savakus on 
Love Bug, Prisoner's Song & Little Birdie 


VANGUARD 

RECORDINGS FOR THE CONNOISSEUR 
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VRS-9233 (mono)VSD-79233 (stereo) 


great as they used to be. Country girls wear mod dresses 
and city boys wear cowboy boots, city girls sing old timey 
ballads and country boys sing rock and roll. The music 
on this new Greenbriar Boys album used to be called 
country” music, bluegrass style, but these days it’s music 
for everybody. Country ragtime, with its infectious beat 
goes into it, there's a serious touch from some new love 
ballads, some moments of high hilarity come in, and- 
just to round out the picture of the Greenbriar Boys’ many 
sided talents—there’s some fancy instrumental picking 
to show off their banjo-fiddle-guitar-mandolin virtuosity. 

It doesn’t matter where the musicians are from these 
days either. Part of the Greenbriars, Bob Yellin and Johnny 
Herald, are city boys, the newest member, Frank Wake¬ 
field, comes from way up-country with his mandolin and 
fiddle and his singing. Together they just make their own 
music. City—country—the name doesn’t matter, just the 
happy, exuberant sound of the music that they make 
together— 


The Greenbriar Boys on Vanguard Records 
THE GREENBRIAR BOYS 

We Shall Not Be Moved, Little Birdie, Nine Pound Hammer, We 
Need a Whole Lot More of Jesus, Girl on the Greenbrier Shore, 
Life is Like a Mountain Railway, Down the Road, Rosie’s Gone Again, 
Rambling Round, Coot from Tennessee, Florida Blues, Amelia Ear- 
hart’s Last Flight, Other Side of Jordan, Stay All Night 

VRS-9104 


"The most brilliant of the city Bluegrass players.” 

New York Times 

“Tangily authentic, both in the singing and the virtuoso playing." 

HiFii Stereo Review 


RAGGED BUT RIGHT 

Sleepy-Eyed John, Ragged But Right, McKinley, Levee Breaking 
Blues, Roll On John, Take a Whiff On Me, A Minor Breakdown, 
Let Me Fall, The Blues My Naughty Sweetie Gives To Me, Yellii 
Holler, At the End of a Long Lonely Day, How Come You Do Me 
Like You Do, I Cried Again, Methodist Pie 

VRS-9159 (mono) & VSD-79159 (stereo) 
"Remember how bJuegrass used to sound, that is before all the 
formulas were learned by every boy in Brooklyn, and before Scruggs, 
Monroe and Flatt sounded old and worn and tired of it all, Listen 
then to the Greenbriar Boys. Never once have they forgotten the 
three qualities that made us love country music: enthusiasm, humor 
and involvement. When they range far afield from classic bluegrass, 
the results are wonderful... Highly recommended." 

Kentucky Folklore 


The Vanguard Folk Catalogue 

Eric Andersen - The Baby Sitters - Joan Baez - Leon Bibb - Sandy 
Bull - Liam Clancy - Shoshana Damari - Erik Darling - Netania 
Davrath - Alfred Deller - The Dubliners - Jack Elliott - Mimi and 
Richard Farina - The Greenbriar Boys - John Hammond - Hamza El 
Din - Roland Hayes - Cisco Houston - Mississippi John Hurt - Skip 
James - Bert Jansch - Ian and Sylvia - Lisa Kindred - Jim Kweskin 
and the Jug Band - Julius Lester - Ewan MacColl - Manitas de Plata - 
Germaine Montero - Charley Musselwhite's South Side Band - Phil 
Ochs - Odetta - Jan Peerce - Almeda Riddle - Paul Robeson - Judy 
Roderick - The Rooftop Singers - Buffy Sainte-Marie - Martha 
Schlamme - Mike Seeger - The Siegel-Schwall Band - Patrick Sky - 
Jackie Washington - Doc Watson - Junior Wells - Hedy West - Official 
Recordings of the Newport Folk Festivals 
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The Greenbriar Boys 


RAGGED BUT RIGHT! 












VRS-9159 


RAGGED 

BUT 

RIGHT! 

The Greenbriar Boys 


RALPH RINZLER 
JOHN HERALD 
BOB YELLIN 

assisted by Eric Weissberg, bass 


1. Sleepy-Eyed John 

2. Ragged But Right 

3. McKinley* 

4. Levee Breaking Blues* 

5. Roll On John 

6. Take a Whiff On Me* 

7. A Minor Breakdown 


1. Let Me Fall 

2. The Blues My Naughty 
Sweetie Gives To Me 

3. Yellin Holler* 

4. At the End Of a Long, Lonely Day 

5. How Come You Do Me Like You 
Do* 

6. I Cried Again 

7. Methodist Pie* 


You have in your hands at this moment an exceptionally good 
l R. The Greenbriar Boys represent one of the high-water marks 
of the current folk music scene; they play bluegrass, they play 
old-time country and ragtime tunes, and they play them all in 
their own distinctively entertaining style. Since the issuance 
of their first LP, which served to establish the group as a top¬ 
flight folk attraction, The Greenbriar Boys have played at folk 
festivals and on television shows throughout the country, leaving 
in their wake a host of new friends and admirers, who have had 
the chance to hear a musically accomplished group play good 
music in an unassuming yet greatly rewarding fashion. They've 
been so busy that it took a little doing to get the boys back into 
a recording studio, but the results have more than justified the 
delay; many of the tunes they've been playing on their personal 
appearances have been included in this LP,' and we feel that this 
is their finest recorded performance to date. 

The Greenbriar Boys consist of John Herald, guitar; Ralph Rinz- 
ler, mandolin; and Bob Yellin, banjo. Each, in his own way, has 
contributed to the unique sound of the group. John, possessed of 
a clear, melodic tenor voice, has perfected his flat-picking guitar 
style; Ralph has added his sturdy mandolin picking and exuberant 
baritone voice, and Bob tops it all off with his strong Scruggs- 
style banjo-picking and vocal contributions to the trio numbers. 
At a time when most of the veteran country bluegrass bands are 
beginning to sound a bit tired of it all, listening to The Greenbriar 
Boys is a particular pleasure; they never let their city origins get 
in the way of their playing country music of all kinds a lot better, 
and a lot more meaningfully than it’s usually performed these days. 

Versatility and a sense of humor are an integral part of the 
sound of The Greenbriar Boys, but they are by no means the 
whole story. Many young white musicians who play Negro music 
tend to approach it by trying to capture only the exact sound but' 
without any of the spirit of the original; The Greenbriar Boys have 
an acquaintance with the old music that goes far beyond the cur- 
rently-fashionable, breadth-without-depth exposure. They manage 
to capture the spirit of the music while still playing it their own' 
personal way. Perhaps the casual observer may wonder how a 
bluegrass band can attack an old jazz tune and make it come out- 
sounding like worthwhile music; The Greenbriar Boys not only do 
it, but they have such a good time doing it that it is easy to 
forget the tune ever sounded any other way. 

One thing that stands out in these performances is the affec¬ 
tion the boys have for the music they are playing. Too often, sell 



conscious folk performers, in an effort to establish themselves 
with modern folk audiences, have ridiculed the people and the 
traditions that have kept genuine folk music alive. Mandolinist 
Rinzler devotes a good deal of time and selfless effort to record¬ 
ing neglected folk musicians throughout the nation; Guitarist 
Herald has spent countless hours playing records and tapes of 
old country music of many kinds; Banjoist Yellin spends the 
bulk of his spare time listening discerningly to this music. Thus, 
even when the group tackles a “period" tune such as “Blues My 
Naughty Sweetie Gives To Me”, it becomes, happily, a good- 
natured burlesque of a singing style that, although dated, is great 
fun to listen to. To have good-natured, warm-hearted fun with a 
piece of music is a rare talent; The Greenbriar Boys have it, and 
they use it well. 

You’ll notice, when you play this album all the way through, that 
at last a bluegrass group has made an entire LP without ever 
playing at top speed. Rather than entering the knuckle-busting 
sweepstakes, and trying to clip a tenth of a second or so off the 
existing world's record for playing the song in question, the boys 
have chosen to rely on musicianship and taste. It's good to hear a 
bluegrass group play only as fast as fits the song they're playing. 

ABOUT THE SONGS: 

SLEEPY-EYED JOHN is a combination of this tune, as sung by 
Johnny Horton on a recent recording, with the mandolin tune 
"Get Up John", which Bill Monroe learned from his uncle as a 
fiddle tune call "Sleepy John.” 

RAGGED BUT RIGHT was learned from an old recording by 
Riley Puckett. It has also been recorded as a jazz tune by Turk 
Murphy, and, in a modified country version, by George Jones. 
McKINLEY is a variant of “Whitehouse Blues". This is another 
tune learned from a Riley Puckett recording, in the collection of 
Gene Earle. The Greenbriar Boys are grateful for having been 
granted access to Gene's vast collection of old-time records. 
LEVEE BREAKING BLUES exists on an old record by Happy 
Bud Harrison in the Earle collection, and John learned the 
song from it. 

ROLL ON JOHN is a haunting and poignant variant of "Nine 
Pound Hammer." Ralph learned it from a recording of Palmer 
Crisp, son of Rufus Crisp; a recording made by Margot Mayo in 
1946 for the Library of Congress. 

TAKE A WHIFF ON ME is a tune that was often performed by 
Woody Guthrie and Cisco Houston. This version goes at least 
as far back as a recording of the 1920's by The Grant Brothers 
and Their Music. It has also been been known as "Tell it to Me" 
and "Cocaine Blues." 

A MINOR BREAKDOWN is an original by Bob Yellin. 

LET ME FALL was first hoard on an obscure postwar bluegrass 
recording by Larry Richardson and Happy Smith. Bob's banjo 
fruimg holds true to the original version. 


* 
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also on stereo, VSD-79159 
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THE BLUES MY NAUGHTY SWEETIE GIVES TO ME is an old 

pop tune from the beginning of the Ted Lewis era. A more 
recent jazz recording by New Orleans clarinetist George Lewis 
was where John learned it. 

YELLIN HOLLER is a mythical glen where Bob Yellin composes 
banjo tunes and brings them to Ralph and John to learn. 

AT THE END OF A LONG LONELY DAY was an early postwar 
recording by the now famous Country and Western singer, 
Marty Robbins. 

HOW COME YOU DO ME LIKE YOU DO is yet another old 
tune that John learned from a recording by Riley Puckett. Riley 
was an accomplished guitarist and singer, and John does him 
justice in this recording. 

I CRIED AGAIN is another postwar tune, originally recorded by 
Jim Eanes, and here recorded for the first time as a trio number. 

METHODIST PIE is an old old song, learned by Ralph at a i.ve 
show put on by Grandpa Jones. Bradley Kincaid recorded tbe 
song more than thirty years ago. 

-Bill Vernon 


The Greenbriar Boys 

The Greenbriar Boys are John Herald, guitar and lead voice; 
Bob Yellin, 5-string banjo and tenor voice; and Ralph Rinzler, 
mandolin and baritone voice. Originating in the “urban” folksong 
movement, the group scored a notable success on the home 
ground of blue-grass music, winning the Old-time Band Competi¬ 
tion at the Fiddler's Convention in Union Grove, North Carolina 
in 1960. At Union Grove that same year, and also the following 
year, Bob Yellin won the banjo contest. Ralph Rinzler studied at 
Swarthmore College. He has served as accompanist on guitar, 
banjo and mandolin for many leading folksingers, and was highly 
praised for his work on the board of directors of the enormously 
successful Newport Folk Festival of 1964. Bob Yellin comes from a 
family of professional musicians, attended C.C.N.Y., and came to 
blue grass six years ago from a classical musical background. 
John Herald attended the University of Wisconsin, got acquainted 
with blue grass music in Washington Square in 1955, and has been 
singing and playing the guitar since then. 


Also on Vanguard Records 
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Octet 

in E-Flat for Strings 

Mendelssohn 

Jaime Laredo / Alexander Schneider 
Arnold Steinhardt / John Dailey 
Michael Tree / Samuel Rhodes 
Leslie Parnas / David Soyer 

Concertone 

for Two Violins and Orchestra 

Mozart 

Jaime Laredo & Michael Tree, Violins 
Alexander Schneider conducting 
the Marlboro Festival Orchestra 







Produced by Thomas Frost 
and Andrew Kazdin 


Stereo—MS 6848 

Music From Marlboro Mono-ML 6248 

MARLBORO MUSIC FESTIVAL, RUDOLF SERKIN, DIRECTOR 



MENDELSSOHN: OCTET IN E-FLAT MAJOR, Op. 20 

Scherzo: Allegro leggierissimo (4:25)/ Presto 16:00) 


Jaime Laredo, Alexander Schneider, Arnold Steinhardt, 
John Dailey, Violin /Michael Tree, Samuel Rhodes, Viola/ 
Leslie Parnas, David Soyer, Cello 


MOZART: CONCERTONE IN C MAJOR FOR TWO VIOLINS AND ORCHESTRA, K. 190 

Allegro spiritoso (8:io) /Andantino grazioso (i2:os)/ Tempo di menuetto: Vivace (6:30) 

Jaime Laredo, Michael Tree, Violin /Leonard Arner, Oboe/ 

David Soyer, Cello 

Alexander Schneider conducting the Marlboro Festival Orchestra 


Mozart was one of the finest keyboard artists of his 
time, excelling as a pianist, harpsichordist and organist. 
But it is usually not remembered that he was equally ac¬ 
complished as a violinist although he had a pronounced 
reluctance about performing publicly on the violin. His 
father, Leopold, noting the popular demand for violinists, 
touched on the subject in some of his letters to his son. 
"You have no idea of how well you play," he once wrote. 
"If you would only do yourself justice and play with 
boldness, spirit and fire, you would be the greatest vio¬ 
linist in Europe." At another time, he chided: "I suppose 
that the violin still hangs on its nail on your wall—un¬ 
touched." 

Mozart's first major work for the violin was written in 
1774 when he was eighteen years old. It is a composition 
for two solo violins—the Concertone in C, K.190, and 
Mozart is known always to have held this work in high 
esteem. 

The title "Concertone" appears on the original manu¬ 
script in the handwriting of Leopold Mozart. The term is 
of Baroque origin and means, literally, "big concerto," 
its form being close to the sinfonia concertante, which 
achieved great popularity in Europe, especially in Paris, 
in the 1770's. The symphonie concertante, to give it its 
French title, was an offshoot of the Baroque concerto 
grosso and has been credited as a development of the 
Mannheim school of symphonists. Its style is light and 
gracious, as opposed to the more dignified and massive 
concerto grosso. 

Mozart's Concertone was written in 1774, just before 
the fad for the symphonie concertante reached its peak 
in Paris between the years 1775 and 1780. Leopold 
Mozart, aware of the popularity of this new form, at¬ 
tempted to capitalize on his son's Concertone. "Could 
you not," he inquired in a letter of December 11, 1777, 
have performed in Mannheim your Haffner music, your 
Concertone, or one of your Lodron serenades?... I trust 
that before your departure [for Paris] you got Herr 
Wendling [noted flutist and composer] to give you a few 
letters of introduction." 

From Mannheim came the reply: "I played through my 
Concertone to Herr Wendling on the clavier. He remarked 
that it was just the thing for Paris. When I play it to 
Baron Bagge [who conducted a famous salon is Paris] 
he's quite beside himself. Adieu." 

The Concertone's first movement. Allegro spiritoso, is 


elegant and lordly, in the favored French style of the 
period, and is capped by an exquisite cadenza for violins 
.with oboe. The work's most elaborate moments occur in 
the long-lined, sensuous Andantino grazioso. The finale 
(Tempo di menuetto: Vivace) is in the manner of a minuet 
and sparkles with typical Mozart vivacity and wit. In it, 
the cello and solo violins collaborate in another extrava¬ 
gant cadenza. 

Felix Mendelssohn once wrote: "I hardly know how I 
got into music. I always seem to have been in it." His 
mother was his first piano teacher, and later, in Paris, 
Mme Marie Bigot, a minor concert pianist of the day, took 
over his musical instruction. Mme Bigot was credited by 
Mendelssohn for sparking in him an enthusiasm for the 
music of Mozart, "the first real music I grew to love 
sincerely." 

The young Mendelssohn showed such a remarkable 
pianistic talent that when he was nine years old his father 
sponsored him in a public concert, an event which at¬ 
tracted much attention to the child. Soon after, the family 
instituted regular weekly Sunday morning concerts in 
their Berlin home. Many works featured in these Sunday 
programs were composed by Mendelssohn and ranged 
from simple solo pieces through elaborate small orchestral 
works to operettas. Then, in his thirteenth year, Felix 
began to write music that rose above the level of mere 
precocity, and reports of "the new Mozart" began to 
spread throughout Germany. 

Mendelssohn's Octet for Strings in E-Flat, Op. 20, was 
completed in 1825, when he was sixteen, and remains not 
only one of his greatest works but an enduring contri¬ 
bution to the chamber music literature. It is a combination 
of two normal string quartets which, at times, are used 
for antiphonal interplay but which often join as one voice 
to produce a larger-than-usual chamber music sound. In 
his prefatory note to the manuscript, Mendelssohn stipu¬ 
lated, "This octet must be played by all the instruments 
in symphonic orchestra style." 

The first movement, Allegro moderato ma con fuoco, 
is structured in the grand manner, exhilarating in pace, 
brilliant in total effect. Echoes of Mozart can be heard in 
the lovely Andante which follows. The ensuing Scherzo 
remains one of Mendelssohn's most memorable creations. 
The finale is ambitious in scope, vivacious in spirit. The 
composer himself remarked, toward the end of his life. 


that the work was "my favorite of all my compositions.. 
and added, "I had a most wonderful time in the writing 
of it!" 


This recording continues Columbia Records' 
widely-acclaimed series of Music From Marlboro, 
capturing the unique spirit and excitement, the 
joy of making music that have earned for Rudolf 
Serkin's summer Marlboro Music Festival the 
reputation as one of the world's leading music 

Founded in 1950 as a chamber music workshop 
for professional musicians, the Marlboro Festival 
has attracted outstanding concert and chamber 
music artists who have come to Vermont at their 
own expense to exchange musical ideas and to 
play chamber music. Away from the routine pres¬ 
sures of professional activity, they are free to 
explore the vast literature combining piano, 
strings, woodwinds, brass and voice, with con¬ 
cern only for the music itself. Weekend Festival 
concerts have been described by Time magazine 
as "the most exciting chamber music in the U.S." 


Additional albums of Music From Marlboro 
you will enjoy: 

J. S. Bach: Concerto No. 1 in D Minor for Three Pianos 
and String Orchestra, BWV 1063: Concerto No. 2 in C 
Major for Three Pianos and String Orchestra, BWV 
1064; Mozart: Concerto No. 10 in E-Flat Major for Two 
Pianos and Orchestra, K. 365...ML 6247/MS 6847* 
Beethoven: Concerto in C Major for Piano, Violin, Cello 
and Orchestra, Op. 56 ("Triple")... ML 5964/ MS 6564* 
Schoenberg: Vcrklarte Nacht (Transfigured Night), Op. 
4; Faure: La Bonne Chanson, Op. 61 ... 

ML 5644/MS 6244* 
Brahms: Trio in E-Flat Major for Piano, Violin and Horn, 
Op. 40; Schubert: Auf dem Strom, Op. 119 ... 

ML 5643/ MS 6243* 
Brahms: LiebesliederWalzer;Schubert:The Shepherd on 
the Rock, Op. 129 ... ML 5636/MS 6236* 

Beethoven: Octet in E-Flat Major, Op. 103; Dvorak: Ser¬ 
enade in D Minor, Op. 44 ... ML 5426/MS 6116* 

J. S. Bach: The Six Brandenburg Concertos ... 

M2L 331/M2S 731* 
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THUNDERBALL 

"thT * 0 OUR NAN FLINT 
THE SPY WHO CAME IN FROM THE COLD ^ 
THE MAN FROM U.N.C.L.E. 

MR. KISS-KISS BANG-BANG 

THE JAMES BOND THEME 
FROM RUSSIA WITH LOVE 
THE IPCRESS FILE 
THE 

GOLDFINGER ^ ^ | 

THE SAINT 




FROM RUSSIA WITH LOVE 

'(Bart-'BMjmm 

I SPY 

(Strange—BMI—2:15) 

OUR MAN FLINT 

(Goldsmith— BMI—2:51) 

THE JAMES BOND THEME 

(Ntfrman—BMI—3:22) 
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SIDE A 

1. No Fear • Bounty Killer 

Writer: R Gaynor 

2. Scream Girl Child 9 Sizzla 

Writer: M. Collins 

3. Bun Him A Gi Yuh 9 Elephant Man 

Writer: 0. Bryan 

4. Bed Room Bully 9 Ward 21 

Writer: A. Gray 

5. Lick Dem Head • Spragga Benz 

Writer: C. Grant 

SIDE B 

1. Big Man 3 Vybz Cartel 

Writer: A. Palmer 

2. I’ve Been Waiting * Anthony Cruz 

Writer: Adapted 

3. Nah Go Nice • Wayne Wonder 

Writer: V.W. Charles 

4. If A War • Assasin 

Writer: J. Campbell 

5. Batta Ears 9 Cobra 

Writer: E. Brown 


SIDE C 

1. Up And Down 9 Anthony B 

Writer: K. Blair 

2. Blessings In Disguise ° Lady Saw 

Writer: M. Hall 

3. Girl You Know ° Daville 

Writer: 0. Thomas 

4. Lyrics 9 Galaxy P 

Writer: R Jackson 

5. Yes 9 Frisco Kid 

Writer: S. Wray 

SIDE D 

1. Now Now • David King G Rasta Youth 

Writers: D. King / R. Algebra 

2. Yuh Can Wuk 9 Kiprich 

Writer: M. Plunkett 

3. Good Looking • Daddy English G Zumjay 

Writers: D. Cox / R. Stephens 

4. Si Dem 9 African 

Writer: D. Flower 

5. Burn 9 Bascom X 

Writer: R. Suddley 


Produced By: 

Christopher “CJ” James 

Musicians: 

Jammy James G Paul ‘‘Teetimus” Edmund 

Recording Engineers: 

Trevor “Baby G” James Jnr. 

Patrick Howell 
Christopher “CJ” James 
Ronaldo “Rum Blood” Evans 
Andre “Suku” Gray 

Mixing Engineer: 

Andre “Suku” Gray 

Recorded G Mixed At: 

King Jammys Recording Studio 
Jamaica W.l. 

Mastered G Edited By: 

Joel Chin and Paul Shields at VP Mastering 

All Tracks Copyright Controlled 

Art Direction G Design: 

Ronnie Davidson 
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SIDE ONE 

1. Rainbows End 

2. Hummingbird 

3. And the War Goes On 

4. Pinkey Rang the Bell 

5. Sunflowers 


SIDE TWO 

1. Homesick Snail 

2. My Dinner Song 

3. Telephone Booth 

4. Words are Just Words 

5. Medicine Hat 

6. Let It Be a Dance 



© 1972 by the Unitarian Universalist Association. Recorded at the 
Unitarian Universalist Church of Andover, Massachusetts by Ric Masten on 
September 29, 1972. Words and music by Ric Masten. Cover photograph 
and audio engineering by Robert Brodsky. Album notes by Richard M. 
Woodman. Cover printing by Ann Najarian. 

Reproduced by Rik Tinory Productions 

Distributed by the Worship Arts Clearing House 

Printed in the United States i 



LET IT BE A DANCE 




For more than five years, across this continental community of Unitarian 
Universalists (and their kindred spirits in churches, schools and campuses) 
annual events have been reinacted. 


Ric Masten, our troubadour minister with notebook packed in a leather 
sack and guitar in its black case, comes stage hopping into town. 


As a religious community, we are shy on festival events. We blush at 
Easter and hold "spring things". We do notice Christmas. But then, how 
can you avoid it with songs dreaming it white and stores urging it green? 
Other events are sparse, so we invent. 


Ric is such an invention. The date is set weeks ahead, and each year a 
transportation-hospitality convoy is organized. "Pass the Ric" — let him 
sing for his supper and share a poem for the ride. Fetching and hospitality 
are just incidental logistics to the visit. It's an event. Set the hour and 
invite your friends. But what do you tell them? 


"Come hear a folk-singer and his guitar"? 

Nonsense. He more strums than plays - and sings? 

True he finds the notes and shares them, but .... 


Do you say: "Come hear a poet tell his poems"? 

You could . . . but that sounds plastic, brittle, almost too 
aesthetic in its purity. 


Rather say: "I have a friend who stores up rich slices of his life in a 
notebook." 


Say: "I have a friend who will serve up portions of himself gar¬ 

nished with song and set in rhyme (sometimes) when he 
finds company." 

Say: "/ have a friend who fractures the pompous rhetoric of 

liberal pretensions and serves healing insight for the pain." 

Say: "/• have a friend of whom we've made an event — a friend 

who will take time to fill the space of distances between us 
with an electricity of shared meanings." 

Say: " Ric is coming back. 

This time, Let It Be a Dance . 

We do! " -Dick Woodman 


Education and Social Concern, UUA, 25 Beacon, Boston, MA 02108 
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kites are one thing 
but i have noticed 
the birds 
have no strings 
and whether it is true 
or not doesn't matter 
but i have looked 
upon you 

as a wounded sparrow 
to be lifted 
and cupped in my hand 
careful not to touch 
your broken wing 

and there were times 
you pecked me 
viciously 
over things 
i could not fathom 
but then 
god knows 

what a sorry sight 
i made 

bending over you 
in such concerned pity 

so i left the cage 
open 

hoping you'd be off 
and suddenly 

it comes to my attention 
how the front door 
has been 

carefully left ajar: 
i notice this 
as the morning sun 
is pouring 
across the floor 
and 

if either of us 
should fly 
without a song 
it will all 
have been for nothing 


Billie's Song 

have i told you your smile 
it comes without warning 
brings pictures of kitchen 
and honey and morning 
and sunshine and yellow 
canary birds sing 
but words are just words 
your smile 

now that's the real thing 

and the sound of your laugh 
is like running together 
like wind in the shingles 
and October weather 
and pushing the children 
up high on a swing 
but words are just words 
your laugh 

that's the real thing 

have i told you i love you 
well how could i say it 
with couplets and verses 
i'd never convey it 
tho words may be pretty 
as beads on a string 
words are just words 
will you settle 
for the real thing 

(words and music 
Mastensville Music Pub. MI) 
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THE 



BELLS OF 






The United States -Air Force Academy 


Colorado 

played on the 

CARILLON AMERICANA”« 


BELLS 


* Presented to the Academy by Leyden-Chiles-Wickersham Post No. 1 

The American Legion - Denver, Colorado 













-■ . ak- 4 Long 

Jhe United States «.Air Force i Academy 

BELLS OF ( /^c'fif 

Played by John Klein on the "CARILLON AMERICANA”® BELLS INSTRUMENT 


SlDH 1 

1 . Bells of Peace .Klein-Rhodes 

2. The U.S. Air Force Song. . Crawford 

3. Anchors A weigh . Zimmmerman 

4. The Marine’s Hymn . 

5. The Caissons Go Rolling 

Along .Gruber 

6. God Bless America . Berlin 


★ 


Side 2 

1. My Buddy . Donaldson-Kahn 

2. Heart of My Heart . Ryan 

3. Roses of Picardy . Weatherly-Wood 

4. Cornin’ In on a Wing and 

a Prayer . Adamson-McHugh 

5. Trees . Kilmer-Rasbach 

6. Now Is the Hour . Kaihan-Scott-Stewart 

★ 

John Klein at the console of the 
"Carillon Americana” 



Through the joint efforts of outgoing Com¬ 
mander James McConnaty, and incoming 
Commander W. J. Chisholm, as an expres¬ 
sion of pride on the part of the City of 
Denver, and a deep sense of devotion to the 
thousands of war dead, a Schulmerich 
"Carillon Americana” Bells instrument was 
presented to the United States Air Force 
Academy by the Leyden-Chiles- Wickersham 
Post No. L, The American Legion, Denver, 
Colorado to substantiate the desire of the 
American Legion to serve, through its mem¬ 
bers, a peaceful America. 

The "Carillon Americana” consists of a total 
of 183 bells, including 61 Flemish-tuned 
Bells, 61 Harp Bells, and 61 Celesta Bells. 
The Carillon is playable from its own three 
manual console, as well as automatically 


through the use of the "Auto-Bell” Roll 
Player, which is completely under clock 
control, permitting the playing of desired 
selections at any time without the services 
of a musician. Schulmerich Carillons, Inc. 
of Sellersville, Penna., have developed the 
modern carillon which is heard on this re¬ 
cording, which exactly duplicates the tones 
of huge cast bells, and far exceeds the tuning 
accuracy of cast bells, as well as encompass¬ 
ing a variety of new tone colors. 

The United States Air Force Academy, 
originally based at Lowry Air Force Base 
in Denver, Colorado, and later moved to its 
present location near Colorado Springs, 
Colorado, is an institution whose mission is 
to train and motivate young men for careers 
as Air Force officers. In more detail, the 


mission is to provide instruction, experience 
and motivation to each cadet so that he will 
graduate with the knowledge, character and 
qualities of leadership essential to his pro¬ 
gressive development as a career officer in 
the United States Air Force. The Academy 
is actually located 10 miles north of Colorado 
Springs in a picturesque setting at the foot¬ 
hills of the Rampart Range of the Rocky 
Mountains. The Academy site embraces a 
17,900 acre tract of mesas and valleys extend¬ 
ing from the rugged Ramparts. Established 
by Congressional Legislation in 1954, the 
Academy moved to its present location in 
1958. The contemporary buildings are made 
of steel, aluminum, glass, granite, and white 
marble, and provide a magniticent setting 
which blends with the mission of the 
institution. 


Produced by Americ/ 


Records, Inc. Sellersville, Pennsylvania 
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JULIO IGLESIAS 



CBS 


C’est Ma Vie (4:06) 
(Jurame) 

M. Grever—P. Carrel—M. Jourdan 
ED. GREVER1NTL 


EH a (3:27) 



Je Chante (3:58) 

(Por Ella) 

M. de la Calva—J. Iglesias—R Arcusa—J. Mercury 
SUNNY POPSONGS/APRIL MUSIC 

Une Null de Camaval* (2:50) 
(Paloma Blanca) 

N. Norton—J. Mercury—M. Jourdan 
FERMATA (ARGENTINE) 

Ma Chance et Ma Chanson* (4:20) 
(La Nave del Olvido) 

D. Ramos—M. Salsse 
INTERSONG 

Quand Tu N’es Plus La (3:31) 
(Caminito) 

Filiberto—P. Carrel—M. Jourdan 
J. GARZON 


Sentimental (3:55) 

(Un Sentimental) 

J. Iglesias—R Fenro—R Arcusa—C. Lemesle 
SUNNY POPSONGS/APRIL MUSIC 

11 Faut Toujours un Perdant* (5:00) 
(Hey) 

G. Belfiore—M. Balducci—J. Iglesias—R Arcusa 
—M. Jourdan 

SUNNY POPSONGS/APRIL MUSIC 
Jolle (3:05) 

(Pajaro Chogui) 

Pitagua—J. Mercury—M. Jourdan 
E.M.B.A. (ARGENTINE) 

J’al Besoin d’un Peu d’Amour* (2:58) 
(Por un Poco de tu Amor) 

Gomez—Hammond—J. Mercury 
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Ikroz jucoslaviju © 



SAVA JEREMIC i ansambl Radojke i 
Tineta Zivkovica 

2. BEREM GROZDE BIRAM TAMNJANIKU 
ZORICA BRUNCLIK i ansambl 
Tihomira Paunovica 

3. NIZ POLJE IDU BABO SEJMENI 
SAFET ISOVIC i ansambl 
Jovice Petkovica 

4. DA SI ZDRAVO MOJ GOLUBE BIJELI 
BRANKA SCEPANOVIC i Narodni 
orkestar RTB 

5. Tl SI LIPA MOJA MARE 
(obrada Jakov Gotovec) 

Klapa „TROGIR" 

6. SIJAJ Ml SONCECE 
Ansambel OTTAVIA BRAJKA 



D’ IDEMO RADO 

ILIC i ansambl Radojke i 


2. CETIR RIBE I KARAS 
(ar.S.VukosavIjev) 

Grupa „SUMADIJA" i narodni orkestar 
Branka Belobrka 

3. SUDBO MOJA SUDBINO 3,3o 
VASKA ILIEVA i narodni orkestar 
Galevski-Nandevski 

4. PJESE NGA VALIJA E RUGOVES 
(obrada Severin Kajtazi) 

Ansambl „SHOTA" 

5. STARA DURDEVKA 1,5o 
BOZIDAR VEKIC, okarina i sekstet 
Dusana Radetica 

Produkcija gramofonskih plo6a Radio-televizije 

Beograd. Makedonska 21 

Recenzent Milan Dordevid 

Glavni urednik DragiSa Petkovi6 

Likovna oprema Aleksandar Aleksifi 


lOvenski muzidki folklor je veoma 
i. Obuhvata sve oblike narodn 
pevanja kao i sviranja na razlicit 
Svaka jugoslovenska republik 
svoj specifican muzicki folklor, a i pojedine oblasti 
(regioni) imaju ga u obilju sa svojim koloritom. 

Kad se cuju vesele slovenafike pesme, ne- 
obicno lepi medumurski napevi, arhaidni istarski 
muzicki folklor i tople dalmatinske melodije, za- 
nosne bosanske pesme, izvorne srpske igre, epske 
ernogorske pesme i suptilni makedonski ritmovi, 
osetice se da je jugoslovenski muzidki folklor ne- 
obidno bogat, upravo raskosan u svojoj raznovrs- 


THROUGH YUGOSLAVIA IN SONG AND DANCE 

Yugoslavia's musical folklore is exceptiona¬ 
lly rich and varied. It encompasses all forms of folk 
singing, and playing on a wide range of instru¬ 
ments. Each Yugoslav Republic and Province has 
its own specific music folklore, while some regi¬ 
ons within them also stand out in the wealth of 
their original expression. 

When one hears the gay Slovenian songs, 
the unusually appealing melodies of Medjimurje, 
the archaic music of Istrian folklore and the warm 
songs of Dalmatia, the enchanting melodies of 
Bosnia, the original dances of Serbia, the epic 
songs of Montenegro and subtle rhythms of Ma¬ 
cedonia, one will realize that Yugoslav musical 
folklore is unusually rich, veritably luxuriant in its 
range and variety. 

C necHen h nnncHOH no fOrocnaBHH 

My3biHanbHbiH (ponbHnop fOrocnaBHH 
oveHb 6oraT m pa3Hoo6pa3eH. Oh BHmoMaeT Bee 
maHpbi HapoflHoro neHHn h nnucHH, Haw h Hrpbi 
Ha pa3nHHHbix mhctpv MeHTax. Kamftan rorocnaB- 
cnan pecnyfinMHa hrh upan HMetOT cboh cneqH- 
4>HMecHMM MyabiHanbHbiM 4>onbHnop, a b OTflenb- 
Hbix ofinacTRX oh 0H6Hb 6oraT no CBoeMy Kono- 
pHTy. 

Korga cnyuiaeTe Becenbie cnoBBHCHHe nec- 
hh, OMeHb HpacHBbie MeflHryMypcHHe HaneBbi, 
CTapblH HCTpHHCHMM My3blKanbHb1H 4>OnbHROp H 


Tennbie aanMaTHHCHne MenoflHM, npomrHHbie 
h MyBCTBeHHbie fiocHHHCHHe necHM, opHrMHan- 
bHbie cep6cKHe nnncHH, snHMecHHe nepHorop- 
CHHe necHM h pHTMHHecKHe MaHeflOHCKHe iwie- 
noAHH, to noMyBCTByeTe, mto lorocnaBCHHH My- 
3blHanbHblH (J)OnbKnOp HeOfibIKHOBeHHO 6o- 
raTblH, H OMeHb paCKOUJHblH B CBOeM pa3H0- 
o6pa3HM. 

Mit Lied und Tanz durch Jugoslawien 

Die jugoslawische Musikfolklore ist sehr 
reich und mannigfaltig. Sie umfasst alle Formen 
des Volksgesangs und des Spielens auf verschi- 
edenen Instrumenten. Alle jugoslawischen Re- 
publiken und Provinzen und die einzelnen Re- 
gionen haben ihre spezifische Musikfolklore. 

Wenn man die heiteren slovenischen Lieder, 
die ausserordentlich schbnen Weisen des Medju- 
murje, die altertdmliche istrische Musikfolklore 
und die gefUhlsvollen dalmatinischen Melodien, 
die bezaubernden bosnischen Lieder, die origi- 
nalen serbischen TSnze, die epischen montene- 
grinischen Lieder und die subtilen mazedonischen 
Rhytmen hdrt, verspdrt man wie ausserordentlich 
reich, geradezu prachtvoll die jugoslawische 
Musikfolklore in ihrer Mannigfaltigkeit ist. 

CHANTS ET DANSES DE YOUGOSLAVIE 

Qui dira la richesse du folklore musical de 
Yougoslavie. On y trouve toutes les formes de 
chant populaire et les fapons les plus varies de 
jouer d’instruments tout aussi varies. Chacune 
des rgpubliques et provinces yougoslaves pos- 
s6de un folklore musical qui lui est propre et m§me 
certaines regions (tetendue modeste ont un folklo¬ 
re musical spgcifique. d'un trds riche coloris. 

On se rendra compte de la tr&s grande riches¬ 
se du folklore musical yougoslave, v6ritablement 
somptueux dans sa diversity, en 6coutant les 
chansons pleines de gait6 c 
chants 6trangement beaux deffi region de Me- 
djumurje, le folklore musical nrchaiqu^d^lstrie, 
les chaudes melodies de la D 
tes chansons de la Bosnie, les danses originales 
de la Serbie, les chants 6l6giaques du Mont6n6gro 
et les rythmes subtils de la Macedoine. 
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CUT*! Out Takes from 
Hollywood’s Greatest Musicals^ 


,, t , k .x/„ sound recordings and motion 
•cut (kU ^°^^^^L'n >u t ! cs r . deleted in the editinBPtoce^ 


SIDE ONE: 


I. NAM I H FA BRAT and 
OSCAR LEVANT 
The Band Wagon (MGM-1953) 
Sweet Music To Worry The Wolf 
Away (Schwartz-Dietz) (4:31) 


2. FRANK SINATRA 

Take Me Out To The Ball Game 
(MGM-1947) 

Boys And Girls Like You And Me 
(Rodgers-Hammerstein) (3:25) 


3. GENE KELLY 

Take Me Out To The Ball Game 
(MGM-1947) 

Baby Doll (Warren-Mercer) 
(5:25) 

4. BING CROSBY and 
FRANCES FARMER 
Rhythm On The Range 
(Paramount-1936) 

The House Jack Built For J ill 
(Robin-Hollander) (3:46) 

5. GENE KELLY 

An American In Paris 
(MGM-1951) 

I Gotta Crush On You 
(Gershwin-Gershwin) (2:45) 


6. BETTY GARRETT 

Words and Music (MGM-1948) 
It Never Entered My Mind 
(Rodgers-Hart) (1:56) 

7. LENA HORNE 

Till The Clouds Roll By 
(MGM-1946) 

Bill (Kem-Wodehouse- 
Hammerstein) (1:25) 

8. KATHRYN GRAYSON and 
JOHNNY JOHNSON 
Finale: Till The Clouds Roll By 
(MGM-1946) 

I’ve Told Ev'ry Little Star - 
The Song Is You 
(Kem-Ham'merstein) (4:45) 


SIDE TWO: _ 

1. JUDY GARLAND. 

MICKEY ROONEY, and 
NANCY WALKER 
Girl Crazy (MGM-1943) 

Bronco Busters (Gershwin- 
Gershwin) (2:20) 

2. BETTY HUTTON 
Annie Get Your Gun 
(MGM-1948) 

Let’s Go West Again (Berlin) 
(3:13) 

3. JEANETTE MACDONALD 
and NELSON EDDY 
BitterSweet (MGM-1940) 

The Call Of Life (Coward) 

(3:45) 

4. GLORIA DEHAVEN 
Summer Holiday (MGM-1948) 
Wish I Had A Braver Heart 
(Warren-Blane) (4:49) 

5. WALTER HUSTON 
Summer Holiday (MGM-1948) 
Spring Isn’t Everything 
(Warren-Blane) (2:18) 

6. JUDY GARLAND 
Finale: Presenting Lily Mars 
(MGM-1943) 

Where There’s Music, [St. Louis 
Blues, It’s A Long Way To 
Tipperary, In The Shade Of The 
Old Apple Tree, Don’t Sit Under 
The Apple Tree] *, It’s Three 
O’Clock In The Morning, 
Broadway Rhythm. (10:48) 
(Arranger: Roger Edens) 


This master was constructed from used playback acetate 


techniques. Some slight drop outs and distortion, due 

considered preferable to pass these through, rather thar 
attenuate the high frequencies to an extreme degree. 




Judy Garland and 
Mickey Rooney during the 
filming of Girl Crazy. 


Jerome Kern (far right) during the 
pre-production on his bio-picture, Till 
The Clouds Roll By. (From left): K.iv 
Thompson, Robert Alton, Lennie 
Hayton Lucille Bremer, Arthur 
Freed. 


Gloria DeHaven and Mickey Rooney 
on the exterior set of Summer Holiday. 


Side One: Judy Garland and Tony 
Martin “We Must Have Music" 
Ziegfeld Girl, Judy Garland “Easy to 
Love” Life Begins For Andy Hardy, 
Alice Faye “Think Twice” Sally, Irene, 
and Mary, Ann Sothem “Salome" 
Panama Hattie, Betty Grahle “I’ll Be 
Marching To a Love Song" Footlight 
Serenade, June Havoc “I Gotta Have 
You" Hello, Frisco, Hello, June 
Allyson and Pat Marshall “An Easier 
Way” Good News, Betty Garrett, 
"Way Out West” Words and Music, 
Nanette Fabray and Fred Astaire 
“Gotta Bran’ New Suit" The Band 
Wagon, Fred Astaire and Cyd 
Charisse (dance) “You Are 
Everything” The Band Wagon. 


Side Two: Judy Garland “Mr 
Monotony” Easter Parade, Judy 
Garland “D ’Ye Love Me?" Till The 
Clouds Roll By, Judy Garland and Ray 
Bolger “Hayride” The Haney Girls, 
Judy Garland and John Hodiak “My 
Intuition" The Haney Girls, Judy 
Garland “March of the Doagies” The 
Haney Girls, Judy Garland “Voodoo” 
The Pirate, Judy Garland "I’ll Plant 
My Own Tree" Valley Of The Dolls, 
Judy Holliday “Is It A Crime?” Bells 
Are Ringing, Jack Nicholson “Who Is 
There Among Us Who Knows?” On 
A Clear Day You Can See Forever, 
Debbie Reynolds “You Are My Lucky 
Star" Singin’ In The Rain. 


Original Studio Archive Recordings Never Before Released! 


MANUFACTURED AND MARKETED BYDRG RECORDS INCORPORATED 

157 WEST 57TH STREET/NEW YORK 10019 

JACKET MADE IN CANADA/© 1976 OUT TAKE RECORDS. INC. 
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The Seattle Public School District has gone on public record. And that record has become music to the ears 
of all who support public education and the private sector pulling together. 

The idea was simple enough; record a country music album featuring Seattle’s "Singing Superintendent" 
of Schools, Dr. Don Steele, and sell the records - with all proceeds going to the Seattle Schools Scholarship 
Fund for academically deserving Seattle graduates who need financial assistance. 

Simplicity waned, however, as hard realities surfaced. How could the Seattle Schools raise money tc 
pay for the production of such an album? Where could it be recorded and by whom? The 11-member 
Board of Trustees for the Seattle Schools Scholarship Fund kept the faith. They believed. The first ray 
of light came when a few visionary Seattle businesses donated enough money to begin the project. 

The rest of the answers came from Nashville, Tennessee. Thanks to the sensitivity and unselfish 
efforts of songwriters/producers Dennis Knutson and Jerry Taylor, Tammy Wynette Enterprises and 
George Richey, a top-notch product was created—at a fraction of the normal cost. 

Writers Dennis Knutson and Jerry Taylor composed all the material during an “inspired” 12-hour period. Their 
collaboration produced a thematic album which tells the story of a fictitious Seattle boy during his maturing from adolescence to 
manhood and the struggle by him and his family to provide a college education. 

Add to that a stunning performance by the First Lady of Country Music, Tammy Wynette, and the result is a shimmering example of what 
happens when people pull together toward a common goal. 

“LETS ALL PULL TOGETHER” is now a matter of public record in Seattle. And that record speaks for itself. Give it a listen. 

See if it isn’t music to your ears. 


Side One 

Let’s All Pull Together 
Dream Away 

Put Another Nickel In The Jar 
The Next Generation 
Gonna Be Somebody Someday 

Side Two 


Poor Man’s Prayer 

There's A Brighter Day A Cornin' 

Hourglass Of Youth 

Where Does He Go From Here 

Let’s All Pull Together 

Produced By 

Jerry Taylor and Dennis Knutson for 
Jerry Taylor Productions, 

Nashville, Tennessee 
Executive Producer: Jerry Taylor 
Associate Producer: Dennis Knutson 
Additional Production: George Richey 
for production assistance and 
electric piano on “DREAM AWAY.” 

Musicians 


Bass and session leader, Bob Moore 
Keyboards, Ron Miller 
Steel guitar and dobro. Sonny Garrish 
Electric guitar, Gregg Galbraith 
Acoustic guitar, Don Roth 
Drums, Mark Morris 
Percussion, Mark Morris 
Thanks to Billy Raye for 
harmonica assistance 

Background Vocals 


The Joyce Hawthorne Singers: Joyce 
Hawthome, l .inda Taggart, Ned Wimmer, 
Thanks to Linda Juma, Jerry Taylor, Chet 
and Agnes Barnes, and Jan Chorlton for 
background vocal assistance 


Guest Vocals 


Ira Allen "There’s A Brighter Day A Cornin’’ 
Tammy Wynette "Dream Away"... 
courtesy of EP1C/CBS Records 
Strings 

Connie McCollister, The “A" Strings 
String Arrangements: 

Michael Stanton 
Engineer 
Billy Sherrill 
Mixed By 

Billy Sherrill and Jerry Taylor 
Recorded At 


The Sound Emporium, 

Nashville, Tennessee (August 1983) 

Artistic Support 

Album Pressing: Precision Record Pressing, 

Nashville, Tennessee 

Jacket Printing: CRT (Custom Records 

and Tapes), Nashville, Tennessee 

Jacket Design: The David Strong Design 

Group, Seattle, Washington, ® 1983 

Front Cover Photography: Chuck Kuhn, 

Seattle, Washington, 0 1983 

Back Cover Photography: Debra Trebitz — 

LGI, New York, New York, c 1983 

Calligraphy: Susan Giordano, Seattle, 

Washington,® 1983 

Album Copy: Phil Parker, Seattle, 

Washington 



Very Special Thanks To 

Tammy Wynette Enterprises, Sylvia’s 
Mother’s Music, Inc., Merit Music Corp., 
The Sound Emporium, Nashville Federation 
of Musicians Local 257, Janet Davidson, 
Kathy Gangwisch, Stan Moress, Gary 
Hickman, Jerri Bottomly, Phil Parker, the 
Board of Trustees for the Seattle Schools 
Scholarship Fund, all the members of the 
Seattle Project Steering Committee and 
George Richey for direction and expertise. 

Local Promotional Support 

K1NG-TV5, K1RO-TV7, KOMO-TV4, 
KMPS-AM/FM, The Post Intelligencer, 
and The Seattle Times (as well as all the 
others who have joined in after this 
printing). 

T.L.C. Support _ 

President Reagan... and all the rest of the 
beautiful souls who lent support, energy, 
caring and belief—you know who you are! 


Financial Support 
Seattle 

Alpac Corporation 

Pepsi-Cola/7-Up Bottling Company 
ARA Transportation, Inc. 

The Boeing Company 
Chevron USA, Inc. 

PEMCO Financial Center 
Nashville 

The George Newton Bullard Foundation... 
for donating the funds necessary for total 
pressings and packaging. And that’s a 
biggie! We thank you. 

Good Guy Awards _ 

Gary Hickman, for voluntary project 
control, laison and coordination. Cheryl 
Arnold, for leading the horse to water. 

All songs written by Jerry Taylor and 
Dennis Knutson. 

All songs published by Sylvia's Mother’s 
Music, Inc. and Tapadero Music, a division 
of Merit Music Corporation. 


Dear Tammy: 

1 wanted you to know how delighted 1 was to hear of the special project you’re involved with in the 
Seattle area. 

All over America we see examples of the private sector pitching in to make worthwhile things happen. 
We are returning to a time of neighbor helping neighbor to solve problems-and it’s working. 

The production of Don Steele’s album, “Let's All Pull Together? will benefit the youth of Seattle 
through a scholarship fund for college-bound students. Because of the cooperation and support of business, 
the entertainment industry, and many private citizens, this project has become a reality. It is my hope 
that we will continue to see similar endeavors in other cities across our land as there is no limit to what 
we Americans can accomplish. 

Thank you, Tammy, for giving of your time and talent to others. This kind of effort is turning things 
around for the country. It is especially reassuring to note that the American people are willing to continue the 
tradition of support for our young people. 

Nancy and I send our best wishes to you and to all who join with you in this important program. 
Sincerely, 

Ronald Reagan 



































SIDE ONE 

Sincerely 

(Freed/Fuqua) Arc Music BMI 

All plis Children 

(Henry Mancini/Allen Bergman/Marilyn Bergman) Leeds Music Corp. BMI 

‘Bedtime Story 

(Billy Sherrill/Glenn Sutton) Algee Music Corp./Flagship Music Inc. BMI 

‘Reno Airport - Tlashville ‘Plane 

(Wayne Manning) Needahit Publishing Co., Inc. BMI 

A ‘Bridge I Just Can’t ‘Burn 

(Wayne Manning) Needahit Publishing Co., Inc. BMI 

Cove Is Che Answer 

(Wayne Manning/Bill Phillips) Needahit Publishing Co., Inc. BMI 
SIDE TWO 

CDy plang-Up Is ‘Jlou 

(Freddie Hart) Blue Book Music BMI 

Just Por tOhat I Am 

(Dallas Frazier/A. 1_ Doadle.Owens) Hill & Range Songs/Blue Crest Music BMI 

It’s Pour In Che (Doming 

(Jerry Chestnut) Passkey Music, Inc. BMI 

Everybody’s ‘Reaching Out Por Someone 

(Dickey Lee/Allen Reynolds) Jack Music, Inc. BMI 

J. J. Sneed 

(Dolly Parton/Dorothy Jo Hope) Owepar Publishing Inc. BMI 


□ I can’t think of a more appropriate song 
than “Sincerely” for the title of any Kitty 
Wells album. Sincerity has been the byword 
of this great lady throughout her entire ca¬ 
reer as a country performer. Sincerity, and 
an overwhelming desire to repay her debt to 
her millions of fans through exhausting on 
the road performances and extensive re¬ 
cording. I’ve seen Miss Kitty work when her 
eyes where dimmed with tears of pain and 
still she would not surrender, but went on 
and performed, supported by her great 
strength of character and heart alone. □ 
I can place no value on my years of asso¬ 
ciation, as a musician and m.c. with the Kitty 
Wells-Johnny Wright family show. No man 
could ever hope to receive more respect 
and consideration than I have from them. □ 
I’m very proud to have a few of my own 
humble efforts at songwriting included in 
this collection of some of the most success¬ 
ful songs of our day. I know you will enjoy 
listening to this album as much as I have 
as Kitty Wells, the queen of country music, 
sings again, and again, and again. □ Thank 
you, Kitty. 


Sincerely, and with gratitude, 


CV 

Wayne Manning y 
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STEREO 


KILLING ME 

SOFTLY WITH HIS SONG 

ZIM ZEMAREL 
HIS ORCHESTRA 


SIDE 1 
AL 32248 

® 1973 CBS, Inc 

1. SING -J. Raposo- 

2. SOMETHING -G. Harrison- 

3. GOD IS ABUNDANT -M. Boyer- 

4. I WISH YOU LOVE -A. Beach - C. Trenet 
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A PRODUCT OF 
COLUMBIA RECORDS 


KILLING ME 

SOFTLY WITH HIS SONG 

ZIM ZEMAREL 
HIS ORCHESTRA 


SIDE 2 
BL 32248 

® 1973 CBS, Inc. 


1. ME AND MRS. JONES 

-K. Gamble - L. Huff - C. Gilbert- 

2. SATURDAY NIGHT -R. Richards- 

3. IF -D. Gates- 

4. IT’S IMPOSSIBLE -S. Wayne - A. Manzanero- 
EY -D. Gates- 

WE’VE ONLY JUST BEGUN 
■P. Williams - R. Nichols- 
















Alfred Newman Conducts 
His Great Film Music 

Captain front Castile • David and Bathsheba ♦ The Robe 
(titles & credits on record jacket) 


S 1-36066 Tmp 

STEREO 1 %4>^OLLYWOOD BOwKSYM PHONY ORCHESTRA 
- : 33v 3 '/ \ . :aii 

/ ■ J '/O' N 

Recorded in the USA 


Recorded in the USA 


A SUBSIDIARY 




Alfred Newman Conducts , ^ 

His Great Film Music 

Anastasia • Hurricane 

The Pleasure of His Company • Pinky 

Laura (Raksin) • Love Is a Many-Splendored TNng (Fain) 

(.titles & credits on record jacket) 


$-2-36066 

STEREO 

331/3 


Recorded in the USA 
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HERBAGE 

T^EC&KDS 


ROUTE 3 • BOX 278 


GALAX, VA 24333 


MUSIC OF THE OZARKS 

1984 BRANDYWINE MOUNTAIN 
MUSIC CONVENTION 


SIDE ONE 

(VPA-HRC-060-A) 


HRC-060-A 


1. OZARK MOUNTAIN FOX HUNT 

Leftwich/Higginbotham/Ritcnie 

2. 3EL SHAZZAR 

Bud Hunt 

3. ARKANSAS TRAVELER 
Art Galbraith/Gordon McCann 

4. ROBINSON COUNTY 
Major Contay/The Canebrake Rattlers 

5. WHAT'S FOR SUPPER? 

Grandpa Jones 

6. MY LITTLE OLD HOME DOWN IN NEW ORLEANS 
Grandpa Jones 

7. WINK THE OTHER EYE 
Art Galbraith/Gordon McCann 

8. THE BEAR STORY 
Grandpa Jones 

9. NEW VITA-MINE 
Grandpa Jones 



ROUTE 3 • BOX 278 


GALAX, VA 24333 


MUSIC OF THE OZARKS 

1984 BRANDYWINE MOUNTAIN 

music Convention 


SIDE TWO 

(VPA-HRC-060-B) 


ifi 

\ EIGHTH OF JANUARY 
Major Gontay/The Canebrake Rattlers 

2. WALK ALONG JOHN 

EuH Hunt" 

3. DURANG’S HORNPIPE #2 
Art Galbraith/Gordon McCann 

4. DURANG'S HORNPIPE #1 
Art Galbraith/Gordon McCann 

S. OZARK MOUNTAIN HOME 
leftwich/ Higginbotham/ Ritchie 

6. POLK COUNTY BREAKDOWN 
Art Galbraith/Gordon McCann 

7. GONE HOME 
Grandpa Jones 

8. UNNAMED INSTRUMENTAL 
Bud Hunt 

9. YODELING SONG 

Grandpa Jones 


HRC-060-B 


m 
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SIDE 2 
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GIRL CRAZY 


SIDE 1 


ORIGINAL MOTION PICTURE SOUNDTRACK 

1. OVERTURE (Studio Orchestra) 

TREAT ME ROUGH_June Allyson, Mickey Rooney and chorus with Tommy Dorsey’s Orch 

2. BIDIN’ MY TIME Judy Garland and The Kings Men 

3. COULD YOU USE ME ... .Mickey Rooney and Judy Garland 
*4. BRONCO BUSTERS ... .Judy Garland, Mickey Rooney a 

L and Nancy Walker with chorus A 


This title was cut from the original release 
Music and Lyrics by 
George and Ira Gershwin 
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GIRL CRAZY 


Music and Lyrics by 
George and Ira Gershwin 
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DENIECE WILLIAMS 
SPECIAL LOVE 



MCA-6338 

MCA-9271 


SIDE ONE 


1. SPECIAL LOVE 3:56 ASCAP/BMI 
(Deniece Williams-Lee Ritenour-Greg Mathieson) 

2. FIRE INSIDE MY SOUL 3:54 ASCAP 
(Russ Hottingsworth-Mark Baldwin) 

3. HEALING 4:40 BMI/ASCAP 
(Jeremy Lubbock-Paul Gordon) 

4. I'M FREE 5:34 ASCAP 
(Sheldon Gooch) 

5. EVERY MOMENT 4:13 ASCAP 
(David Raynor-Deniece Williams) 
PRODUCED BY BRAD WESTERING FOR 
GATEWAY MUSIC HOUSE, INC. 

. ® 1989 The Sparrow Corporation 

V Q/^ Gateway House 

0 & y Music, Inc. ^ 

^^conosjMc.TOUNNe^ 9 '' 







MCA-6338 

MCA 9272 


RECORDS 

SIDE TWO 


1. WHO'S WHO 4:03 ASCAP 
(Deniece Williams-Roby Duke-Brad Westering) 

2. HIS EYE IS ON THE SPARROW 5:05 BMI/ASCAP 
(Mrs. L.D. Martin-Charles H. Gabriel; 

Arr. by Greg Mathieson-Deniece Williams) 

3. GIVE IT ALL TO YOU 4:58 ASCAP 
(David Raynor-Deniece Williams-Kenny Lamar) 

4. SOMEBODY LOVES YOU 3:48 ASCAP 
(Bob Baldwin-Porter Carroll, Jr.-Deniece Williams) 

5 WE SING PRAISES 4:50 ASCAP 
(Duet with Natalie Cole) 

(David Raynor-Deniece Williams-Jay Gruska) 
PRODUCED BY BRAD WESTERING FOR 

GATEWAY MUSIC HOUSE, INC. 

x*' - -- 
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® 1989 Sparrow Corporation/ 
-• 4 ^ Gateway House 

Music, Inc. 
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MG. U S PAT. OFF. 

NATALIE COLE 
INSEPARABLE 


SN-16038 

(SN-1-16038) 


(C 


1. NEEDING YOU • 2:45 

Jackson-M Vancy) ASCAP 

2. JOEY • 2:57 

(C. Jackson-M Yancy) ASCAP 

3. INSEPARABLE - 2:26 
(C. Jackson-M. Vancy) ASCAP 
4. I CAN T SAY NO • 3:30 
(C. Jackson-M. Yancy) ASCAP 
5, THIS WILL BE (An Everlasting Love) • 2:50 
(C. Jackson-M. Yancy) ASCAP 
Arranged by R. Evans, C. Jackson & M. Yancy 
Produced by Chuck Jackson 
> A Maryio Yancy 

%. p‘ 1975 Capitol 

% °-* 




Records, Inc. 




DUPLICATION * Nl ' 


, 0 ^ 


0 * 



0 F CAPITOL INDUST / 


ifrTrrr rrfrf? 


DUPLICATION 




PAT 


OFF 


NATALIE COLE 
INSEPARABLE 


SN-16038 

(SN-2-16038) 


1. SOMETHING FOR NOTHIN • 2:57 
{C. Jackson-M. Yancy) ASCAP 

2. I LOVE HIM SO MUCH • 3:24 
(C. Jackson-M Yancy) ASCAP 

3. HOW COME YOU WON T STAY HERE • 3:03 
(C. Jackson-M. Yancy) ASCAP 

4. YOUR FACE STAYS IN MY MIND • 2:45 
(C. Jackson-M. Yancy) ASCAP 

5. YOU • 3:30 

(Jackson-Yancy-Butler) ASCAP 
Arranged by R. Evans, C. Jackson & M. Yancy 
Produced by Chuck Jackson 
& Marvin Yancy 
^ <g)1975 Capitol 

‘'e* Records, Inc. 
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1 CLEMENTINE (The Grierne) Twisters 
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FAIRWAY’S 
Greatest Groups 
Of Rock & Roll 


RECORD ONE 

SIDE A 


TMC-A 


1. WILL YOU STILL LOVE ME TOMORROW - (SHIRELLES) (2:39) 

2. SURFIN'- (BEACH BOYS) (2:10) 

3. TO THE AISLE - (FIVE SATINS) (2:41) 

4. THERE GOES MY BABY - (DRIFTERS) (2:14) 

5. THE GREAT PRETENDER - (PLATTERS) (3^18) 

6. SEARCHIN' - (COASTERS) (3:07) 

7, TEENAGER IN LOVE - (DION 
& BELMONTS) (2:37) 

8. ROCK AROUND THE CLOCK - (BILL 
HALEY 8i THE COMETS) (2:20) 

(g) @1978 Springboard 
International Records, Inc. 




FAIRWAY’S 
Greatest Groups 
Of Rock & Roll 


RECORD ONE 

SIDE B 


TMC-B 


1. 16 CANDLES-(THE CRESTS) (2:52) 

2. YOU BELONG TO ME - (DUPREES) (2:37) 

3. SURFIN'SAFARI - (BEACH BOYS) (2:01) 

4. WHISPERING BELLS - (DEL VIKINGS) (2:23) 

5. SOLDIER BOY - (THE SHIRELLES) (2:39) 

6. YAKITTY YAK - (COASTERS) (1:51) 

7. I WONDER WHY - (DION & BELMONTS) (2:20) 


©®1978 Springboard International 
Records, Inc. 




FAIRWAY’S 
Greatest Groups 
Of Rock & Roll 


RECORD TWO 

SIDE C 


TMC-C 


1. SAVE THE LAST DANCE FOR ME - (DRIFTERS) (2:14) 
2. SURFER GIRL - (BEACH BOYS) (2:15) 

3..IN THE STILL OF THE NIGHT - (FIVE SATINS) (3:00) 

4. DEDICATED TO THE ONE I LOVE - (SHIRELLES) (2:03) 

5. STEP BY STEP - (THE CRESTS) (2:28) 

6. ONLY YOU - (PLATTERS) (2:43) 

7. SEE YA LATER ALLIGATOR - (BILL HALEY & 

THE COMETS) (1:51) 


©(E)l978 Springboard International 
Records, Inc. 



FAIRWAY’S 
Greatest Groups 
Of Rock & Roll 
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RECORD TWO 

IDED 




TMC D 


dll 


1. MY PRAYER - (PLATTERS) (3:22) 

2. COME GO WITH ME-(DEL VIKINGS) (2:38) 

3. UNDER THE BOARDWALK-(DRIFTERS) (2:34) 

4. CHARLIE BROWN - (COASTERS) (2:18) 

5. ANGELS LISTENED IN - (CRESTS) (2:04! 

6. MY OWN TRUE LOVE - (DUPREES) (2:27) 

7. WHERE OR WHEN - (DION 8! BELMONTS) (2:36) 

8. SHAKE RATTLE & ROLL - (BILL 
HALEY & THE COMETS) (2:38) 

©01978 Springboard International 
Records, Inc. 
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TOUCH OF GOD'S HAND 

REX ALLEN 



REG US PAT OFF MARCA REG ISTRADA • MFR'D BY DECCA RECORDS • A DIVISION OF MCA INC . NEW YORK, U S A 

1. LESS OF ME (2:00 BMI) 

2. WASTED YEARS (2 42-BMl) 

3. THIS WORLD IS NOT MY HOME (2:21-BMI) 

4. WHEN GOD DIPS HIS LOVE IN MY HEART (2:55-P.D.) 

5. JUST A CLOSER WALK WITH THEE (3:09-P.D.) 

6. SUPPER TIME (2:42-$E$AC) 
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GENE AUTRY CLASSICS 
VOLUME I 


6021 


1. ALONG THE NAVAJO TRAIL 

(L. Market, D. Charles, E. DeLange MCA Music 
Scarsdale Music Corp. ASCAP) 

2. WHEN IT'S NIGHT TIME IN NEVADA 

(W. Duimage, H. Clint, R. Pascoe Jenkins Music 
Co. ASCAP) 

3. BLUEBERRY HILL 

(A. Lewis, L. Stock, V. Rose Chappell & Co. ASCAP) 

4. OLD FAITHFUL 

(A. Holzmann Leo Feist, Inc. ASCAP) 

5. RIDIN’ THE RANGE 

(G. Autry, F. Allan, N. Shawn Sam Fox Publ. 

V* Co. ASCAP) 


Produced by Carl Coiner 
® 1977 Gene Autry Records, Inc./ 
Republic Records 

J ,8 'Mve„ ue . Sou„ * _ 







GENE AUTRY CLASSICS 
VOLUME I 


RLP-6021 


1. DOWN ON THE OLD PLANTATION 

(C. *J, Robison Peer International BMI) 

2. SILVER ON THE SAGE 

(L. Robin, R. Rainger Paramount Music Corp. ASCAP) 

3. MY MOM 

(W. Donaldson Donaldson, Douglas & Gumble ASCAP) 

4. CALL OF THE CANYON 

(B. Hill Shapiro, Bernstein & Co,, Inc. ASCAP) 

5. SOMEBODY BIGGER THAN YOU AND I 

G (J. Lange, H. Heath, S. Burke Bull’s Eye Music, Inc. ASCAP) 
% Produced by Carl Cotner 

k \ ® 1977 Gene Autry Records, Inc./ ^ 

Republic Records ^ 


^ v enue, $ov>^ 
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THE BROWNS 

LOOKING BACK TO SEE 


The Fabor Recordings, Vol. 3 

1. LOOKING BACK TO SEE 

(Jim Ed & Maxine Brown) 2:15® 1954 
2. RIO DE JANEIRO 
(Jerry Hamilton) 2:29 ® 1954 

BFX 15190 
Side 1 


3. DRAGGIN’ MAIN STREET 

(Jim Ed & Maxine Brown) 1:51 ® 1955 

A 4. YOU THOUGHT, I THOUGHT 

% (Ira & Charles Louvin) 2:28 ® 1955 

5. ITSY WITSY BITSY ME 

(Jim Ed & Maxine Brown-Gene Davis) 2:26 ® 1955 

6. YOUR LOVE IS AS WILD AS THE WEST WIND 



(Dee Ray Williams) 2:18 ® 1955 
7. THE GRASS IS GREEN* (& THE ABBOTT SINGERS) 
(Larry Stamps-Harry Black) 2:50 ® 1955 
a LOOKIN’ ON* (& THE ABBOTT SINGERS) 
(Laura Gastinger-Lou Halmy) 2:12 ® 1955 

Licensed from RCA Schallplatten GmbH, 
except * licensed from Fabor Records 


3 3 Va 
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BFX 15190 
Side 2 




THE BROWNS 

LOOKING BACK TO SEE 
The Fabor Recordings, Vol. 3 

1. JUNGLE IWAGIC 

(Jack & Mary Gilbert) 2:41 © 1955 

2. SET THE DAWGS ON ’£110 

(Tommy Reiff) 2:31 ® 1986 \ 


% 






3. I’M YOUR MAN, I’M YOUR GAL 

(Don Grashey-Buddy DeVal) 2:08 'p; 986 

4. WHY AM I FALLING 

(Jim Ed & Maxine Brown--GeneDavis: 2:15 ® 1954 

5. DO MEMORIES HAUNT ME 
(Lonnie Coleman) 2:25 ® 1955 

6. IT’S LOVE I GUESS 
(Ira Louvin-Phil Moss) 2:05 ® 1986 

7. HERE TODAY AND GONE TOMORROW 
(Jim Ed & Maxine Brown) 2:57 ® 1955 

8. COOL GREEN 

(Raymon-Martell-Lane) 2:21 ® 1986 
Licensed from RCA Schallplatten GmbH' 
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1. DREAMIN' 

B. De Vorson—-T. Ellis—(BAy\l) 2:54 

2 . SCARLET RIBBONS 

J. Segal—E. Danzig—(ASCAP) 2:53 

3. BLUE BAYOU 

R. Orbison-—J. Melson—(BMI) 3:16 

4. A PLACE IN THE SUN 

R. Miller—B. Wells- -<BMI)/(ASCAP) 3:15 

5. FOUR WALLS 

lv.ahBi.on whitmc,,l) M : - 


'‘‘'■'Remark of CBS ' nC 


SUM WHITMAN 


ANGEUNE 




Fit 39227 
BL 39227 


side mam 

(D.1984 CBS In 



HONKY TONKIN 
BILL PHILLIPS 


STEREO 
Q 16252 
Side 1 

AS 16252 


RECORDS & TAPES LLyiN ' EYES 

2. DON'T LET ME CROSS QVER 

3. GOOD HEARTED WOMAN 

L 4. COCA COLA COWBOY 

^ 5. HONKY 10NK ANGEL 

' PRODUCED BY ODYSSEY PRODUCTIONS 

4* 0 , ® 1982 CBS lNC - 

Sl *£sr> ARE TRADfc**^ 











HONKY TONKIN 
BILL PHILLIPS 


STEREO 
Q 16252 
Side 2 

BS 16252 


& TAPES 1. I BELIEVE IN YOU 
v 2. ROLL ON MISSISSIPPI 

3. FADIN' IN FADIN' OUT 
v . 4. CRAZY ARMS 

^5-JCAIICOME BACK SALOON 

Or PRODUCED BY ODYSSEY PRODUCTIONS 

T ® 1982 CBS INC. 

^ ^Sr-ARETRAD£^ 


REEGR] 








JIMMY MARTIN 

AND THE SUNNY MOUNTAIN BOYS 
KING OF BLUEGRASS 

HIT PARADE OF LOVE 
AND OTHER BLUEGRASS HITS 


SIDE ONE 


KR-6 





SIDE TWO 


KB-6 


1. GRAND OLE OPRY SONG (2:39) 

2. NIGHT (2:28) 

3. WHO’LL SING FOR ME (1:57) 

4 HOLD WATCHA GOT (2:23) 

5. BEFORE THE SUN GOES DOWN (2:36) 
6. CRIPPLE CREEK (1:46) 






SOKOJ 

STEREO 


a 33 v 9 


LP 1826 


v* 


1 ONER BEtE NA KI Li S JEDA$E-IMada Mamula 
i oar. orkestar '/.arka Milanovica 
2 PROSETALA JAGODA IMA VODU-Duet Anica 
I Branka uz ork. Miodraga Jasarevila 
8 VRT1 KOLO-ar. Dorde Karaklaji£ 
Grupa M $umadifa te i Kar. orkestar 
4 BASAL BA&AL SELjADIN 
(ar. Stevo Teodosievski) 

\ Esma i ans. Teodosievski 

^ 5 KOLO 1Z VOJVODI1ME 

Veliki narodni ork* RTB 
(31. urednifc: Dragifa Petkovic 
► recenxent: A\. Dordcvic , 

IN YUGQSI^rSI 








^SNIMAVAVj^ 






TJ>I0° tNJE * CM **Oir™ , 

S^je-viziw ^ 


O PGP-RTB 
BEOGRAD 

% MAKEDONSKA 21 


PESMOM I IGROHI KROZ JIGOSL4VIJE — 6. 


SOKOJ R 
STEREO D 


33V 3 


LP 1826 


1 RUMENA Ml RU2A PROCVALA 
Zetira Deovic i ansambl Milorada Todorovlba 
2 RASPLAitAL SE STAR BEL DEDO 
Aleksandar Sarievskl i orkestar Kobe Petrovskog 
3 U$TAV RANO, RANO SABAJLE (H. Eloz-narodni) 
Herceq Elez I Prizrenski orkestar 
4 KROZ PLANINE BARDA I BORE 
Klapa ’’Troglr* 

5 BOLUBAdKO KOLO 
Ansambl DuSana Radanbovlba 
4 Qt. urednik: Dcagifa Petkovic 

' recenxent: Ai. Dordev\6 ^ 

fw YUGOSl^ 
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"HAPPY" HARRY HADIGIAN 
presents 

JACK B0SHNA6YAN 

IN ARMENIAN POPULAR SONGS 

/ 

/ 

I 

HH-524-A j Side 1 


1. SEV SEV ACHER (Black Eyes) 

(Acc. by "The Five Fingers") 

2. ANAHID 

(Accompanied by "Sayat Nova" Band) 

3. SONIA 

(Arr. by Jacques Kodjian) 

4. GANCHOOM YEM, ARI (I Am Calling) 

(Arr. Jacques Kodjian) 

5. AKH EEM YAR (0, My Darling) 

(Popular) 

6. DANCE OF THE SHEPHERDS 

(Arr. Alex Menagian) 


"HAPPY" HARRY HADIGIAN 
presents 


JACK BOSHNAGYAN 

IN ARMENIAN POPULAR SONGS 

I ' 

HH-524-B Side 2 

1. NOONEH 

(Acc. by "Sayat Nova" Band) 

2. SIROON AGCHIG (Pretty Girl) 

(Arr. by Jacques Kodjian) 

3. ANOOSH YAR (Sweet love) 

(Acc. by "The Five Fingers") 

4. KEZ YERGAR EM SIREL (I have loved you) 

(Arr. Jacques Kodjian) 

5. TOO ESBASIR, YES GOOKAM 
(Wait for me) 

(Arr. Jacques Kwujiun) 

6. DANCE OF SHIRAG 

(Arr. Alex Menagian) 



© CATNAP RECORDS 1983 
© BOULDER, COLORADO 



All rights reserved. Unauthorized 
duplication is a violation of applicable laws. 


Exotique 


Five O’clock 


Wint’ring of Mind 









MARIA DE JESUS VESQUEZ 

con la Guitarra de OSCAR AVILES 


LPL-2092 
LADO A 



33 f /3 RPM 


1. EL PLEBEYO - Vais 
Felipe Pinglo 

2. ENCAnADA - Vais 

T. Barrera-L, A. Nunez 

3. ANDANDO VENCO DE ASCOPE - Marinera 
Alcides Carreno 

4. BENDS TO AMOR - Vais 
Emilio Peiaez 

5. DEBEMOS SEPARARNOS - Vais 
Mario Cavagnaro 

6. MORROPON DE SAN MIGUEL - Tondcro 
F. R. Pinglo 




MARIA DE JESUS VESQUEZ 

con la Guifarra de OSCAR AVILES 


LPL-2092 
LADO B 


331/3 RPM 







records 

SOMETHING'S HAITOMIWG 
JACQUES KAYAL 


im-228 

SIDE A 


STEREO 
33 1/3 hHM 


1. QUE C'EST TRISTE VENISE - 3:55 

2. MAYBE WE CAW MAKE IT WORK OUT - 2:04 

3. HOW CAW YOU BLAME ME? - 4:57 

4. YOU ARE MY OWE DESIRE - 3:17 

5. DIO COME Ti AMO - 5:11 

6. WINDMILLS OF YOUR MIND ~ 3:37 






SOMETHING'S HAPPENING 
JACQUES KAYAL 


STEREO 
33 1/3 RPM 


1. SOMETHING IS HAPPENING - 3:01 

2. ET PLUS JE T'AIME - 4:55 

3. YOUR DEVIL SMILE - 3:15 

4. LA MIA SERENATA - 3:55 

5. COMES THE END OF ALL THIS WAITING - 3:20 

6. MY WAY - 3:41 





SIDE ONE 


OB-LP-1 20 


1. HONKY, TONK HARDWOOD FLOORS E. Hazlewood 

S. Harrell Travis Music Co./BMI 2:10 

2. THE D.J. CRIED Joyce Ann Allsup Acuff Rose/ 

BMI 2:28 

3. MEMPHIS MEMORY Joe Melsoh - Ernie Ashworth 

Acuff Rose Pub./BMI 2:49 

4. EACH MOMENT SPENT WITH YOU Billy Worth - 

Billy Hogan Acuff Rose Pub./BMI 2:56 

5. TALK BACK TREMBLING LIPS John D. 

Loudermilk Acuff Rose/BMI 2:50 







PROUDLY PRESENTS 


ERNIE ASHWORTH 


SIDE TWO 


OB-LP-1 20 


1. AT EASE HEART Jimmy Jay Acuff Rose/BMI 2:14 

2. YOU CAN’T PICK A ROSE IN DECEMBER Leon 

Payne Acuff Rose 2:07 

3. IRENE Prentis Parrish - Billy Kelly - Ernie Ashworth 

Barjac Music/BMI 2:55 

4. TOGETHER WE’LL MAKE IT Barbara O’Brien - 

Ernie Ashworth Barjac Music/BMI 1:56 

5. WITCHITA WOMAN Joe Melson - Ernie Ashworth 

Acuff Rose/BMI 2:07 














REMASTERED 
LEGENDARY RECORDINGS 
DISC-MASTERED AT % SPEED 


RED SEAL 


ATL1-4156-B 


Franck 

Symphony in D Minor 

II. Allegretto 
III. Allegro non troppo 


Chicago Symphony Orchestra 
Pierre Monteux, Conductor 

Pressed: Teldec, Germany 


TM(s)® RCA CORP. 









ALL RIGHTS o, 



RECORDS 



ALL RIGHTS o/r 





HEP 17 


Side Two 


©1980 


MCPS 


Claude Thornhill and his Orchestra 


"The Song is You” 


1. Robbins’ Nest 

2. I Don’t Know Why 

3. The Song is You 

4. April in Paris 

5. La Paloma 

6. Loverman 

7. Elevation 







MEL' TORME AT THE RED HILL 


1. SHAKIN’ THE BLUES AWAY 
Irving Berlin 

2. PM BEGINNING TO SEE THE LIGHT 
James-Ellington-Hodges-George 


SD 8066 


ATLANTIC 


side] 


IN OTHER WORDS—Bart Howard 
MEDLEY: 

a) A FOGGY DAY 
Gershwin-Gershwin 

b) A NIGHTINGALE SANG 

IN BERKELEY SQUARE 
Maschwitz-Sherwin 
LOVE FOR SALE—Cole Porter 
ITS DELOVELY—Cole Porter 

(ST-A-62421) 







MEL TORME AT THE RED HILL 


1. MOUNTAIN GREENERY 
Rodgers-Hart 

2. NEVERTHELESS—Kalmar-Ruby 


ATLANTIC 




• 2/1 


3. EARLY AUTUMN 
Burns-Herman-Mercer 

4. ANYTHING GOES—Cole Porter 

5. (AH, THE APPLE TREES) 

WHEN THE WORLD WAS YOUNG 
Philippe-Gerard-Mercer 

IS JUST AROUND 
RNER—Robin-Gensler 


-A-62422) 








RECORDS 




r •’***-*•* ••nbiftp* Jack*’ frorrtotioilf* *** ; * •’* ’ •’* * ’• * v 
Published by 
Trump Jack Music 


M. Wellington 
C. Brown for 
Trump Jack Records 
Exec. Prod.: 

C. Brown 


Manufactured by: 

Trump Jack Promotions 
627 Lenox Avenue . 

New York. New York 10037 


TJPLP004 


SIDE A 

ROUGH DJ 
A NUH NOTHING 
WORRIES AGAIN 
HYPOCRITE 
ROUGHNECK 

























BERNICE JOHNSON REAGON 
“RIVER OF LIFE ■ Harmony One” 


1. Come and Go With Me to that Land 4:37 

2. We Are Climbing Jacob’s Ladder 4:22 

3. Guide My Feet, While I Run this Race 4:19 

4. Hallelu 4:23 

5. Land on the Shore 3:24 

All songs arranged by Bernice Johnson Reagon/ 
Songtalk Publishing Co. 



r lying 5 / 


Tish 


SIDE TWO 




FF 411 

(45594) 


BERNICE JOHNSON REAGON 
“RIVER OF LIFE - Harmony One” 

1. Running (B. Reagon/Songtalk Publishing Co.) 2:22 

2. Easy Street (B. Reagon/Songtalk Publishing Co.) 4:57 

3. River of Life (J.C. Burris/Tradltion Music Co. - Arr. B. Reagon/ 
Songtalk Publishing Co.) 2:59 

4. Since I Laid My Burden Down (Arr. B. Reagon/ 

Songtalk Publishing Co.) 2:59 

5. Buses are a Coming (Arr. B. Reagon/Songtalk Publishing Co.) 2:24 

6. There is More Love Somewhere (Arr. B. Reagon/ 

Songtalk Publishing Co.) 2:13 
7.1 Am a Lady (B. Reagon/Songtalk Publishing Co.) 2:22 


® 


S ® Fly/ng Fl»h B® c ° 


id*' 




(Q2EA.5847) 33 J 


STEREOPHONIC/ 

QUADRAPHONIC 


©1977 

EMI Records Ltd. 


ASD 3326 
2 


MOZART 


SYMPHONY NO. 29 IN A MAJOR, K.201 


1. 1st Movement: Allegro moderato 

2. 2nd Movement: Andante 

3. 3rd Movement: Menuetto and Trio 

4. 4th Movement: Allegro con spirito 


NEW PHILHARMONIA ORCHESTRA 
conducted by RICCARDO MUTI 




























MOZART 

PIANO CONCERTO N0.22 IN E FLAT MAJOR, K.482 
1. 1st Movement: Allegro (Cadenza by Britten) 

2. 2nd Movement: Andante 

SVIATOSLAV RICHTER (Piano) 
PHILHARMONIA ORCHESTRA 
^ conducted by 

m?. RICCARDO MUTI 


® 1903 Original sound recording made by EMI Records Ltd. 

ASD 1435281 T-A 
Side 1 


Made in Germany 

—I STEREO 33 
MCPS ) Digital Recording 






.sMism-n 



Made in Germany 

STEREO 33 
Digital Recording 




iZJ 1983 Onginal sound recording made by EMI Records Ltd. 

ASD 1435281 T-B 
Side 2 

MOZART 

1. PIANO CONCERTO NQ:22 IN E FLAT MAJOR, K.482 * 

3rd Movement: Allegro (Cadenza by Britten) ^ 

SYMPHONY NO.24 IN B FLAT MAJOR, K.182 

2. 1st Movement: Allegro spiritoso 

3. (a) 2nd Movement: Andantino grazioso 
(b) 3rd Movement: Allegro 
PHILHARMONIA ORCHESTRA 
conducted by 
RICCARDO MUTI 
1. w/SVIATOSLAV RICHTER 
( pian °) 






PROHIBITED. 








*• *NC . A SUBSIDIARY ° F 



Mozart: Concerto No. 2 in D, K.211 

(cadenzas by Leopold Auer) 

ANNE-SOPHIE MUTTER (violin) 
PHILHARMONIA ORCHESTRA 
RICCARDO MUTI cond. 


S-1-37904 
STEREO 
33-1/3 


Recorded in England 
©1982 EMI Records Limited 


*ngel is a trademark 





Mozart: Concerto IMo. 4 in D, 

(cadenzas by Joseph Joachim) 

ANNE-SOPHIE MUTTER (violin) 
PHILHARMONIA ORCHESTRA 
RICCARDO MUTI cond. 


S-2-37904 

STEREO 

33-1/3 


Recorded in England 
® 1982 EMI Records Limited 


^/GHTS RESERVED 


^gelisatrademab* 








2 


AM-2’34707 

290278-1RB 
STEREO 
33-1/3 


Rossini: Overtures 

1 . The Journey to Rheims • 2. The Siege 
of Corinth • 3. William Tell 

PHILHARMONIA ORCHESTRA 
RICCARDO MUTI cond. 

Recorded in England 
® 1980 EMI Records Limited 


Di rect Metoi 

E50DUI] 

Mastering 



ANGEL 





Rossini: Stabat Mater 

(beginning) 

SOLOISTS, ORCHESTRA & CHORUS 
OF THE MAGGIO MUSICALE FIORENTINO 
RICCARDO MUTI cond. / 

Recorded in Italy ^ A 

©1982 EMI Records Limited 


\ S-1-37901 
stereo 

33-/3 


*hgel is A TRADEMARK 





'NC , A SUBSIDIARY ° f 



Rossini: Stabat Mater 

(conclusion) 

SOLOISTS, ORCHESTRA & CHORUS 
OF THE MAGGIO MUSICALE FIORENTINO 
RICCARDO MUTI cond. 


% S-2-37901 
L^STEREO 
mS. 33-1/3 


Recorded in Italy 

01982 EMI Records Limited 


r, ghts reserved 


^MGEL is a trademark 
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SLAUGHTER ON 
lOHi AVENUE 

Hugo Montenegro & His Orch 


STEREO 


A product of Mainstream Records Inc. 


1. TAKE THE "A" TRAIN 2:50 
(Tempo Music-ASCAP) 

2. IN THE HALL OF THE MOUNTAIN KING 
(Brent Music Corp.-BMI*) 

3. LIMEHOUSE BLUES 3:02 
(Harms, Inc.-ASCAP) 

4. COTTONTAIL 2:57 
(Robbins Music-ASCAP) 

5. SLAUGHTER ON 10th AVENUE 5:04 
(Chappell & Co.-ASCAP) 






SLAUGHTER ON 
10th AVENUE 

Hugo Montenegro Cr His Orch 


STEREO 


A product of Mainstream Records Inc. 


1. I CONCENTRATE ON YOU 2:33 
(DeSylva, Brown, Henderson-ASCAP) 

2. RACHMANINOFF RHAPSODY 4:20 
(Brent Music Corp.-BMI) 

3. PALM CANYON DRIVE 2:40 
(Admont Music-ASCAP*) 

4. FLIGHT OF THE BUMBLE BEE 2:42 
(Brent Music Corp.-BMI) 

5. BOO QUI, WOO QUI 2:47 
(Brent Music Corp.-BMI) 

6 . IN A PERSIAN MARKET 3:38 
(Bosworth & Co.) 





ANGEL 





Verdi: Four Sacred Pieces 

Laudi alia Vergine • Te Deum 

SWEDISH RADIO CHOIR 
STOCKHOLM CHAMBER CHOIR 
BERLIN PHILHARMONIC ORCHESTRA 
RICCARDO MUTI cond. 


DS-2-38000 

STEREO 

33 - 1/3 


Recorded in Germany 
®1983 EMI Records Limited 



ot4 y «nnx3VinN» w 



/ (R£6D) 

&> ** a ™s-C onne « y side sor>iA\a 

(b) M.C.P.S. 1 

(c) Robbins Music V ' 1 A H 1 If. * 

(d) Leeds Music ■ n ■ ■» I 

Ba EM NCB j Fr. Melodic 

GROUCHO MARX 

1. HOORAY FOR CAPTAIN SPAULDING (Kalmar; Ruby) (a) i 
l 2. OMAHA, NEBRASKA (Ruby; Marx) (b) 1 

V . 3. DR. HACKENBUSH (Kalmar; Ruby) (c) M < 

i\>. 4. FATHER’S DAY (Ruby) (b) ^ W § 

5. GO WEST, YOUNG MAN! (Kalmar; Ruby) (d) a° f 
6. SHOW ME A ROSE (Ruby; Kalmar) (b) <£■ Ja? 


by oecca^ 

* es *RV£0. ONAUTHOR' 


Ah *° copying of tH' s * 



>ia m&vin NVkl 


A v^ ^£ CA REC ° RbS 3 

ICE OMb 

Xhearts^ 


Crego) 


|BIEM|NCB| 

Fr. Melodie, MCPS 1 


BWK 206 

AH 103 


\\ 
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JERRY C0L0NNA 

X. YOU’RE MY EVERYTHING (Dixon. Young, Warren) Chappell 

2. EBB TIDE (Maxwell; Sigman) Robbins Music 

3. THE VELVET GLOVE (Spina) E. H. Morris 

. 4. rr MIGHT AS WELL BE SPRING (Rodgers; A 

W Hammerstein) Chappell M 

>V 5 - CAN’T YOU HEAR ME CALLIN’ CAROLINE MA 
(Roma; Gardner) Feldman 

«V\i 6. SWEET ADELINE (Armstrong; S•& 

% V°^/a Gerard) Feldman JrJF 

By ™t 

***«S6« Veo „ UNA vitHOR' s ** > 


copying of ^ 
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COLECCION 
CHUCK BERRY VOL 

CHU€KBtRRY 

ticencia: SUGAR HILL RECORDS LTD. 

1. MABELLENE 2:20 -Majfbellene- 
(C. Berry-R. Fratto-A. Freed) -beechwood- 


+* 


i 


\ 


V 

*o 

<<* 


rt' 

c-> 




At" 


Tl 70693 

70693-A 


*r 




2. TREINTA DIAS 2:22 -Thirty/days- (Ch. Berry) 
-beechwood/arc music, int.- / 3. NO PUEDES 
ATRAPARME 2:42 -You can’t catch me- (Ch. Berry) 
-emlasa/big seven music, inc.- / 4. DEMASIADO 5* 
JUEGO 2:52.-Xoo much monkey business- J? 

(Ch. Berry) -beechwood- / 5. MUCHACHO DE OJOS 
CAFES 2:14 -Brown-eyed handsome man- 
(Ch. Berry) -beechwood/arc music, inc.- _ 

6. AL COMPAS DE BEETHOVEN 2:22 -Roll S* 
over Beethoven- (Ch. Berry) -beechwood- 

7. LUNA DE LA HABANA 3:06 -Havana moon- 
(Ch. Berry) -beechwood/arc music, inc.- 


A ^ 


PUBUCA CO A/ HNe SOs 



It 




iffrwi ) : 


© »» 

J5* 

COLECCIOM 

CHUCK BERRY VOL. I 

CHUCK BERRY 

Licencia: SUGAR HILL RECORDS LTD. 

1. DIAS DE ESCUELA 2:40 -School days- 
(Ch. Berry) -beechwood/atc music, inc.- 




Tl 70693 

70693-B 


2, MUSICA DE ROCK AND ROLL 2:30 Rock and roll 
music- (Ch. Berry) -beechwfrod/arc music, inc.- 

3. jOH! PEQUENITA 2:36 -Oh baby doll- (Ch. Berry) 
. n -beechwood- / 4. EL ACTOR 3:14 -Reelin’ and 

' rockin’- (Ch. Berry) -beechwood- / 5. DULCES 
DIECISEIS 3:00’-Sweet little sixteen- (Ch. Berry) 
-beechwood/arc music, inc.- / 6. JOHNNY SE 
BUENO 2:38 -Johnny B. goode- 
(Ch. Berry) -beechwood/arc music, inc jSf 
7. VUELTAS Y VUELTAS 2:40 
-Around and around- (Ch. Berry) 

-beechwood/arc music, inc.- 



s 3 nu i\i 03 




Evang. Barbara Ann Ward Farmer 
& 

Wagner Almnni Choir 

SIDE I 4rn SR-102 


The Lord’s Prayer (3:15) 

(B. Farmer) 

He Wants To Use You (5:00) 

Soloist Barbara Farmer (B. Farmer) 
Wait On The Lord (9:55) 
Soloist Barbara Farmer (B. Farmer) 
Never Stop Praising Him (3:42) 
Soloist Juanita Burno (B. Farmer) 

All selections published by 
SyRue Publishing Co., BMI 







Evang. Barbara Ann Ward Farmer 
& 

Wagner Alumni Choir 

SIDE II ^ SR-102 


Never Seen The Righteous Forsaken ( 

Soloist Carole Allen (R. King) 

Afterwhile (7:48) 

Soloist Barbara Farmer (S. Ford) 

Going Home (4:00) 

Soloist Charmine Ford (S. Ford) 
Lord I Want To Live Holy (5:57) 
Soloist Wendell Miller (R. King) 


(4:15) 


All selections 


?ctions published by 
Publishing Co., BMI 


SvRue 









SD EMSM1 


EMBRYO SALES MEETING 
WINTER 1970 

Special Promotional Record 


STEREO 


SAMPLE COPY 
NOT FOR SALE 

SIlEONE 




1. HERBIE MANN-a. IN TANGIER 
David J. Mills 

b. PARADISE BEACH(Total time: 10:30) 

Herbie Mann 

2. ATTILA ZOLLER-WILD WILD WES (2:37) 

Attila Zoller 

3. BRUTE FORCE — DO IT RIGHT NOW (4:10) 

Richard Daniel 

4. RON CARTER-UPTOWN CONVERSATION (6:08) 


Ron Carter 


* 


( Or. 


(ST-EM-SM11 PR) 


' 0 ‘V Qf . cO* 9 ' 

ATl *NTIC record "* 6 




>V 




EMBRYO SALES MEETING 
WINTER 1970 

Special Promotional Record 


STEREO 


SAMPLE COPY 
NOT FOR SALE 

SIDE TWO 




Marketed aj 
i itrtHJted Eft 


^ Srrvokey Joe 
0 Productions 
% 0181-870 9585 
^ 0181-525 5605 
& 

£ 


m 

i MOTSMAN’ 




<<> 


| 

<S Y \ 

MUSIC BROKERS 

129 - 03 Liberty Ave. 
Richmond Hill N. Y. 11419 
Tele : ( 718 ) 641 - 4088 
Fax : (718 ) 641 - 3662 
E - Mail Holders @ Aol. Com 


\ 

PURE NICENESS 

/ Written by Yafeu Osei. 

Produced & Arranged by Pelham Goodard. 
Executive Producers Adrian Joseph and Robert Amar. 
Orignial Sound Recording Made by Kisskidee Records 
and Smokey Joe Productions. 


>IDE A 
t21 A 
RP.M. 

®|fyckryck Pub, 
©Smgtey Joe Prods/ 
Kttskidee Records 


Recorded and Mixed at Western Sound Studio, 




St James Trinidad. 


.cO?' 




\0 Y 


4F 


f tNG PROHIBITED. 




ALL -'GHTS - 



PROHIBITED. 








RE-1968 
SIDE B 


STEREO 

33V 3 RPM 


GOODBYE LITTLE DARLIN' 

HANG YOUR HEAD IN SHAME 

TROUBLE IN MIND 

LONELY RIVER 

YOU'RE THE ONLY STAR 

TWEEDLE-O-TWILL 

Produced by Carl Cotner^^^ 


7. 


8 . 


9. 


10 . 


11 . 


12 . 





RE-1969 


STEREO 










REQUEST RECORDS 


THAT AIN'T THE WAY I HEARD IT 

(Arr. A. U«f) 


SRLP 10073 

Nort-Sraakabt^ 

SIDE 1 


Pleasant Music 
Ftibl. Corp. 
(A$CAP) 


% 

\ 


I. LA CUCARACHA — 3:03 

2. WAVES OF THE DANUBE (Ivanovici) — 2:«2 

3. FUR ELISE {Beethoven — 2:20 

4. ORPHEUS (Offenbach) — 2:10 

5. THE LAST ROSE OF SUMMER (Irijh Air) — 2:20 
*■ FROM THE'HALLS OF MONTEZUMA — 1:45 
7. THIS OLD MAN . Children Song — 4:12 
ANN LEAF 

PLAYS THE MIGHTY PIPE ORGAN 


v 

*» 

& 


jr 






LONG 33’/, PLAY 
For Highest Fidelity Results 




Use RIAA Curve 


r *£00 


RDS, INC. 


H O'*'’ 




oO' 


r 





REQUEST RECORDS 

THAT AIN’T THE WAY ! HEARD IT 


(Arr. A, Leaf) 


SRLP 10073 

Non-Brtakaple 

SIDE 2 


I 


Pleasant Msiste 
PubL Corp. 

! (ASCAR) 


t 

\ 


\ 


L THE SLUE DANUBE (Strauss) — 4:18 
2. CHACONNE (Durand) — 4*30 
3. 5TH HUNGARIAN DANCE (Brahms) — 2:02 
4. MARTHA (Rotow) - 2:44 • 

5. THE HAPPY FARMER (Schumann) — 3:45 * 
L RAYMOND OVERTURE (Thomas) — 2:40 
7, VALSE IN E FLAT (Durand) — 2:32 
ANN LEAF 

PLAYS THE MIGHTY PIPE ORGAN 
LONG 33% PLAY 
For Highest Fidelity Results 
P(/x. Use R1AA Curve 


* 


jr 




*£Co 


»OS. INC.. H 


O^ 









(Schreier-Botterol 


THE BEST OF ROBERTINO 


1. REGINELLA CAMPAGNOLA 

(E. Di Lazzaro-Bruno) 


STEREO 


KS-3471 

KS 6 3471 B 

SIDE 2 


2. CORE 'NGRATO 

(Cordiferro-Cardillo) 

3. COME PRIMA 


(Panzeri-Taccani-Di Paola) 

4. TANGO DELLA ROSE 


5. ARRIVEDERCI, ROMA 

(Schubert) 

6. AVE MARIA 

(Giovannini-Garinei-Rascel) 
A DANISH TRIOLA RECORDING' 


e 9'strada • Mf'd by 



STEVE CAMP 
SHAKE ME TO WAKE ME 
Produced & Arranged by Steve Camp 

HELP IS ON THE WAY (4:08) 

S. Camp/C. Buckley-Frazier 
©1985 Birdwing Music/ASCAP 
LAZY JANE (3:20) 

SURRENDER YOUR HEART(4:44) 

BAD NEWS FOR MODERN MAN (4:57) 

S. Camp 

©1985 Birdwing Music/ASCAP 
STRANGER TO HOLINESS (424) 

SPR 1103 SIDE ONE 



All songs written by 
S.Camp/R. Frazier 
©1985 Birdwing Music/ASCAP 
Libris Music/BMI unless 
otherwise noted. 

®1985 The Sparrow Corporation 



STEVE CAMP 
SHAKE ME TO WAKE ME 
Produced & Arranged by Steve Camp 

ON THE EDGE (3:52) 

ASLEEP INTHE LIGHT (4:01) 

K. Green 

©1978 Birdwing Music/Cherry Lane Music Publishing 
Co., Inc./Ears To Hear Music/ASCAP 
SHAKE ME TO WAKE ME (4:32) 

GOING THROUGH THE MOTIONS (4:07) 

EVEN NOW (3:59) 


All songs written by 
S. Camp/R. Frazier 
©1985 Birdwing Music/ASCAP/ 
Libris Music/BMI unless 
otherwise noted. 

®1985 The Sparrow Corporation 





LOVE GOT IN MY WAY 
JOE E 


LOVE GOT IN MY WAY 2:40 
(Gogard Ross) Audio Authors 
Publishing Co. (ASCAP) 


SIDE ONE 
33 1/3 RPM 


Stereo 

DM-76C 


THiNKIN' ABOUT ME, THINKIN' 
ABOUT YOU 2:30 
Earl Barton Music, Inc. BMI 
ITS ALWAYS BEEN YOU 3:34 
(Bogard Ross) Audio Authors Publish 
ing Go. (ASCAP) 

LOVE. IS JUST A FEELING 3:10 
(Bogard) Mall Music ASCAP 
MOTHER NATURE 3:18 
(Bogard & Utley) Audio Authors Pub- 
L lishing Co. (ASCAP) 


A Chiodo/Scott Publication 






LOVE GOT IN MY WAY 
JOE E 


SIDE TWO — _ 

33 1/3 RPM M*h 

11 Dl ' 

COME ON SIGN 3:20 

(Wayne Carson) Earl Barton Music, Inc. (BMI) 
FIND YOUR PLACE IN TIME 4:10 
(Bogard & Tuley) Audio Authors Publising Co. 
(ASCAP) 

IT'S GETTING HARDER TO LOVE YOU 4:08 
(Bogard) Audio Authors Publishing Co. (ASCAP 
LIVE IT LIKE IT IS 3:54 
k (Bogard—Wells—Rogers—Utley) Lyn-Lou BMI 

k A TABLE FOR TWO FOR ONE 3:13 

Earl Barton Music, Inc. BMI 


A Chiodo/Scott Production 
Michelle Scott Singers 








san francisco 
records - 


701ft FATHER'S MOUSTACHE 

in n-n \ 

With Al White and His Gaslight Orchestra 


M 33(i02 


siq>E 











STEREOPHONIC 
VISUAL SOUND 


USE STEREO 
CARTRIDGE ONLY 


1. THE VARSITY DRAG - 1:52 

(DeSylva-Brown-Hcnderson) DeSylva, Brown 
& Henderson-ASCAP 

2. MY BLUE HEAVEN - 2:40 

(W. Donaldson-G. Whiting) Leo Feist-ASCAP 

3. BABY FACE - 2:05 
(B. Davis-H. Akst) Remick Musie-ASCAP 

4. AIN’T SHE SWEET - 2:39 
(J. Yellen-M. Ag'r) Advanced Musie-ASCAP 

5. MARGIE - 1:47 

(Davis-Conrad-Robinson) Fred Fisher, Mus.-ASCAP 

6. YES SIR, THAT’S MY BABY - 2:33 

(W. Donaldson-G. Kahn) 

^Journe, Inc.-Donaldson Pub.- 








FULL FREQUENCY SOUND 

POLKA PARTY 

Featuring The FRANKIE PAUL Internationa! POLKA BAND 


ALP■327 


Li) 


SIDE I 


1. DARK FOREST POLKA 

2. COME AND DANCE THE POLKA 

3. UNITA POLKA 

4. RAIN RAIN POLKA 

5. KRAKOWIAK 

6. BARBARA POLKA 


V, 


% 




OF 


ALISON 







<mAM COvoi 


FULL FREQUENCY SOUND 

POLKA PARTY 

Featuring The 

FRANKIE PAUL INTERNATIONAL POLKA BAND 


AlP-327 


HIGH FIDELITY 

Side 2 


1. FRENCH POLKA 

2. DOMINO POLKA 

3. EMILIA POLKA 

4. HELENA POLKA 

5. DOODAH POLKA 

6. CLARINET POLKA 


° N OF AUSON EN1** ? *' S 









DEMONSTRATION 
NOT FOR SALE 


LARRY GATLIN 

INTERVIEW WITH HARRY NEWMAN 

SHOW OPEN/ANNOUNCER DIALOGUE/INTRO MUSIC 
PART I. 


AS 1309 
STEREO 


SIDE 1 

XSM 168010 

© 1981 CBS Inc. 


CONVERSATION: LARRY GATLIN WITH HARRY NEWMAN 
MUSIC: What Are We Doin’ Lonesome 
CONVERSATION: LARRY GATLIN WITH HARRY NEWMAN 
MUSIC: Good Wilbur 
CONVERSATION: LARRY GATLIN WITH HARRY NEWMAN /. 
MUSIC: She Used To Sing On Sunday 
CONVERSATION: LARRY GATLIN WITH HARRY NEWMAN 
USIC: In Like With Each Other i 

v Total Time Eor Entire Interview: 54:00 W. 

V/t 


r ^ 

j 






% BARCAS REG. 






^wmcoifr 

‘ demonstration yi 
NOT FOR SALE 




LARRY GATLIN 

INTERVIEW WITH HARRY NEWMAN 

PART II. 

CONVERSATION: LARRY GATLIN WITH HARRY NEWMAN 
MUSIC: Someone Elses Day 


AS 1309 
STEREO 


SIDE 2 

XSM 168011 

® 1981 CBS Inc. 


<ctf\ 


CONVERSATION: LARRY GATLIN WITH HARRY NEWMAN 
MUSIC: Rain 

CONVERSATION: LARRY GATLIN WITH HARRY NEWMAN 
MUSIC: Can’t Take It With You 

CONVERSATION: LARRY GATLIN WITH HARRY NEWMAN 
MUSIC: My Last Love Song 

CONVERSATION: LARRY GATLIN WITH HARRY NEWMAN 
MUSIC: What Are We Doin’ Lonesome 
BOUNCER DIALOGUE/END 

Total Time For Entire Interview: 54:00 


r 


405 


^ NARCAS REG. pR 







LARRY GATLIN INTERVIEW 

WITH 

— -Harry Newman- 

FEATURING SELECTIONS FROM THE ALBUM 

— -Larry Gatlin- 

And The 

Gatlin Brothers Band 

NOT GUILTY 

(FC 37464) AS 1309 




\ records 

3 DAVID MILLER 

SINGS 

HERE THEY COME 


Stereo 

41035 


1. HERE THEY COME 2:12 

2. SHOW ME THE WAY TO CALVARY 4:16 

3. ONE DAY TOO LATE 3:19 

4. I WON'T WALK WITHOUT JESUS 2:38 

5. I'M SO GLAD HE FOUND ME 3:38 








CD 

H 

m 

1 

0 



1 ^ 


co 

CD 
CD 

f 

5 

K5 

Y1LLARIISJ SESLERI 

LONGA VE SlRTOLAR 

4 

f Soncs of the past 


C: 


S3 

a, 

CD 


CD 



ro 

CD 

CD 


Longas and Sirtos j 
( Country Dances ) 
1— NIH A VEND LONGA 
2 - RAST SlRTO 

3- HiCAZ SlRTO 

4- HQSEYNl SlRTO 

5- HiCAZ DOLAP 

6- HICAZ MANDRA 


iSPLAKSAN 

a.s. imalatidir. 
D 1Q77 


JJIagm izinsiz 





BX !*W 0S/ 


YILLARIM SESLERI 


LONGA Vh SiRTOLAR 
4 


( Songs of the past 
Longas and Siitos ) 



C Coun ry Dances ) 

1- SULTANIYEGAH SIRTO 

2- §EHNAZ LONGA 

3- HICAZKAR SAZ ESERi 

4- MTJHAYYER StRTO 

5- QARGAH SlRTO 

6- KURDILI HICAZKAR LONGA^ 

Bplaksan 

a.s. imalatidir. 




Wajfin izinsiz 






STEREO 


J LONG PLAY 33’/ 3 

FILM SPECTACULAR 

SOUNDTRACK ORCHESTRA 


with MIKLOS ANDRIANO conducting 
Main Theme From 

"CHARADE" 

Main Theme From 

"THE CARDINAL" v 

PART I 


PUST.CS C0-. 




STEREO 


J LONG PLAY 33’/3 
FILM SPECTACULAR 

SOUNDTRACK ORCHESTRA 


with MIKLOS ANDRIANO conduct' 


Main Theme From 

"THE CARDINAL 

PART 2 

Main Theme From 

■THE VICTORS" 


PLASTICS 



50II -A 
Sid* I 


ROCKING 

HORSE 

SERIES 


Happy Birthday; For Hes A Jolly Good 
FellowiGrandfather’s Cloek; Old Mae* 
Donald Had A Farm; Billy Boy; Tubby 
The Tuba; Oh Dem Golden Slippers; 
Yankee Doodle; I've Been Wiorkin On j 
The Railroad ^ 




c 







LITTLE ANTHONY & THE IMPERIALS 
“Out Of Sight, Out Of Mind” 


Sidcl 

LN-10117 


1. OUT OF SIGHT, OUT OF MIND • 2:38 

(I.J. Hunter—C. Otis) Nom Music, Inc. BMI 
2. EASY TO BE HARD *3:07 
(From the American tribal love-rock musical “Hair ") 

. Ragni—G. MacDermot—J. Rado) United Artist Music Co., Inc. ASCAP 

3.1 LOOK AT YOU • 2:57 

(T. Randazzo) Razzle Dazzle Music, Inc.. BMI 

4. YOU BRING ME DOWN • 2:14 

(M. Richards—T. Randazzo—V. Pike) Razzle Dazzle Music. Inc. BMI 

5. LET THE SUNSHINE IN * 3:55 

(The Flesh Failures) (From the American tribal ^ 

love-rock musical “Hair") o 

(G. Ragni—G. MacDermot—J. Rado) 

^0/ United Artists Music, Inc ASCAP r?' a 


ALL RIGHTS 


n ° N OF applicable laws 




. soU oo3MAx« 3 anAe Qsn 



LITTLE ANTHONY & THE IMPERIALS 
“Out Of Sight, Out Of Mind” 


Side 2 
LN-10117 


1. SUMMER’S COMIN' IN * 2:59 

(W. Marks) United Artists Music Co., inc. ASCAP 

2. LOVE THAT DIES • 3:28 

(T. Randazzo) Razzie Dazzle Music. Inc. BMI 

3. GOODBYE, GOODTIME • 2:55 

(A. Gourdine-C. Collins) Tammi Music Ltd. (Admin by Irvinq Music. Inc ) BMI 

4. THE RIDE *2:34 

(T. Randazzo-V Pike—M. Gartman) Razzte Dazzle Music, Inc BMI 

5. THE TEN COMMANDMENTS OF LOVE • 3:04 

(M Paul) Arc Music Corp. BMI 


U s A . ALL rights P' 


3TQvon«wv jo 







HOLLYWOOD 

SOIJNDSTAOI 


NAUGHTY MARIETTA 


H.S. 413 

(HS-413-A) 

33V3 RPM 


ORIGINAL MOTION PICTURE SOUNDTRACK 

1. TITLES , ( 

2. CHANSONETTE.. Jeanette MacDonald and Chorus 
. 3. ANTOINETTE AND ANATOLE...Charles Bruins & Female Chorus 
SONG OF GOODBYE (PRAYER)..Jeanette MacDonald & Delos Jewkes 


SCENE 

TAKE 

{ 

413 


4. TRAMP, TRAMP, TRAMP...Nelson Eddy and Chorus 
5. THE OWL AND THE BOB CAT...Nelson Eddy and Chorus 
6. ‘NEATH THE SOUTHERN MOON...Nelson Eddy 


Book and Lyrics by Rida Johnson Young 
Music by Victor Herbert 
Additional Lyrics by Gus Kahn 
Musical adaptation by Herbert Stothart 




HCUYWIX)!) 

SCINDSTAtt 


TAKE 

413 


NAUGHTY MARIETTA 


H.S. 413 

(HS-413-B) 

33 Va RPM 


ORIGINAL MOTION PICTURE SOUNDTRACK 

1. ITALIAN STREET SONG...Nelson Eddy, Jeanette MacDonald and 
Zaruhi Elmassian 

2. SHIP AHOY...(Unidentified Baritone), Zaruhi Elmassian? 

Jeanette MacDonald and Akim Tamiroff 

3. I’M FALLING IN LOVE WITH SOMEONE...Ne!son Eddy 

4. AH, SWEET MYSTERY OF LIFE...Jeanette MacDonald and Nelson Eddy 

5. FINALE 

TRAMP, TRAMP, TRAMP...NeS&on Eddy and Chorus 
AH, SWEET MYSTERY OF LIFE. .MacDonald & Eddy 

Book and Lyrics by Rida Johnson Young 
Music by Victor Herbert 
Additional Lyrics by Gus Kahn 
Musical adaptation by Herbert Stothart 






THE ISLAND DEF JAM MUSIC CROUP 
A UNIVERSAL MUSIC COMPANY 


Dru Hill 


l'/i 


Disci 
Side A 

DEFR 15830-1 
(DEFR 15829-1) 
33 1/3 RPM Stereo 


u 


For Promotional Use Only 
Not For Sale 

i 




%> 




X 




V 


% 


I Love You 

1. Atlantis 760 AD Club Mix 
2. Atlantis 760 AD Dub 

DRU HILL 

DRU WORLD ORDER 
ALBUM IN STORES NOW! 

www.defsoui.com 

www.druhill.net 




CREATIVE MANAGEMENT GROUP 


f 

* O 

/ 


// 






b ytj, 






' US ‘C & Video Distribution CotV' 




«<S- 


r.P' 




,v)S K 



Island Det Jam W us ' 


Aef souL 


THE ISLAND DEF JAM MUSIC CROUP 
A UNIVERSAL MUSIC COMPANY 


Dru Hill 


Disc 1 
SideB 

DEFR 15830-1 
(DEFR 15829-1) 
33 1/3 RPM Stereo 


For Promotional Use Only 


Not For Sale 


M 


I Love You 

1. Ricky’s Loving Club Mix 
2. Ricky’s Cafe Con Leche Dub 

DRU HILL 

DRU WORLD ORDER 
ALBUM IN STORES NOW! 

www.defsoul.com 

www.druhill.net 


ICIMIGI 


CREATIVE MANAGEMENT GROUP 


e/Sa/ Music & Video Distribution Cot? 


Island Def Jart'N' u8 ' c 


THE ISLAND DEF JAM MUSIC CROUP 
A UNIVERSAL MUSIC COMPANY 


Dru Hill 


Disc 2 

Side A 

DEFR 15831-1 
(DEFR 15829-1) 
33 1/3 RPM Stereo 


For Promotional Use Only 3 
Not For Sale | 


I Love You 

1. Uncle Bubble aka Ming & FS Vocal Club 
2. Uncle Bubble aka Ming & FS Du b 


DRU HILL 

DRU WORLD ORDER 
ALBUM IN STORES, NOW! 


CIMIGI 


CREATIVE MANAGEMENT GROUP 


www.defsoul.com 

www.druhill.net 


^ Usic & Video Distribution CotP- 



e Island Def Jam W uS 



THE ISLAND DEF JAM MUSIC CROUP 
A UNIVERSAL MUSIC COMPANY 





REMIXED BV 

UNCLE BUBBLE aka MING s^FS 
MANTESE, ATLANTIS 760 
and RJQKy CRgSPO 


DRU WOR LD ORDER « 

IN STORES NOW! 


DflFR 15829-1 






A NIGHT WITH 

DADDY GRACE 


HQ-7 02 

SIDE A 



33'/ 3 RPM 

LONG PLAY 


I WANT JESUS TO WALK AROUND 
OPENING PRAYER 
RANGE IN JERUSELUM 
TESTIMONIAL 

COOL DOWN BY THE BANKS OF JORDAN 
REAL TO ME 


THE GRACE HEAVENLY BAND 
THE GRACE EMANUEL SINGERS 
XTV 26477 




A NIGHT WITH 

DADDY GRACE 




HQ-702 

SIDE B 


331/3 RPM 

LONG PLAY 


LIFT HIM UP 
OH' SINNER 
TESTIMONIAL 
JERICHO MARCH 
(Last Mile Of The Way) 

THE GRACE HEAVENLY BAND 
THE GRACE EMANUEL SINGERS 
XTV 26478 



ECOfio, 


<C^ THE GREENBRIAR BOYS 




THE GREEHBRIAR BOYS 

Belter Late Than Never! 

1. THE TRAIN THAT I RIDE 2:18 
Frank Wakefield; Ryerson Music, BMI 

2. LOVE BUG 1:40 

C. Wayne ■ W. Kemp; Blackjack Publ., BMI 

3. DIFFERENT DRUM 2:59 

M. Nesmith, arr. Yellin-Buchanan-Harald; 
Country Music, BMI 


VRS-9233'A 

XTV 123165 




Side One 


4. I HEARD THE BLUEBIRDS SING 
Hod Pharis; Peer Int’l, BMI 

5. MORNING TRAIN 2:30 

Frank Wakefield; Ryerson Music, BMI 

6. SHACKLES AND CHAINS 2:53 
Jimmy Davis; Peer Int’l, BMI 

7. CHICKEN 2:23 
Trad. 

Copyright 1966 

Vanguard Recording Society Inc., N.Y. 
Recorded in U.S.A. 


2:23 





OMODaM 





Better Late Than Never! 

1. ALLIGATOR MAN 2:38 

Floyd Chance; Newkeys Music, BMI 

2. RUSSIAN AROUND 2:26 
Robert Yellin; Ryerson Music, BMI 


VRS9233-B 

XTV 123166 


3. UP TO MY NECK IN HIGH MUDDY WATERS 2:48 
Wakefield, Herald, Yellin; Ryerson Music, BMI 


4. PRISONER’S SONG 2:15 ' 

Guy Massey; Shapiro, Bernstein, ASCAP 

5. HONKY TONK GIRL 2:33 

6. LITTLE BIRDIE 2:53 
Adaptation - Yellin, Herald, Wakefield; 
Ryerson Music, BMI 

Copyright 1966 

Vanguard Recording Society Inc., N.Y. 
Recorded in U.S.A. 





RAGGED BUT RIGHT 
THE GREEHBRIAR BOYS 

Ralph Rinzler - John Herald - Bob Yellin 
with Eric Weissberg and Sandy Block, bass 


VRS-9159-A 

XTV 95221 



Side One 

Vanguard Quality Control 


1. SLEEPY EYED JOHN (Tex Atchison) 2:37 

2. RAGGED BUT RIGHT 2:55 

3. McKINLEY (Trad., arr. John Herald) 2:50 

4. LEVEE BREAKING BLUES 3:05 
(W. C. Handy, arr. Herald) 3:05 

5. ROLL ON JOHN (Mayo-Crisp) 3:58 

6. TAKE A WHIFF ON ME (P.D.) 2:13 

A MINOR BREAKDOWN (Bob Yellin) 2:18 

Copyright 1964 

Vanguard Recording Society, Inc., N.Y. 
Recorded in U.S.A. 


* 



Xnsssio^ 



Ralph Rmzler - John Herald - Bob Yellin 
with Eric Weissberg and Sandy Block, bass 


Side Two 

Vanguard Quality Control 


1. LET ME FALL (Happy Smith) 1*34 

2. THE BLUES MY NAUGHTIE SWEETIE GIVES TO ME 
(Swanstone, McCannon and Robbins) 2:19 

3. YELLIN HOLLER (Yellin) 2:06 

<4. AT THE END OF A LONELY DAY 339 
(Marty Robbins) 

5. HOW COME YOU DO ME LIKE YOU DO 2:10 
(Austin - Bergere) 

6. I CRIED AGAIN (Autry Inman) 235 

7. METHODIST PIE 226 


Copyright 1964 

Vanguard Recording Society, Inc., N.Y. 
Recorded in U.S.A. 



MUSIC FROM MARLBORO 

MENDELSSOHN: 

OCTET IN E-FLAT MAJOR, Op. 20 

Jaime Laredo, Alexander Schneider, Arnold Sleinhardt 
and John Dailey, Violins; Michael Tree and Samuel 
Rhodes, Violas; Leslie Parnas and David Soyor, Cellos 


SIDE 1 

XSM 112394 


1. I - Allegro moderato ma con fuoco 

2. II • Andante 

3. Ill • Scherzo: Allegro leggierissimo 

4. IV - Presto 









SIDE 2 

XSM I 12395 


ALEXANDER SCHNEIDER conducting the 
MARLBORO FESTIVAL ORCHESTRA 

1. I - Allegro spiritoso 

2. II - Andantino grazioso 

3. Ill • Tempo di menuetto: Vivace 




MUSIC FROM MARLBORO 

MOZART: CONCERTONE IN C MAJOR 
FOR TWO VIOLINS AND ORCHESTRA, K. 190 
JAIME LAREDO and MICHAEL TREE, Violins 







^reserved unauthor^ 


MADE IN ENGLAND 
SPEED 334 Side 

1 


THE DECCA RECORD CO. LTD 

LZIL TVZ 

SP 44076 


1. THEME FROM THE MAN FROM U.N.C.L.E. (Goldsmith) 

2. MR. KISS-KISS, BANG-BANG (Barry, Bricusse, Newley) 

3. THEME FROM “THE SPY WHO CAME IN 
FROM THE COLD*’ (Kaplan) 

4. GOLDFINGER (Barry) 

5, THE IPCRESS FILE (Barry) 

6. THE s£lNT (Astley) 


ROLAND SHAW AND HIS 
ORCHESTRA 



































































Manufactured & Distributed by 
VP Records. 89-05138th Street 
Jamaica, NY 11435. 

Tel: 718.291.7058 Fax:718-658.3573 
In Florida, 6022 S.W. 21st Street, 

Miramar, FL 33023 

Tel: (954) 966-4744 Fax: (954) 966-8766 
www.vprecords.com 


ENGINE 

RIDDIM DRIVEN 







Manufactured & Distributed by 
VP Records. 89-05138th Street 
Jamaica, NY 11435. 

Tel: 718.291.7058 Fax: 718.658.3573 
In Florida, 6022 S.W. 21 st Street, 

Miramar, FL 33023 

Tel: (954) 966-4744 Fax: (954) 966-8766 


ENGINE 

RIDD^^IVEN 







Manufactured & Distributed by 
VP Records. 89-05138th Street 
Jamaica, NY 11435. 

Tel: 718.291.7058 Fax: 718.658.3573 
In Florida, 6022 S.W. 21st Street, 

Miramar, FL 33023 

Tel: (954) 966-4744 Fax: (954) 966-8766 
www.vprecords.com 


ENGINE 

RIDDIM RRIVEN 






Jamaica, iny mas. 

Tel: 718.291.7058 Fax: 718.658.3573 
In Florida, 6022 S.W. 21st Street, 

Miramar, FL 33023 

Tel: (954) 966-4744 Fax: (954) 966-8766 
www.vprecords.com 


Oll/C u 


Produced By: 
Christopher “CJ” James 


1. Now Now • David King & Rasta Youth 

Writers: D. King / R. Algebra 

2. Yuh Can Wuk • Kiprich 

Writer: M. Plunkett 

3. Good Looking • Daddy English & Zumjay 

Writers: D. Cox / R. Stephens 

4. Si Dem • African 

Writer: D. Flower 

5. Burn • Bascom X 

Writer: R. Suddley 

6. Engine • Version 


Al1 ri 9hts reserved. Unauthorized duP 




LET IT BE A DANCE ... 

words and music by RIC MAST IN 


side I 

STEREO 33 1/3 

ZM-40641 J 

RPC 

RAINBOWS END 

HUMMINGBIRD 

AND THE WAR GOES ON 

PINKY RANG THE BELL 

SUNFLOWERS 

Published and Distributed by 
Worship Arts Clearing House, 
Department of Education and Social Concern 
Unitarian Universalist Association 
Boston Ma 02108 
© 1972 



• • • 


LET IT BE A DANCE 


words and music by RIC MASTEN 


Side 2 

STEREO 33 1/3 
ZM-40642 
RPC 


HOMESICK SNAIL 
MY DINNER SONG 
TELEPHONE BOOTH 
WORDS ARE JUST WORDS 
MEDICINE HAT 
LET IT BE A DANCE 


Published and Distributed by 
Worship Arts Clearing House, 
Department of Education and Social Concern 
Unitarian Universalist Association 
Boston Ma 02108 
i| ® 1972 



OF FOLK^AND'pR!MOTIVE MUSIC 

Collected and Edited by Alan Lomax 
Edited by Alan Lomax and Diego Carpitella 


NONBREAKABLE 

(x“Lp”39567) 


THE FOLK MUSIC OF NORTHERN ITALY 

1. LIGURIA (Nos. 1 through 4) 

2. ALTO ADIGE (Nos. 5 and 6) 

PIEDMONT (Nos. 7 and S) 

3. LOMBARDY (Nos. 9 and 10) 

FRIULI (No. 11) 

CARNIA (Nos. 12 and 13) 

4. VENEZIA (Nos. 14 and 15) 
ROMAGNA (Nos. 16 and 17) 







THE 

COLUMBIA 
WORLD LIBRARY 
OF FOLK AND PRIMITIVE MUSIC 

Collected and Edited by Alan Lomax 
Edited by Alan Lomax and Diego Carpitella 


NONBREAKABLE 

(x“Lp”39568) 


THE FOLK MUSIC OF CENTRAL ITALY 

1. EMILIA (Nos. 18 through 20) 

2. TUSCANY (Nos. 21 and 24) 

ROMAGNA (No. 22) 

UMBRIA (No. 23) 

MARCHE (No. 25) 

3. LATIUM (Nos. 26 and 27) 

MOLISE (No. 28) 

ABRUZZI (Nos. 29 and 30) 

4. CALABRIA (Nos. 31 through 

37) 





AR-4A 
33-1/3 RPM 


The Bells of Peace® 
at the 

United States Air Force Academy 
Presented by the 

Leyden-Chiles-Wickersham Post # 1 
American Legion, Denver, Colorado 
Played on the 

Schulmerich “Carillon Americana”® Bells 
by 

John Klein 


Side 1 
Long Play 


1. The Bells of Peace 

2. The U. S. Air Force Song 

3. Anchors Aweigh 

4. The Marine’s Hymn 

5. The Caissons Go Rolling Along 

6. God Bless America 








The Bells of Peace® 
of the 

United States Air Force Academy 
Presented by the 

Leyden-Chiles-Wickersham Post % 1 
American Legion, Denver, Colorado 
Played on the 

Schulmerich “Carillon Americana”® Bells 
by 

John Klein 


AR-4B 
33-1/3 RPM 


Side 2 
Long Play 


My Buddy 
Heart of My Heart 
Roses of Picardy 

Cornin' in on a Wing and a Prayer 
Trees 

Now is the Hour 


6 
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JULIO IGLESIAS 

1.- C'EST MA VIE (Jurame) 4:06 
(M Grever-P.Carrel-MJourdan) 


DIL-50320 

33 1/3 RP 
STEREO 


2. - ELLE (Morrinas) 3:27 

(R.Ferro-J.lglesias-R.Arcusa-J.Mercury) 

3. - JE CHANTE (Por Ella) 3:58 

(M.de la Calva-J.lglesias-R.Arcusa-J!Mercury) 

4. - UNE NUIT DE CARNAVAL (Paloma Blarrca) 

(N.Norton-J.Mercury-M. Jourdan) 

5. - MA CHANCE ET MA CHANSON 4:20 
O,- (La Nave del Olvido) 

(D- Ramos-M.Saisse) ^ 


0nuf *ctured by 




JULIO IGLESIAS 

1.- QUAND TU N'ES PLUS LA (Caminito) 
(Filiberto-P.Carrel-MJourdan) 


DIL-5G32Q 

33 1/3 RPM 
STEREO, 


2. - SENTIMENTAL (Un Sentimental) 3:55 

(J.lglesias-R. Ferro-R.Arcusa-C. Lemesle) 

3. - IL FAUT TOUJOURS UN PERDANT (Hey) 5:00 

(G.Belfiore-M.Baidu <xi-J.lglesias-R.Arcusa-J.Jourdan) 

4. - JO LIE (PSjaro Chogui) 3:05 

(Pitagua-J.Mercury-M.Jourdan) 

5. - J'Al BESOIN D'UN PEU D'AMOUR 

(Por Un Poco de tu Amor) £ 

,■ (Gfimez-Hammond-J.Mercury) ^ A 


bctured by 0»s coS 







JO ANNA 

Sings Your Favorites 

1. PALOMA BLANCA 2:44 
(Hans Bouwens) 

Veronica Music & Warner Bros. ASCAP 

2. SMOKE GETS IN YOUR EYES 4:33 
(Kern-Harbach) T. B. Harms ASCAP 

3. HOUSE OF THE RISING SUN 4:04 
(Lomax-Weber-Price) 

Keith Prowse Music BMI 

4. SELECTIONS FROM THE WIZARD OF OZ 
DING DONG THE WITCH IS DEAD, 

OVER THE RAINBOW 
(Harburg-Arlen) MGM ASCAP 


6:59 




SLP1001 
Side 2 


STEREO 


JO ANNA 
Sings Your Favorites 

1. INDIAN LOVE CALL 2:37 
(Harbach-Hammerstein-Fri ml) 

T. B. Harms-Warner Bros.-Seven Arts ASCAP 

2. IF 3:31 

(Gates) Screen Gems Columbia BMI 

3. THEY CALL THE WIND MARIA 4:47 
(Lerner-Loewe) Chappell & Co. ASCAP 

4. THE FIRST TIME EVER I SAW YOUR FACE 3:34 
(Ewan MacColl) Storm King Inc. BMI 

5. SELECTIONS FROM THE SOUND OF MUSIC 
DO-RE-MI 5:34 

EDWLWEISS 

THE LONELY GOATHERD 
(Rodgers-Hammerstein) 

Williamson Music ASCAP 





Rec 


orals 


JO ANNA 

Sings Your Favorites 


THE THREE-J’S MEDLEY 2:52 
BY-BYE BLACKBIRD, BILL BAILEY WON’T 
YOU PLEASE COME HOME, AROUND THE WORLD, 
YOU ARE MY SUNSHINE 
(Dixon-Henderson/Can non/Young- Adamson/ 
Davis-Maxwell) 

Remick.ascap/Adaris,bmi/Liza,ascap/Peer lnt.,bmi 

2. EBB TIDE 3:17 

(Sigman-Maxwell) Robbins Music ASCAP 

3. LONG BLACK VEIL 3:40 
(Wilkins, Dill) Cedarwood Pub. BMI 

4. FEELINGS 6:06 
(Albert) Screen Gems Columbia ASCAP 

5. THE BALLAD OF CHRISTOPHER 
(Peter S. Hudson) 


SLP 1001 
Side 3 


STEREO 





& 


R©c 


ordsj 


»c 


SLP 1001 
Side 4 


STEREO 


JO ANNA 

Sings Your Favorites 


THE HAWAII AN WEDDING SONG 4:06 
(King-Hoffman-Manning) Pickwick ASCAP 
THE PEBBLE AND THE MAN 3:03 
(Donovan) Epic BMI 
SUMMERTIME 3:47 
(Gershwin-Heyward) Gershwin ASCAP 
DANNY BOY 4:1 3 
(Fred Weatherly) Warner Bros. ASCAP 
OG KISSIN 3:45 

ddy Kalb) Columbia Pictures ASCAP 
OPUS 17-CONCERTO FOR KAZOO 
IN C MAJOR :09 

Warner Bros. ASCAP 



bsplaksan 

a.s. imalatidir. 


■rnnex !sg/td 

7 9 a 


TATAVLA HAVALARI 1 

(Tatavla melodies) 

1- TATAVLA KASAP 

2- CEPKEN 

3- QiFTETELLl SAROZ 

4- INDIM HAVUZ BA§INA 

5- NE SANDIN 

6- PA§A LIMANI 






pflESH iWAV^AIj^ 




'1>jO® ENJE 1 

v eviz/j4 






pgp-rtb 

BEOGRAD 

MAKEDONSKA 


21 




- O v 

C‘ 




PESMOM 1 IOROM KROZ JUflOSLAVIJU 


stereo A 33 % 


'» 


LP 1822 


1 BISERKA KOLO 

Sava Jeremic I ansambl RadojKe f Tlneta 2lvkovfca 
2 BEREM GR02BE BIRAM TAMNjANIKU 
Zorlca Brunclfk i ansambl Tihomira Paunovica 
3 NIZ POLjE IDU BABO SEJMENI 
Safet Isovil i ansambl Jovice Petkovica 
4 DA SI ZDRAVO MOJ GOLUBE BIJELI 
Branka Scepanovib I Narodni orkestar RTB 
5 Tl SI LIPA MOJA MARE (obrada Jakov Gotovac) 
Klapa ffl Troglr“ 

6 SIJAJ Ml SONftENCE 
Ansambel Ottavia Brajka 

) 01. urednifc: Dragisa Petkovic # 

recenzent: A\. Dordevic 

IN YUGOSV^^g 






It°e k r ° e j o b 33V 3 


LP 1822 


1 ‘AJD‘ D‘ IDEMO RADO 

Miroslav I tie i ansambi Radojke i Tineta 2ivkovida 
2 CETIR RIBE I KARAS (ar. S. Vukosavljev] 
firupa fc $umadija” i narodni orkestar Branka Belobrka 
3 SUDBQ MOJA SUDBINO 

Vaska llieva i narodni orkestar Balevski-NanCevski 
• 4 PJESE NBA VALIJA E RU60VES 
(obrada Severin Kajtazl) 

Ansambi L Shota” 

5 STARA BURBEVKA 

Boiidar Vakic, okarina i sekstet Dudana Radetica 

^ 61. urednik: Drag.iso Petkovic 

f ^ recen&ent: <W. Dordcvid ^ 

- ■£ IN YUGOS'-^^ 




2 * 1 I 




CUT ! OUT TAKES FROM HOLLYWOOD’S 
GREATEST MUSICALS 

VOLUME TWO 


SBL 12587 


SIDE ONE 


1. Sweet Music To Worry The Wolf Away- 
NANETTE FABRAY & OSCAR LEVANT 
2. Boys And Girls Like You And Me-FRANK SINATRA 
3. Baby Doll-GENE KELLY 

4. The House Jack Built For Jill- 
BING CROSBY & FRANCES FARMER 

5. I Gotta Crush On You-GENE KELLY 

6. It Never Entered My Mind-BETTY GARRETT 

7. Bill-LENA HORNE 

8. I've Told Ev’ry Little Star/The Song Is You- 
KATHRYN GRAYSON & JOHNNY JOHNSON 

© 1976 OUT TAKE RECORDS, INC. 


/,v coep ORATED/157 wesT si sT " 
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CUT ! OUT TAKES FROM HOLLYWOOD’S 
GREATEST MUSICALS 

VOLUME TWO 


SBL 12587 


SIDE TWO 


1. Bronco Busters-JUDY GARLAND, 

MICKEY ROONEY, & NANCY WALKER 

2. Let’s Go West Again-BETTY HUTTON 

3. The Call Of Life-JEANETTE MACDONALD & NELSON EDDY 

4. Wish I Had A Braver Heart-GLORIA DEHAVEN 

5. Spring Isn’t Everything-WALTER HUSTON 

6. Where There’s Music/St. Louis Blues/ 

It’s A Long Way To Tipperary/In The Shade Of 
k'o'%. The Old Apple Tree/Don’t Sit Under The Apple Tree/ 

It’s Three O’clock In The Morning/ 

Broadway Rhythm-JUDY GARLAND 
® 1976 OUT TAKE RECORDS, INC. 








Side 1 

1. “LETS ALL PULL TOGETHER” 2:07 
(Jerry Taylor, Dennis Knutson) 

Sylvia’s Mother’s Music, Inc. & Tapadero Music, BMI 

2. "DREAM AWAY” 3:34 
(Jerry Taylor, Dennis Knutson) 

Sylvia’s Mother’s Music, Inc. & Tapadero Music, BMI 


3. "PUT ANOTHER NICKEL IN THE JAR” 2:08 
(Jerry Taylor, Dennis Knutson) 

Sylvia’s MotherVMusic, Inc. & Tapadero Music, BMI 

4. "THE NEXT GENERATION” 3:14 
(Jerry Taylor, Dennis Knutson) 

Sylvia’s Mother’s Music, Inc. & Tapadero Music, BMI 

5. "GONNA BE SOMEBODY SOMEDAY” 1:49 
(Jerry Taylor, Dennis Knutson) 

Sylvia’s Mother’s Music, Inc. & Tapadero Music, BMI 






Side 2 


1, “POOR MAN’S PRAYER” 2:32 
(Jerry Taylor, Dennis Knutson) 

Sylvia’s Mother’s Music, Inc. & Tapadero Music, 

2. “THERE’S A BRIGHTER DAY A COMIN’” 

(Jerry Taylor, Dennis Knutson) 

Sylvia’s Mother’s Music, Inc. & Tapadero Music, 

3. “HOURGLASS OF YOUTH” 2:32 
(Jerry Taylor, Dennis Knutson) 

Sylvia’s Mother's Music, Inc. & Tapadero Music, BMI 

4. "WHERE DOES HE GO FROM HERE” 2:23 
(Jerry Taylor, Dennis Knutson) 

Sylvia's Mother’s Music, Inc. & Tapadero Music, BMI 

5. “LET’S ALL PULL TOGETHER” 2:07 
(Jerry Taylor, Dennis Knutson) 

Sylvia's Mother’s Music. Inc. & Tapadero Music, BMI 


BMI 

2:53 

BMI 


Recorded at The Sound Emporium, Nashville, Tenn., August 1983 
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SINCERELY 

KITTY WELLS 



0 SIDE ’ 


7-13052 


Reg. U.S. Pat Off • Marca Registrada • Mf'd-by @MCA Records, Inc., Calif. U.S.A. 


1. SINCERELY (2:41-BMI) 

2. ALL HIS CHILDREN (2:42-AS) 

3. BEDTIME STORY (4:30/ 

4. RENO AIRPORT-NASHVILLt PLANE (2:15-BMI) 

5. A BRIDGE I JUST CAN'T BURN (2:17-BMI) 

6. LOVE IS THE ANSWER (2:42-BMI) 

® 1972 

MCA RECORDS, Inc. 





SINCERELY 

KITTY WELLS 



Reg. U.S. Pat Off • Marca Registrada • Mf'd by ©MCA Records, Inc., Calif. U.! 


1. MY HANG UP IS YOU (2:10-BMI) 

2. JUST FOR WHAT I AM (2:31 -BMI) 

3. IT'S FOUR IN THE MORNING (2:47-BMI) 

4. EVERYBODY'S REACHING OUT 
FOR SOMEONE (2.05-BMI) 

5. J. J. SNEED (3:11 -BMI) 

® 1972 

MCA RECORDS, Inc. 


SIDE 2 

7-13053* 




